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ROY J. MAIER SIGNATURE REEDS 


PLAY BETTER. LAST LONGER 


X-RAY PHOTO SHOWS WHY 


See those long, unbroken fibres running through 
the cane? They’re one big reason why there’s more 
“spring” in the tip of every Maier reed—to give 


you livelier tone, snappier response, more power! 


You'll notice the ‘‘spring-back’’ quality of Maier Reeds the 
first time you try one. Even the softer strengths spring right 
back when you press the tip of the reed. It’s the special cane, 
cut, and finish that put this extra pep in Maier Reeds. Look 
at the X-ray photo above. The fibres are long, unbroken, run- 
ning clear through from tip to butt. Special machines, using 
diamond-sharp cutters, are used to carve out the reed shapes so 
quickly and gently that not one single fibre is ever bruised or 
broken! Al/ of the life and vitality of the cane is retained— 
even in the thinnest part of the tip—to give you maximum 
power, ideal tone color and the snappiest response possible 
from your sax and clarinet. 


Available in 8 Strengths— Packed in Silver Boxes of 25 


Pick up a Box at your Music Dealer's soon! 


DISTRIBUTED ONLY BY Selmer ELKHART, INDIANA 





Photo: Pennies Industrial X-Ray Co. 





INTERNATIONAL MUSICIAN 











AN 











NEW “OFF-SET” WAIST BODY DESIGN 


RAPID TECHNIQUE - 


FULL: RANGE BASS RESPONSE 
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*Patent Pending 


NEW! The Jazz Bass not only ine 
corporates individual two-way micro- 
adjustable bridges for perfect string 
intonation and heights but also employs 
adjustable damping arms for any de- 
gree of sustained tone. 


NEW! Dual pickups have two pole 
pieces for each string. These provide 
instant string response and full tone 
during string vibration. Tandem tone 
and volume control for each pickup 
permit mixing of the pickups plus 
further bass and treble boost whenever 
desired by the player. 


NEW! 1-7/16" that’s the actual size 
of the Jazz Bass neck at the nut... 
more slender than most any guitar. 
This revolutionary neck design facili- 
tates rapid playing technique of the 
most difficult musical passages. In 
addition, it is truss-rod reinforced to 
assure perfect neck alignment at all 
times. 
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Another Fender First! 


The Jazz Bass is Fender's newest addition to the field of 
electric basses and represents the standards by which others 
will be compared. It offers the musician greater playing com- 
fort, faster playing action, and the finest bass tone reproduc- 
tion. The “off-set’’* waist design contributes greatly to the 
playing ease and comfort of the musician. In addition, the 
portability and light weight of the Jazz Bass will be readily 
appreciated by every bassist. Be sure to try this outstanding 
new instrument at your Fender dealer. 





SANTA ANA, CALIFORNIA 


Sold by leading music dealers throughout the world 


EXCITING! 


TS 


STRINGS 


bor the 


USE GIBSON 


GrBSON INC KALAMAZOO, MICHIGAN 














international 


BICIA 


BOR PRESS 





OFFICIAL JOURNAL OF THE AMERICAN FEDERATION 
OF MUSICIANS OF THE UNITED STATES AND CANADA 





JANUARY, 1961 


Vol. LIX — No. 7 








Keep Music Alive — Insist on Live Musicians 





STANLEY BALLARD, Editor 


John L. Haase, Jr. 
Advertising Manager 


Hope E. Stoddard 
Associate Editor 


Published Monthly at 39 Division Street, Newark 2, New Jersey 
New York Phone: WOrth 2-5264 — Newark Phone: HUmboldt 4-6600 


Subscription Price: Member, 60 Cents a Year — Non-member, $5.00 a Year 


Advertising Rates: My ad to STANLEY BALLARD, Publisher, 39 Division 
Street, Newark 2, 


OFFICERS OF THE FEDERATION 


President, HERMAN D. KENIN 
425 Park Avenue, New York 22, New York 


Vice-President, WILLIAM J. HARRIS 
41812 North St. Paul Street, Dallas 1, Texas 


Secretary, STANLEY BALLARD 
220 Mt. Pleasant Avenue, Newark 4, New Jersey 


Treasurer, GEORGE V. CLANCY 
220 Mt. Pleasant Avenue, Newark 4, New Jersey 


EXECUTIVE COMMITTEE 
LEE REPP, 2200 Carnegie Avenue, Cleveland 15, Ohio 
E. E. “Joe’’ STOKES, 5000 Polk Avenue, Houston 23, Texas 
ALFRED J. MANUTI, 261 West 52nd Street, New York 19, N. Y. 
CHARLES H. KENNEDY, 230 Jones Street, San Francisco 2, California 
WALTER M. MURDOCH, 17 Queen Street, East, Rooms 545-546, To- 
ronto 1, Ontario, Canada 


WESTERN OFFICE 
Assistant to the President, ERNIE LEWIS 
8701 Wilshire Boulevard, Beverly Hills, California 


CONTENTS 


7 President Kenin on Arthur Godfrey Show 
7 locals Advised Regarding Electronic Devices 
9 Lincoln Center Begins Its Work 
9 Violations of Record Labor Agreement 
10 Julian “Cannonball” Adderley—Nat Hentoff 
12 AFM-EPW Fund Annual Report 
13 Letter from the King of Thailand 
16 Where They Are Piaying 
18 West Coast Jazz—Leonard Feather 
20 State Support of Music—an Old Tradition in Europe 
22 Isaac Stern—John Briggs 
24 Guide to Accordion Playing—Alfred Mayer 
27 Symphony and Opera 
30 Trumpet Talk—Dan Tetzlaff 
32 Over Federation Field 
33 Honoring the American Composer 
34 Techni of Perc —George Lawrence Stone 
38 Awards and Honors 
“39 Ciosing Chord 
42 Official Business 
45 Defaulters List 
51 Unfair List 





COVER 


Isaac Stern, who gets the special acclaim of the “International Musician” 
for his championship of New York’s Carnegie Hall (see page twenty- 
two), is shown in a sketch by William Kiehm. Mr. Kiehm portrays the 
determination of this very determined artist and champion of live music. 





ened as Second Class Matter July 28, 1922, at the Post Office at Newark, 
J. “Accepted for mailing at special rate of postage provided for 
- Section 1103, Act of October 3, 1917, authorized July 28, 1922.” 


INTERNATIONAL MUSICIAN 














































a 
4 


Whether you love jazz or opera, or both, MUSIC will keep you up-to-date 
on the wonderful world of music around you. You will gain a broader, 
authoritative knowledge of the most expressive of today's arts, and you'll 
find MUSIC will help you develop a greater appreciation of what you hear, 

You cannot speak of one kind of music without touching upon another. 
That all music is related is an irrefutable fact. MUSIC’s purpose is to 
bring to you the excitement, the inspiration and the knowledge of this vast 
subject, and to present it beautifully illustrated and expertly written in a 
bi-monthly magazine created for lasting appreciation. What all music 
has in common, and what is unique about each of its aspects, will be found 
in the pages of MUSIC. 

Now, for the first time, the whole realm of music—current and historical 
—will be viewed, explored and discussed for the music lover, the patron, 
the educator and the artist. MUSIC, the magazine of musical enjoyment, 
will gather in words and pictures the story of one of mankind's supreme 
achievements — music, from its beginning to its present. That story will be 
told and illustrated by the most distinguished writers and photographers 
in their fields. MUSIC magazine embraces the entire world of music— its 
people and performance, its significance and history, its trends and develop- 
ment, its vitality and adventure through the ages 

A FEW OF THE ILLUSTRATED ARTICLES 
APPEARING IN FORTHCOMING ISSUES OF MUSIC 

¢ Winthrop Sargent: What's Wrong with Modern Music. ©¢ Jay S. 
Harrison: What's Right with Modern Music. ¢ Edwin Denby: 
Balanchine Makes a Ballet. @ Richard Rodgers: A View of Theater Music. 
e Nat Hentoff: Jazz 1960. © What Is Musicology? e¢ Gian Carlo 
Menotti Writes a Comic Opera. ¢ Irving Kolodin: What the Long 
Playing Record Has Meant to Music. © Joseph Machlis: Developing a 
Taste for Music. ¢ Critics’ Choice—best recorded performances of opera, 
symphony, chamber music, folk song, ‘musical comedy, ballet, jazz. 
¢ Thomson: The Stalemate of Twentieth Century Opera. © The Big 
March (Emergence of University Bands). ©® Mozart's Dice Game. 
© Gesualdo: Composer and murderer. ¢ Pre-publication excerpts from 
new books on music. ¢ The Small Town Symphony Boom! ¢ Jean 
Kerr on Music and Children and her experiences with both. ¢ Maintenance 
of talent—how top concert artists stay in form. 

BOARD OF ADVISORS: Some of the distinguished men 


in the world of music who will be active consultants to 
the editors: 





GEORGE BALANCHINE, WILLIAM REVELLI, Y t 
ou won 
choreographer band conductor : 
NORMAN DELLO JOIO, FRANCIS ROBINSON, want to miss 
composer , Assistant Manager, any of the 
agen 3 J. fees. Metropolitan Opera ber 
muUsicOlo gis - -c 
HOWARD HANSON, oiiposer ee issues of 
Eastman’ School of Music pyre RUBINSTEIN, MUSIC 
or ata JULIUS RUDEL, —be sure 
IRVING KOL ODIN, General Director, to mail your 
critic and edi New York City Opera subscription 
EDWARD LOCKSPEISER, MARSHALL STEARNS, 
musicologist jazz critic TODAY! 
FRITZ REINER, IGOR STRAVINSKY, 
conductor composer 


JANUARY, 1961 


Announcing 


FOR THE FIRST TIME 
THE WHOLE STORY 


OF THE 


MUSIC 


AROUND YOU 
in a bi-monthly 
HARD COVER 
MAGAZINE 


YOU WILL READ 
AND 


TREASURE! 


This is your 
INVITATION 
to become a 


CHARTER SUBSCRIBER 


wo MUSIC 


at a special rate of *12.00 per year 
STARTING APRIL, 1961 
As a charter subscriber you may 


exercise your right to renew your 
subscription yearly at the same low 
rate. This will save you almost 
50% over the single copy price of 
$3.50. Don’t miss this opportunity 





MUSIC 
The Magazine of Musical Enjoyment 
Times Tower Building, New York 36, N. Y 


Gentlemen: 

Please send me a charter subscription to MUSIC for 
one year (six issues) at the special rate of $12.00 (sav- 
ing me $9.00 (almost 50%) over the single issue price). 


I enclosed check 1 Money Order 0 
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MADE BY 
GIFTED HANDS 

~ PLAYED BY 

CHET ATKINS! 


The highly 

skilled hands 

of the 

Gretsch artisans 
who proudly 
create each © 

fine guitar 

they manufacture 
are equally 

as talented as 

the gifted hands of 
Chet Atkins 

who sings 

the praises of 

his Gretsch guitar. 
Inspired by 
original design 
ideas from the 
famous RCA recording 
artist himself, 

Gretsch craftsmen 
have produced the 
Chet Atkins and other models. 
Choose from 

these superb models 

at your dealer’ s, 

and for that perfect sound 

use Chet Atkins 

“Country Style” strings. 


For more details, ‘ 
write to Dept. IMG-51 for 

the FREE color ~— illustrated 
Gretsch Guitar catalogue. 


GRETSCH 


THE FRED GRETSCH MFG. CO. 
60 BROADWAY, BROOKLYN 11, N. Y. 
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PLIGHT OF MUSIC 
TOLD 10 MILLIONS 


Showman Arthur Godfrey Broadcasts 
Coast-to-Coast With President Kenin 
On Need for Federal Aid to the Arts 


Millions throughout the United States heard 
a prolonged discussion between President 
Herman Kenin and showman Arthur Godfrey 
about the problems besetting music and musi- 
cians and the inevitable conclusion that federal 
subsidy for the living arts is an absolute neces- 
sity if America’s most highly developed art 
form is to survive. 

Although Mr. Godfrey at first took the atti- 
tude that “the least government is the best 
government” and had to be convinced, Presi- 
. dent Kenin’s facts were so cogent that the in- 
imitable Redhead enthusiastically conceded: 
“You’ve made a believer out of me. I never 
knew these things before, didn’t consider them, 
particularly. I guess I should start thinking 
about them.” 

Scene of the discussion was the Arthur God- 
frey Coast-to-Coast Show over CBS Radio Net- 
work November 18th. When President Kenin 
said “‘a plumber doesn’t have to go home each 
night to take apart his toilet to keep in prac- 
tice,” he brought roars of laughter. 

The point was not intended to be humorous, 
although the humor of its presentation drove 
it home. There are few professions that require 
such practice on the part of its practitioners as 
does that of the musician. There are even 
fewer—with the exception of other living arts 

that mean as much to the culture of the na- 
tion and civilization in general. 





RECORDING INFORMATION NOTICE 
FOR ALL LOCALS, OFFICERS AND 
MEMBERS 


Recording separate sound tracks at 
phonograph recording sessions for the 
convenience of artists or soloists or re- 
cording companies is prohibited. In 
the event of an emergency where, 
after a recording session has been 
called and the soloist becomes unavail- 
able due to illness or other uncontrol- 
lable circumstance which arises after 
the musicians have been called, track- 
ing will be allowed only if advance 
permission has been obtained from the 
President's office. 
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President Kenin’s points were so well taken 
that it was decided that discs—normally a 
horrid word to A. F. of M. members—should 
be made of the excerpted broadcast and sent 
to each local, to symphony groups, music clubs 
and similar organizations. These are now 
available for membership meetings and for 
placement by local officers at other suitable 
forums. 


During the Arthur Godfrey Show discus- 
sion, President Kenin made repeated reference 
to an article by Samuel Grafton that appeared 
in the November issue of “McCall’s Magazine” 
under the title “Trouble in Our Symphony 
Orchestras,” a study so authoritative it is 
recommended reading for all A. F. of M. mem- 
bers. A reprint of this article also was for- 
warded to each local secretary, along with the 
disc of the Godfrey Show on which President 
Kenin was the guest of honor. 


LOCALS ADVISED 
REGARDING RECENT 
ELECTRONIC DEVICES 


President Kenin in a recent letter to all 
locals further clarified the position of the 
Federation in regard to electronic devices. 
His letter follows: 


Dear Sirs and Brothers: 


Following my letter to you dated October 
26, 1960, relating to electronic devices which 
simulate sounds of musical and percussion 
instruments (particularly the so-called “Side 
Man”), I have been gratified by the volume 
of your replies and the constructive comments 
and suggestions you have made. After a 
careful review of those replies, the following 
conclusion has been reached. 


Each local will retain autonomy to legislate 
regarding the use of the “Side Man” in its 
jurisdiction PROVIDED that such local rules: 

1. Do not absolutely prohibit the use of 
the “Side Man” by members. 

2. The “Side Man” is not used by members 
in show performances of any kind where 
normally a percussion instrument is used. 

3. The “Side Man” is not used by members 
where dancing takes place. 


4. The use of the “Side Man” by members 
does not displace a live performer. 


(Continued on page nine) 


President Kenin and Arthur Godfrey, on Godfrey's Coast-to-Coast CBS radio program, November 18, 
examine a “‘classic lute” cherished by Godfrey for its tonal qualities. 











"The Wurlitzer 





Electronic Piano 








has the big band "it goes where I go...and_I play it wherever and 


whenever I want. It’s a great personal instrument .. . great 


sound in a for club dates.” 


The Count is a man on the go—and the Wurlitzer Elec- 
pick-up package {1 tronic Piano goes with him. Folding to compact suitcase 
size, his portable Wurlitzer gives him the big sound a 
man with a big band wants. Yet, he can play it anywhere 
there’s an electric outlet! And, because it is electronic, it 
says ; 

stays in tune no matter how fast or far he travels. 
exclusive Roulette Recording Artist Stop in to see it and play it at your Wurlitzer Dealer. 


You can buy and take the portable model right out with you. 





Earphones included. For com- 

pletely private playing and late 

WuRLIIZER hour practicing, arranging and 
composing, earphones plug in— 


speaker cuts out. Same wonder- 
ful Wurlitzer tone. 


World’s Largest Builder 
of Pianos and Organs 
DEKALB ILLINOIS 
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RECENT ELECTRONIC DEVICES 


(Continued from page seven) 


Within this framework, locals may impose 
appropriate scales and other working condi- 
tions relating to the use of the “Side Man.” 

The above should be considered as a modi- 
fication and amendment of previous action 
taken by this office relating to the same sub- 
ject matter particularly the order of the Presi- 
dent’s office dated August 12, 1960. 

Thank you again for your invaluable help 
in this matter. 

Fraternally yours, 
HERMAN KENIN, 


President 





Lincoln Center Begins its Work 


The Student Program of Lincoln Center 
for the Performing Arts—a giant Arts Project 
centered in New York City-—made its debut 
on Long Island on December 19 when the 
Metropolitan Opera Guild offered a concert 
presentation in costume of Mozart’s Cosi Fan 
Tutte for the students at the Astoria Junior 
High School No. 126, in Long Island City. 
There was a capacity audience of about five 
hundred young people in attendance. 

This was the “premiere” on Long Island of 
the second phase of the Lincoln Center Student 
Program. The first phase began in November 
when nearly one thousand New York City high 
school students attended a rehearsal of the 
New York Philharmonic in Carnegie Hall. 

The Lincoln Center Student Program is 
supported from income earned from contribu- 
tions received toward the Center’s special 
$10,000,000 fund for education and artistic 
development, a part of the total $102,000,000 
fund-raising objective. To date, $5,500,000 
of the $66,000,000 contributed so far has been 
earmarked for the fund. 





| CONVENTION NOTICE 

The 64th Annual Convention of the 
American Federation of Musicians will 
be held at the Atlantic City Convention 
Hall, Atlantic City, New Jersey, during 
the week of June 12. 
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FOR THE INFORMATION OF LOCALS, OFFICERS AND MEMBERS 


Violations of the phonograph record labor agreement have come to light 
recently. This notice is intended to make you aware of them and to urge you to 
report any instances of violations of which you may learn to the Federation. 


Cases have been reported in which multiple sound tracks have been recorded 
of performances, to be used as accompaniment for singers, without having the 
singer's voice in the sound tracks. This type of recording is in violation of our 
agreement with recording companies. 


In cases in which a recorded instrumental rendition is intended as accompani- 
ment for a singer, the entire performance, including the singing and the instru- 
mental performance, must be recorded simultaneously on the same sound track 
so that they may not be separated. 


Recording separate sound tracks at recording sessions for the convenience of 
artists or soloists or recording companies is prohibited. The only exception to this 
rule is in case of an emergency arising after a recording session has been called, 
when the singer becomes unavailable due to illness or other uncontrollable circum- 
stance after the musicians have been called. In such instances tracking is allowed 
only if advance permission has been obtained from the President's office of the 
American Federation of Musicians. 


Recording sessions are on a minimum call of three hours or less during which 
there may be recorded not more than either (a) four ten-inch master records, each 
record containing not more than three and one-half minutes of recorded music or 
(b) three twelve-inch master records, each record containing not more than five 
minutes of recorded music, or (c) fifteen minutes of recorded music for long-play 
or extended-play records. Musicians shall be dismissed upon completion of per- 
formances for which they have been engaged WHETHER OR NOT THE FULL SES- 
SION HAS EXPIRED. 


Split-sessions using more than one singer with different conductors for each 
singer are not permitted. These sessions have been designed by A & R men and 
recording companies as a shortcut and speedup method of recording which results 
in loss of earning power for the recording musicians. The split-session is intended 
to result in two or more single records featuring different singers on each with 
credits to orchestra leaders as though each single had been produced at a sepa- 
rate session. The Federation will not permit any short cuts designed to decrease 
work opportunities or earning power of its members. 


In the event recording companies desire to make a special type of recording 
which, on a single side, embodies multiple sound tracks, special arrangements will 
be made upon request to the Federation for such recordings. 

Locals, officers and members are requested to acquaint all persons concerned 
with these matters. 

Fraternally yours, 


[dupa Kin 


Herman Kenin ' 
President 
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@ Julian “Cannonball” Adderley, a large, 
articulate alto saxophonist and bandleader, has 
become one of the major jazz successes of the 
past decade. One of his Riverside albums, The 
Cannonball Adderley Quintet in San Fran- 
cisco, has sold nearly 100,000 copies—a rare 
figure for a jazz set. A single, This Here, ex- 
tracted from the same set, has gone over the 
75,000 mark. “Cannonball” is not only in 
rising demand in the country’s jazz clubs and 
festivals but he was also featured recently on 
Debbie Reynolds’ TV spectacular. Adderley, 
in short, has been able to reach a maximum 
jazz audience and also shows the capacity to 
attract sizable sections of the general public 
as well. 

Part of “Cannonball’s” ascent is due to the 
simultaneous popularity in the past year of 
“soul music” in jazz. The term refers to an 
emotional, hard-driving form of modern jazz 
that incorporates rhythmic and melodic ele- 
ments of gospel music and also emphasizes 
the basic blues tradition of all jazz. The in- 
corporation of gospel music has even led 
several contemporary jazzmen to compose gos- 
pel-like tunes for their groups. The first 






THE 


popular blending of jazz and gospel was pian- 
ist Horace Silver’s The Preacher several years 
ago, but the trend toward “soul jazz” was only 
just beginning when Silver recorded The 
Preacher. By 1959, however, when Adderley 
recorded Bobby Timmons’ quasi-gospel tune, 
This Here, the trend was in full swing and so 
it was Adderley rather than Silver who rode 
the gospel train to sudden affluence. 

It should be emphasized that Adderley is 
a sophisticated musician who can play more 
complex and more subtle music than is 
characteristic of the “soul music” category. 
He is an alto saxophonist of remarkably fluent 
technique and expressive power. He is, be- 
sides, a mature jazzman whose roots in the 
music go considerably deeper than those of 
many of his contemporaries. He has been 
influenced, for example, by the sweeping, lyri- 
cal clarity of Benny Carter as well as by 
Charlie Parker, the reigning influence on all 
modernists. Adderley likes to call himself a 
“modern traditionalist.” He is not an experi- 
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menter but prefers to consolidate what has 
gone before in jazz and to build his own 
style out of his broad knowledge of the jazz 
heritage. 

“Cannonball” is more verbal than a number 
of his contemporaries. He has conducted a 
series of witty, informal FM shows in jazz, 
and has written several articles in various 
magazines. In night clubs and at concerts he 
introduces each number—a procedure not al- 
ways followed by modern jazzmen — with 
humor and genuinely helpful background ma- 
terial. A further “Cannonball” accomplish- 
ment is the precedent he is setting as a musi- 
cian who doubles as a recording supervisor. 


AN 


Musicians often act as talent scouts for their 
record companies, and “Cannonball” was no 
exception. He told his company, Riverside, 
about several musicians he had heard on his 
travels and urged that they be recorded. His 
advice was usually taken, and finally Adderley 
was given a series of his own to produce for 
the label. Each of the sets is listed as A Can- 
nonball Adderley Presentation and there have 
been four so far. Adderley supervises the 
recording, consults with the leader on reper- 
tory and arrangements, and of course finds the 
musicians in the first place. 

Despite the range of “Cannonball’s” suc- 
cess, he was unknown in the jazz world until 
1955, and only began to establish himself 
fully two years later. Yet Adderley is no 
overnight phenomenon. He has been prepar- 
ing for a professional career in music since 
childhood. Julian E. Adderley was born in 
Tampa, Florida, September 15, 1928. His 
father, Julian F. Adderley, had played in 
several regional bands and encouraged his 
children to play, although he warned them 
about the insecurities of the jazz life. When 
he was in the fifth grade in Tallahassee, “Can- 
nonball” was given a trumpet by his father, 
and he immediately started trying to play jazz. 





(The nickname, “Cannonball,” incidentally, 
comes from his early school years. Adderley 
had a prodigious appetite and his schoolmates 


tried to nickname him “Cannibal.” Several 
had trouble pronouncing the word, and so the 












descriptive term came out “Cannonball” in- 
stead.) 

Adderley began to lose interest in the 
trumpet and passed it on to his younger 
brother, Nat, who is a member of Adderley’s 
current quintet. “Cannonball” bought his first 
alto, a much-used one, for $25 and learned 
to play it by himself. His formal education 
meanwhile was continuing. A friend of the 
elder Adderley, Leander Kirksey, was musical 
director of the Florida A & M band and was 
also ad¥tsdr to the local high school band, 
the Royal Swingmasters, in which “Cannon- 
ball” Adderley played. “Cannonball” learned 
a great deal from Kirksey both in high school 
and later at Florida A & M which he entered 
in 1944. During these years, Adderley was 
also playing professional jobs on the side and 
was learning that it was necessary to play 
with drive and with a basic blues feeling to 
keep an audience at a dance interested. 

By 1948 young “Cannonball” was teaching 
music at Dillard High School in Fort Lauder- 
dale. From 1950 to 1953, he was in the army, 
assigned to the 36th Army Band at Fort Knox. 
He led the dance band on the post, but, more 
important for the development of his musician- 
ship, his duties required his attending the U. S. 
Naval School of Music in Washington, D. C., 
from January to June, 1952. He also taught 
in the band training unit. 

After service, Adderley went back to teach- 
ing at Dillard High School. He was doing 
well in Florida. His teaching post gave him 
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security and there was always extra money 
to be picked up in one-nighters. Yet the chal- 
lenge of New York intrigued him, and, in the 
summer of 1955, he and his brother Nat 
visited the city. The story of “Cannonball’s” 
zooming arrival in the big time is the sort 
of yarn one associates with improbable film 
scenarios, but it actually did happen. There 
was at the time a modern jazz room, Café 
Bohemia, in Greenwich Village, at which the 
late Oscar Pettiford was leading a band. Many 
jazzmen used the room as a gathering place, 
and an invitation to sit in with the resident 
band was not lightly given. On the night the 
unknown Adderley brothers arrived, the regu- 
lar reed man in Pettiford’s combo was late. 
Pettiford noticed a youngster at a table with 
an instrument case. He told one of the estab- 
lished saxophonists in the audience to ask the 
youngster to lend him his horn. The young- 
ster, “Cannonball,” declined, asking that he 
be allowed to sit in himself. Startled by this 
effrontery, Pettiford agreed, but once “Can- 
nonball” was on stand, Pettiford set off a 
blistering tempo along with a tricky series of 
chord changes. Adderley was undaunted, and, 
in fact, sailed through the set with such buoy- 
ant confidence that he managed in fifteen 
minutes to establish a reputation that most 
newcomers would have required many months 
to gain. Musicians present that night spread 
the word to record companies, and Adderley 
was soon making his first albums. 

Adderley returned to Florida to finish out 
a semester as a teacher, and then came back 
to New York, fully expecting to consolidate 
his victories on the jazz scene. He discovered 
he still had a further apprenticeship to put in. 
Toward the end of 1955, Adderley, already 
widely publicized in the trade press, decided 
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to start a combo of his own. He brought up 
several musicians from Florida, but they 
didn’t match up to his standards, and eventu- 
ally he and his brother had to send them 
home. He also found out that establishing a 
combo is a long and costly process. He 
worked steadily until September, 1957, but 
was $9,000 in debt by then, and finally had 
to disband. 

As for his own playing, Adderley learned 
that his spectacular debut at Café Bohemia 
had not been enough to establish his creden- 
tials fully with the established jazzmen. “He 
had to go out of New York again,” recalls 
Coleman Hawkins, “get himself together some 
more, and then come back.” The critics mean- 
while were confusing the issue, calling Adder- 
ley a second Charlie Parker, although Adder- 
ley’s style from the beginning of his appear- 
ances in New York was more than an imitation 
of Parker. It was indeed, however, still un- 
developed. Gradually, Adderley did work out 
a distinctively personal sound and conception. 
A considerable help in this vital area of growth 
was his experience with trumpeter Miles Davis 
from October, 1957, to September, 1959. Davis 
is a uniquely tasteful jazzman who chooses 
his notes carefully and economically. Adder- 
ley, however, had been mistaking speed and 
facility of execution for musical expression, 
and he learned much about editing his solos 
and about harmonic imagination from Davis. 
“You don’t have to play all those notes,” Davis 
would tell him. 

Traveling with Davis also enhanced Adder- 
ley’s reputation and brought him a wider audi- 
ence. He benefited as well from Davis’s astute- 
ness as a businessman. By the time he had 
left the Davis band, Adderley felt he now had 
the background to try again as a leader. He 


A PORTRAIT OF 
JULIAN ADDERLEY 


by Nat Hentoff 


regrouped in the middle of 1959 and has been 
gaining in popularity and income ever since. 
Syndicated columnist Ralph Gleason has ob- 
served that “he has now matured into a really 
impressive soloist with a different conception 
and a fine, full-bodied sound.” And John S. 
Wilson of the New York Times has written of 
his “enormous gusto . . . expressed in long, 
loping, tremendously forceful lines.” 

Adderley is so proficient and now so power- 
fully individualistic a musician that his ca- 
reer should continue to prosper long after the 
present “soul” fad has gone. In fact, it would 
be better for Adderley musically if the over- 
emphasis on “soul music” declined, because 
his identification with tunes such as This Here 
has obscured the fact that he can be a very 
challenging and imaginative player in widely 
separated contexts from small band infor- 
mality to the large, impressionistic orchestra 
of Gil Evans with whom he has been a featured 
soloist on records. 

In any case, “Cannonball” is a substantial 
part of the jazz scene, and his influence is 
continually growing, particularly among audi- 
ences relatively new to jazz. He has become 
a master of ceremonies with an aplomb some- 
what similar to Duke Ellington’s. He so ob- 
viously wants the listeners to understand and 
like what he and his men are doing that 
he creates an unusually friendly and good- 
humored attitude in a club. Furthermore, be- 
cause of his quick intelligence and wit, “Can- 
nonball” is frequently interviewed in the 
general press, on the air, and on TV. The 
music teacher from Florida has become a 
public relations man, in a sense, for jazz as 
a whole, and he’s just as effective in that field 
as he is in the invigorating, commanding way 
in which he handles his alto saxophone. 
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ANNUAL REPORT FOR THE FISCAL YEAR ENDED MARCH 31, 1960 


American Federation of Musicians — Employers’ Pension Welfare Fund 


425 Park Avenue, New York 22, N. Y. 


to the SUPERINTENDENT OF INSURANCE of the STATE OF NEW YORK 


Notes: (1) All data in the Annual Report is to be copied from the Annual State- 
ment. Where a copy of U. S. Department of Labor Form D-2 has 
been filed in lieu of -pages 6 to 14 of the New York Annual State- 
ment, the Summary Statement of Assets and Liabilities (Exhibit B-1) 
and the Summary Statement of Receipts and Disbursements ( Exhibit 


B-2) of Form D-2 may be substituted for pages 2 and 3 herein. 


(2 


The Annual Report is required to be filed, in duplicate, not later than 
Address replies to New York State Insur- 


ance Department, 123 William Street, New York 38, New York. 


(3) 


tation is necessarily abbreviated. 


Department, 123 William Street, New York 38, N. Y. 


The data contained herein is for the purpose of providing general 
information as to the condition and affairs of the fund. The presen- 
For a more comprehensive treat- 
ment, refer to the Annual Statement, copies of which may be in- 
spected at the office of the fund, or at the New York State Insurance 





EXHIBIT B-1 


SUMMARY STATEMENT OF ASSETS AND LIABILITIES’ 
AS OF MARCH 31, 1960 


AMERICAN FEDERATION OF MUSICIANS’ & EMPLOYERS’ 


PENSION WELFARE FUND 
425 PARK AVENUE, NEW YORK 22, N. Y. 


ASSETS? 
Column Column 
(1) (2) 
1. Cash erem $ 144,575.02 
2. Bonds and debentures 
(a) Government obligations $ 583,358.45 


(b) Nongovernment bonds 

(c) Total bonds and debentures 
3. Stocks 

(a) Preferred 

(6) Common 


$ 583,358.45 


. Common trusts b — 


ue 


. Real estate loans and mortgages — 
. Operated real estate — 
7. Other investment assets 


8. Accrued income receivable on _ invest- 
ments 


1S 


583,358.45 


670.83 
9. Prepaid expenses 3,599.79 
10. Other assets 

(a) Office furniture and equipment at 
cost less depreciation ($195.87) $ 


3,721.61 





(6) Employer contributions due 307,752.78 311,474.39 
(c) 
11. Total assets 


$1,043,678.48 





LIABILITIES AND FUNDS 


12. Insurance and annuity premiums payable — 


13. Reserve for unpaid claims (not covered 
by insurance) a 


Column* 
(3) 


‘ Indicate accounting basis by check: Cash 1] Accrual X. Plans on a cash 
basis should attach a statement of significant unrecorded assets and liabilities. 

* The assets listed in this statement must be valued in column (1) on the 
basis regularly used in valuing investments held in the fund and reported to the 
U.S. Treasury Department, or shall be valued at their aggregate cost or present 
value, whichever is lower, if such a statement is not so required to be filed with 
the U. S. Treasury Department (Act, sec. 7 (e) and (f) (1) (B)). State basis of 


determining the amount at which securities are carried and shown in column (1): 


COST. 


* If A (2) in item 13, PART III is checked “Yes,” show in this column the 
cost or present value, whichever is lower, of investments summarized in lines 


2c, 3a, and 3b, if such value differs from that reported in column (1). 
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14. Accounts payable g 638.13 
15. Accrued payrolls, taxes and other ex- 
penses 10,894.59 
16. Total liabilities $ 11,532.72 
17. Funds and reserves 
(a) Reserve for future benefits and 
expenses $1,032,145.76 
(b) ian 
(c) — oe 
(d) Total funds and reserves 1,032,145.76 
18. Total liabilities and funds $1,043,678.48 
EXHIBIT B-2 
SUMMARY STATEMENT OF RECEIPTS AND DISBURSEMENTS 
FOR YEAR ENDING MARCH 31, 1960 
AMERICAN FEDERATION OF MUSICIANS’ & EMPLOYERS’ 
PENSION WELFARE FUND 
425 PARK AVENUE, NEW YORK 22, N. Y. 
RECEIPTS 
1. Contributions 
(a) Employer $1,059,497.06 
(b) Employees -~ 
(c) Other (Specify) _— 
2. Interest, dividends, and other investment net 
income 7,851.62 
3. Gain (or loss) from disposal of assets, net 26.56 
4. Dividends and experience rating refunds from 
insurance companies -- 
5. Other receipts 
(a) Foreign exchange income $ 59.61 
(b) ea 
(c) 59.61 
6. Total lines 1 to 5, inclusive $1,067,434.85 
DISBURSEMENTS 
7. Insurance and annuity premiums paid to insurance 
companies for participants benefits — 
8. Benefits provided other than through insurance 
carriers or other service organizations — 
9. Administrative expenses 
(a) Salaries (Schedule 1) ..................... $ 7,761.36 
(b) Fees and commissions 21,466.30 
Us. eae -- 
(d) Taxes 367.06 
(e) Rent 1,387.75 
(f) Other administrative expenses 4,306.62 
$ 35,289.09 
10. Other disbursements 
(a) pipet ‘ _— 
(b) —_ 
11. Total lines 7 to 10, inclusive $ 35,289.09 
12. Excess (deficiency) of receipts over disbursements 
(line 6, less line 11) $1,032,145.76 
RECONCILIATION OF FUND BALANCES 
13. Fund balance at beginning of year NONE 
14. Excess (deficiency) of receipts over disbursements 
. (line 12) $1,032,145.76 


(Continued on the opposite page) 
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Thanks from King Phumiphol Aduldet of Thailand are extended to the A. F. of M. through President 
NOTICE TO ALL MEMBERS Kenin for the presentation to His Majesty of a gold life membership card. The presentation of the card 

was made at a jazz session arranged by Benny Goodman for the saxophone-playing and jazz-loving 

monarch. Others participating were Red Norvo, Teddy Wilson, Jack Sheldon, Gene Krupa, Urbie Green 
Members have increasingly become and Flip Phillips. 





the victims of cancelled engagements at eee aes ae 
college and school dances and other 


ie é ; No. 184/2503 
functions. Because, in such instances, Hotel Victoria, 


the student making and cancelling the Avenue de la Gare, 
engagement is under 21 years of age, or Lausanne, Suisse. 

is financially irresponsible, it is diffi- 19th November B.E. 2503(1960) 
cult, if not impossible, for the Federa- Sir, 


tion to assert the musicians’ rights. , i - s . 
ie ee oes His Majesty the King of Thailand, my Gracious 


In order that all members of the Fed- Sovereign, is warmly appreciative of your gift of a gold 
card evidencing His Majesty's life membership in the 

i 3 : Pech American Federation of Musicians, which you had sent 
increasingly prevalent practice, it is through the Royal Thai Embassy in Washington, D. C. 
suggested that the utmost caution be 


eration avoid being victimized by this 


By His Majesty's Command, I have the honour to 


xercised before accepting engagements : : - 
, ‘ ae convey to you his sincere thanks and best wishes. 


for college and school functions. 


‘ , Yours sincerely, 
Make sure that you receive written 


evidence of the authority of the person : (K. Kitiyakara) 

sa Private Secretary to His Majesty 
who makes the engagement. This should, the King 
if possible, be a letter from the college — ee 

" M : . ‘ . e . . . 
or school confirming that the student President, American Federation of Musicians, 
with whom you deal is authorized to 425 Park Avenue, 
ray 2 

conclude the engagement in behalf of ge 7 22, N. Y. 


the college or school. 














AMERICAN FEDERATION OF MUSICIANS’ & EMPLOYERS’ | 


ee ee The Pension Plan For Musicians 


(Continued from the opposite page) (See Article by George A. Clarke, in the June, 1960, issue of the 


15. Other increases or decreases in funds International Musician, page 8) 
) (a) Net increase or decrease by adjustment in 
asset values of investments a 


The pension plan for members of the A. F. of M., established 

(b) —_— ° ° ° . ° 
r = January, 1959, is the beginning of a long-recognized aim of the 
c) d =] £ 
Federation to provide security benefits for musicians. It is jointly 
administered by a board of trustees comprised of union and employer 
members. 

In operation, for each covered engagement played, a pension 
contribution becomes due from an employer. When payment is re- 





16. Fund balance end of year $1,032,145.76 


ANNUAL REPORT OF THE 
AMERICAN FEDERATION OF MUSICIANS’ & EMPLOYERS’ 


PENSION WELFARE FUND ceived, a pension credit is entered into the individual account of each 
State of New York | performing musician, utilizing time-saving and cost-saving modern 

County of New York {| ~~ electronic data-processing equipment. 
C. H. FOULKE SAMUEL YAMIN GEO. V. CLANCY The Pension Plan provides for pension coverage for all musicians 


Trustees of the Fund and being duly sworn, each for himself deposes and says 
that this Annual Report is true to the best of his information, knowledge and 
helief. 


working in employment under collective bargaining agreements re- 
quiring contributions to the Pension Fund. There is further provision 
for locals affiliated with the A. F. of M. to enter into collective bar- 


Employer trustee: gaining agreements with local employers also obligating employers to 





; “OULKE JUINN ‘ . . , _ ° 
amy i we contribute to the A. F. of M. and E. P. W. (Employers’ Pension Wel- 
fare) Fund in accordance with A. F. of M. local scales. Furthermore, 
Employee trustee: eae yeas full-time employees of the affiliated locals, the Trust Fund and the 
ree . Take ry aa Bh pe ale A. F. of M. may be covered if contributions are made to the Trust 
9 rae. 7 cig is Fund by written agreement. 
Others (indicate titles): ; Musicians who qualify for pension benefits may retire at age fifty- 
Subscribed and sworn to before me this Suelo thly "he | ie tenes | Ss tal load 
31st day of October, 1960. ve with a monthly pension benefit based on the actuarial equivalence 
= ‘FORCE TT" of the contributions credited to each musician’s Retirement Account, 
9 GEORGE J. WITT é 
. Notary Public, State of New York including accumulated interest on the money at the time of retirement. 
No. 1-9715350 These pension payments will begin after January 1, 1964, in order to 
6 Qualified in Queens County ; , ha : ees 3 . : Te 
Cert. filed with N. Y. Co. Clerk & Register allow for the accumulation of sufficient credits to provide for life-time 
Commission Expires March 30, 1962 benefits. 
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6 KEEP MUSIC ALIVE --- INSIST ON LIVE MUSICIANS 


N JANUARY, 1961 13 








Jimmy Cook's fifteen-piece dance band from Las Vegas, Nevada, was judged the “Best New Dance Band of 1960” in the Finals Contest held 
in Detroit, Michigan, on November 22. 


International Treasurer George V. Clancy, Chair- 
man of the “Best New Dance Band of 1960” con- 
test, presents the winning trophy to Jimmy Cook. 
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Jimmy Cook, debonair 35-year-old saxophone player and his 15-piece dance band 
from Las Vegas, Nev., was judged the “Best New Dance Band of 1960,” at Detroit, 
November 22, 1960, in a national finals contest featuring five top new dance bands from 
widely separated parts of the nation. It was the second annual nation-wide search for 


“Best New Dance Band” sponsored by the American Federation of Musicians. 


Jimmy Cook’s band is comprised of Las Vegas musicians who play in various night 
club bands in the Nevada resort city. They got together six months ago when Cool: 
determined to build a top dance band in the tradition of the great traveling bands of the 
past, but with a modern beat and sound showmanship. Cook has performed with sever2! 
top name bands such as Harry James, Ray McKinley, Woody Herman, and Dizzy Gillespie. 
Up to the time of winning the finals contest Jimmy Cook was appearing in a show band at 
the Thunderbird Hotel, Las Vegas. The 35-year-old sax player was born in Denver, Colo. 
and attended schools there including a two-year college music course at Denver Universit: 
He entered the special services division of the Army and served during World War | 
Following his discharge overseas, he attended the Conservatory of Music in Paris. Cook 
is married and has an eight-year-old son. His wife Marielee has been his greatest booster 


in music, because she is confident her husband will one day lead the greatest dance band 


in the world. Oddly, Cook claims the same home town of Denver that produced Claude 


Gordon, winner of the Federation’s Best New Dance Band contest of 1959. 


Only a half note behind for second place was Steve Laughery, of Moses Lake, Wash., 
30-year-old owner of a music store with a versatile group of nine instrumentalists known 


as the “many sounds of nine.” 


Detroit’s own Jimmy Wilkins, 39-year-old trombonist who walks a mailman®& route 


by day and leads a 15-piece dance band by night, moved into third place. 
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A THANK-YOU TO OUR MANY 


On behalf of the National Dance Band Contest Committee | wish 
to extend special thanks to the following nationally known band instru- 
ment manufacturers who so generously provided enough instruments to 
equip both the winner and the runner-up orchestras: the Ampeg Company, 
W. T. Armstrong Company, Incorporated, the Buescher Band Instrument 
Company, the Conn Corporation, Fender Sales, Incorporated, the Fips 
Drum Company, the Getzen Co., Gibson, Incorporated, M. Hohner, In- 
corporated, the Frank Holton Company, the Kay Musical Instrument 
Company, the G. LeBlanc Corporation, the Martin Band Instrument 
Company, F. E. Olds and Son, the Rogers Drums with Swiv-O-Matic, 
H. A. Selmer and Company, the Sonola Accordion Company, the Thomas 
Organ Company, the H. N. White Company and the Avedis Zildjian 
Company. The contributions of these instrument manufacturers totaled 
$20,000 in new band instruments. I also wish to thank Saxony Clothes 
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ADVERTISERS AND FRIENDS 


who contributed new uniforms and those who contributed other musical 
equipment. 

I wish to express appreciation to those who have booked the winning 
band for extensive engagements, especially at the Flamingo Hotel in 
Las Vegas, to those who provided the opportunity for it to record an 
album for R. C. A. Victor and for those who featured the band on network 
television and radio shows. I wish also to thank those who made possible 
the nation-wide tour of famous ballrooms. 


Sincerely, 


Mondor, Katine 


American Federation of Musicians 
of the United States and Canada, AFL-CIO. 

















MUSICIANS of 


all EUROPE 
have the 


. « « » NOW MUSICIANS of America have the 
opportunity to own one of the greatest European 
inventions for the music world. 


ONLY ECHOLETTE 
GIVES YOU 
REVERBERATION 
ECHO 

MUSICAL TRICKS 

NO HUM OR STATIC 


SUPERECHOLETTE—For Up to 3 Instruments—All Individually Controlled. 
Can be used with PA systems in night clubs and recording studios. 





JACK TEAGARDEN SAYS: “Go Echoletts, the most sensational sound yet devised’’— 
Francis Fay and Johnny Desmond used the Echolette at the Trade Winds, Chicago, 
along with Marie McDonald and Vic Damone. 











These versatile, portable sound effects apparatus makes profes- 
sionals sound — to live audiences — exactly as they sound on 
their top hit records made with expensive studio equipment. 





For further details, contact your local music dealer or 
ECHOLETTE 
250 South Broad Street 
Philadelphia 2, Pa. 


Phone: 
PEnnypacker 5-9261 























LEARN to make’ your 
OWN arrangements 


Give your band or combo personality 

The difference between mediocre outfits and those that really 
get to the top is the difference between stock arrangements 
and personal arrangements which create a style — a trademark. 
You can learn to make these popularity-building arrangements 
by studying our convenient HOME STUDY Harmony and 
Arranging Courses. Send today for free catalog and lessons | 
Check courses that interest you. 











Music experience 





; . 
Segeaueeeegeeseeeeeseegeseeeaesees @ 


UNIVERSITY EXTENSION CONSERVATORY © 
DEPT. 111, 2000 SOUTH MICHIGAN AVENUE, CHICAGO 16, ILLINOIS 
(] DANCE BAND ARRANGING C Choral Conducting [) Marching Band Arranging : 
[} Piano, Teacher's Normal Course Oo _— & Analysis of Music [) HARMONY 
[} Piano, Student’s Course ot ns CD Voice |) Guitar g 
(] Public School Mus.—Beginner’s (CD Violin 5 
LJ Public School Mus.—Supervisor’s OD Double Gounte: int 
» Advanced Composition LJ Ear Training & Sight Singing u 
Ua hccraceieadandinienisnsesitpnsnsenidilinbierntinaninnennnantinadnnssanintnantncnnatianstapstnnundniintnmntadameenennscemared Age 5 
i aicttetnnstnesvesennneseeminensenenmnigeietnetemennanestenad City State 
a 
a 
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WOERE THEY ARE RAvING 





TAT pT yr yey 


EAST 

The Ceotie Williams Group is currently appearing at the Picadilly 
Lounge in New Bedford, Mass. . . . The Jimmy Butts Duo, featuring 
Juanita Smith, is employed at the Belener Restaurant in Syracuse, N. Y 


. . Mary “Gem” Brennan is doing a single on piano and vocals at th: 
Roosevelt Motel’s Turf Room, East Meadow, N. Y. 


NEW YORK CITY 


The Marian McPartland Trio is currently entertaining at the Hickor: 
House . . . Shirley Peterson is doing a single at Willie Shore’s new night 
spot, the Composer East, opposite the Barbara Carroll Trio . . . fazz gui- 
tarist Charlie Byrd is booked for a two-week return engagement at the 
Village Vanguard beginning January 3. 


MIDWEST 

The Chuck Olin Trio plays every Wednesday, Friday and Saturday 
at the Riverside Cocktail Lounge, Schiller Park, Ill. . . .. Eddie Hazell 
opens at the Huddle Embers in Indianapolis, Ind., on January 2 . . . Jack 
Teagarden is signed for La Rue’s there from January 19 through 28... 
Billy Williams and his Orchestra are in their second year at Eddy’s 
Restaurant in Kansas City, Mo. 


CHICAGO 


The Eddie Higgins Trio and the Audrey Morris Trio are the house 
. Organist Ann Reiling is performing for 
Maynard Ferguson’s fourteen- 
piece band returns to the Sutherland Lounge on Janu- 
ary 4... Ramsey Lewis is set for a two-weeker at the 
Cloister starting March 20. 


bands at the London House . . 
her second year at Helsing’s Restaurant . . . 


SOUTH 


The Three Jacks (James Calomeris, sax, clarinet 
vocals; Bill Abernethy, piano, accordion and 
vocals; and Joe Burch, drums, vocals and comedy) 
are now playing at the Romano Inn, Colmar Manor, 
Md. . . . Gao and his unique piano stylings are being 
held over indefinitely at the Shoreham Hotel’s Blue 
Room in Washington, D. C. Gao is backed by Sam Anthony on bass and 
Bob Downes on drums . . . Don Glasser and his Orchestra, 
performing at the Peabody Hotel in Memphis, Tenn., 
for a four-week return engagement at the Melody Mill, North Riverside, 


and 


Don Glasser 


currently 
have been booked 


Ill., starting February 1. 


WEST 
San Francisco’s Blackhawk is booked well into 1961, with the Cal 
Tjader Quintet a fixture until February 19, followed by George Shearing, 
February 21; Anita O’Day, March 21; the Modern Jazz Quartet, April 4; 
Stan Getz, April 25; Oscar Peterson, May 16; and Miles Davis, June 6. 
. . Ray Anthony is set to play fifteen weeks at the Sahara in Las Vegas, 
Nev., this year. 
31, three weeks from May 2, three weeks from August 2, and five weeks 
from September 12. 


The new pact begins with four weeks starting January 


ALL OVER 

Accordionist Tony Lombardo is doing a return engagement at the 
Caribe Hilton in San Juan, P. R., with Pepito Arvelo’s Continental Or- 
chestra . . . Jazz guitarist Charlie Byrd has been engaged for a twelve- 
week tour of South and Central America under the auspices of the 
State Department. Byrd is slated to leave on March 15 and will be ac- 
companied by Keter Betts on bass and Buddy Deppenschmidt on drums. 
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HONESTLY 

HOW MANY TIMES WERE YOU 
TURNED DOWN BECAUSE YOU 
DIDN'T KNOW THE NEW TUNES? 


WHY CONTINUE TO LOSE GOOD JOBS WHEN 


IT costs ONLY SQ A DAY 


TO KEEP FULLY POSTED, IN ADVANCE, WITH THE 
MONTHLY THEMATIC INDEX CARD SERVICE. 






















1M SORRY, 
| DON'T KNOW 
THAT NUMBER, 
HOW ABOUT 

"STAR DUST"? 





Music men who have been subscribing for the past 20 years tell us _— costs so darn little . . . about the price of a newspaper or a few 
that Tune Dex is just as important as their instruments and it has _ cigarettes. If you have missed the boat all these years here is your 
been successful in keeping them working WITHOUT LAYOFFS chance to get aboard now at an unusual nickel a day, get-acquainted 
throughout the years. It definitely can help you. Especially since it offer. Below is a sample illustration of a Tune Dex card. 
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ACTUAL SIZE 


Here's a Rare Get-Acquainted Offer...0n a Money Back Guarantee ! 


SPECIAL 3 MONTH $ 
TRIAL RATE—ONLY 


Act Now ... This Offer Good for a-Limited Time Only 





TUNE DEX, Ine.. Box 49, New York 19,N. Y. ‘ies Zone State 


Pees eeeec sees eee eee eee eee eee ees eee e8% 


a 

! TUNE DEX, INC. 

| Box 49, New York 19, N. Y. 
e 


+ Okay: I'll try your special offer. Enclosed is my 
: $5.00. If | am not entirely satisfied | can return 
00 t the cards and get a refund in full. 


This Offer Good for a Limited Time Only 





Name 





s Address 
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WEST COAST 


@ A few days after taking up residence in 
Hollywood (after twenty years as a resident 
of Manhattan) I attended a local recording 
session. A burly singer from the midwest, 
Clarence “Big” Miller, dominated the studio 
with the rich, earthy sounds of a traditional 
blues. Flanking him were an aggressively big- 
toned tenor saxophonist, a thoroughly “funky” 
pianist, a hard-swinging drummer and a fine 
guitarist and bassist. 

As the take came to its extrovert end, the 
recording director, Irving Townsend of Co- 
lumbia Records, turned to me and said, “Well, 
there you have it—West Coast Jazz!” 

The irony of his remark was apparent to 
everyone present, for the music contradicted 
everything that has usually been understood 
by this curiously ill-defined and overworked 
phrase. Yet there was nothing typical about 
the presence of this particular brand of jazz 
in Los Angeles. It can be found in and 
around the city at any time, but because it 
fails to conform to the stereotype it is never 
publicized in association with the slogan. 


A Forty-year Span 


What does “West Coast Jazz” mean? Kid 
Ory came west in 1919; jazz of one kind or 
another has been played here ever since. 
Around 1952-3 a clique of musicians began to 
form a modern jazz nucleus in and around 
Los Angeles. Most of them were former 
members of Stan Kenton’s Orchestra, the best- 
known being the trumpeter and arranger, 
Milton “Shorty” Rogers and the drummer, 
Shelly Manne. Together with such men as 
saxophonists Bud Shank, Jimmy Giuffre and 
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— Fact or Fable 


Bob Coopera, trumpeters Pete and Conte Can- 
doli, trombonists Milt Bernhardt and Frank 
Rosolino, pianists Marty Paich and Pete Jolly, 
and a few others, they were heard during the 
next few years in a variety of formats, play- 
ing frequently at the Lighthouse in Hermosa 
Beach and taking part in innumerable record 
dates. 

These men were the core of what came to 
be known during the mid-1950’s as the West 
Coast jazz movement. It would be inaccurate 
to stretch the definition to “hard core,” for 
hard and emphatic playing were the least 
characteristic qualities of most of these solo- 
ists. The performances often featured arrange- 
ments by Rogers and Paich in a tight-sounding 
style that swung cleanly and efficiently, in a 
manner often called cool and sometimes at- 
tributed to the allegedly debilitating influence 
of the California climate on the marrow of 
jazz, or the energy of its exponents. 

It was noted that virtually all the partici- 
pants in this movement were white. There 
was nothing consciously racial about this de- 
velopment, most musicians feel; as was the 
case with the segregated origins of jazz, in its 
earliest days it was a sociological matter. 
In fact, the whole West Coast jazz scene is a 
question not merely of geography but of 
topography. It would be no exaggeration to 
claim that there is greater communication be- 
tween Hollywood and New York than between, 
say, Van Nuys and Long Beach, Pasadena and 
Santa Monica, or any other pair of districts 
in the Greater Los Angeles area. In New York, 
where residential segregation has been crum- 
bling for years and the jazz night clubs are 
completely interracial, the exchange of ideas 
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between Negro and white musicians is limited 
only by their own personal desires. In Los 
Angeles, there is still a notable lack of contact. 
Most Negro musicians live ten to twenty 
miles south of most white jazzmen and rarely 
run into them. White jazzmen, newspapermen 
and the white public in general are aware 
dimly, if at all, of the existence of such clubs 
as the Masque, the Zebra Lounge and the Red 
Flame, catering to Negro audiences. It is 
easy to understand how, under these condi- 
tions, two rather distinct channels of musical 
ideation developed. Because the “cool clique” 
had readier access to prominent and lucrative 
prestige jobs in TV, movie and recording 
studios, the style associated with them earned, 
rightly or wrongly, an identity as “West Coast 
Jazz.” 


The Pattern in Cool Jazz 


It was not long after the establishment of 
this informally organized school that similar 
sounds were heard in other centers. Many 
small groups in Stockholm, where the Swedish 
tastes for a while seemed California-oriented, 
could easily be mistaken for typical Hollywood 
studio combos, and several such units arose 
in New York. All, actually, owed a debt to 
the celebrated Miles Davis recording groups 
of 1949-50, which set the pattern for this 
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cooler and more introvert style of writing and 
playing. 

In the early days of jazz, when communica- 
tions were far less rapid, it was easy to dis- 
tinguish between, say, a group playing in the 
relaxed, free-wheeling New Orleans style and 
one practicing the tenser, jarring improvisa- 
tions of what came to be called “Chicago 
style.” Similarly the hard, stomping sounds 
of the Kansas City big bands seemed to have 
a definable personality. But nowadays to- 
day’s specialization is tomorrow’s generality ; 
no style, sound or idea can be localized for 
longer than it takes to ship a set of tapes by 
jet. 
If the Los Angeles branch of West Coast 
jazz is hard to define, the San Francisco fra- 
ternity offers even greater problems. In the 
variety of jazz styles in evidence, no one 
clique has set a definite pattern. In other 
words, though San Francisco has been breed- 
ing ground of many fine musicians, among 
them Brubeck, Paul Desmond, Russ Garcia, 
Jerome Richardson, Bill Perkins, the jazzmen 
heard in Bay Area jazz clubs represent di- 
verse elements reflecting the styles and in- 
fluences of other cities. 


In All Varieties 


Curiously, Brubeck at times has been identi- 
fied with West Coast jazz. Perhaps the mere 
fact of one’s having developed any brand of 
jazz on the West Coast automatically denotes 
eligibility for the catchphrase. By the same 
token Stan Kenton, whose orchestra when 
formed in 1940 had an entirely different sound 
from those of the various other bands he has 
fronted during the past two decades, has had 
the tag hung on him many times. On this 
basis it would be justifiable to use the term 
for the original King Cole Trio, the Norman 
Granz “Jazz at the Philharmonic” units, the 
first Gerry Mulligan Quartet, the Jimmy Giuf- 
fre combos, the Chico Hamilton Quintet and 
Woody Herman’s celebrated “Third Herd,” 
all of which originated in Los Angeles in the 
1940’s and ’50’s. Clearly such disparate groups 
have nothing in common but their point of 
origin and the fact that they are engaged in 
playing jazz. To brand any or all of them as 
“West Coast Jazz” is the ultimate reductio 
ad absurdum of the whole argument. 


Signs of a Change 


Aside from all this, there have been many 
indications in the past couple of years that 
the Los Angeles scene is changing signifi- 
cantly. Composer-conductor Henry Mancini, 
with his Peter Gunn series, launched a new 
school of jazz, usually in medium-to-large 


quaticy that is spreading as fast as the fervor 
at a revival meeting. At the same time, by 
virtue of his acceptance in the Sunset Strip 
area and around the country, McCann has 
served to remind many listeners of the pres- 
ence in Los Angeles of a school of jazz vastly 
different from the cooler approach of the 
studio musicians. 

Healthy signs on the local jazz front are 
the presence of more local interracial groups 
and the emergence of spots where the atmos- 
phere is conducive to the production of good 
music performed for itself alone. Recently 
Shelly Manne, long one of the finest and most 
versatile musicians in this area, started his 


own club, a pleasant room in which only beer 
and wine are sold, and to which the customers 
clearly come to listen to the music rather 
than to see or be seen by some director, pro- 
ducer or star. Significantly, Manne soon be- 
gan to use the above-mentioned “Big” Miller 
as one of his chief attractions. Since Shelly 
himself has been regarded as the founding 
father of “West Coast Jazz,” it is appropriate 
that he should play a part in demolishing the 
myth created by this unnecessary and mis- 
leading phrase. In 1961, West Coast Jazz is 
every kind of jazz, and the same can be said 
of New York jazz, Chicago jazz, and the jazz 
of every other city from Milan to Monterey. 
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bobble-stopper: 


The tapered cork on Conn pistons is 
simple but effective... like a safety 
pin. Makes you wonder why someone 
hadn’t thought of it before, because it 
effectively stops the unwanted piston 
bounce that has plagued musicians for 
years. Until now, the bounce of 
suddenly released valves in a fast 
passage has made the tones of even the 
best musicians bobble and mush 


orchestral format, with overtones of earlier |” 


styles such as boogie-woogie. His great suc- 
cess led to the use of jazz backgrounds on 
many other TV series. And pianist Les Mc- 
Cann, with his controversial trio, has fed the 
flames of a rapidly growing rediscovery of 
gospel-music elements, a_return-to-the-roots 


JANUARY, 1961 








together. Of course, there’s more than 
just the cork. The way it is applied is 
very important. This anti-bounce dis- 
covery (coupled with a radical new way 
of finishing the pistons themselves) is 
the result of a never-ending search for 
musical instrument improvements by 
Conn Research Laboratories. Ask your 
dealer to demonstrate how Conn anti- 
bounce lets you play better. 
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™ of music is no new thing in 
Europe. Italy was pouring money into opera 
when the tower of Pisa took on its famous 
slant in the fourteenth century. France’s 
Opéra, along with the Louvre, has been that 
country’s pampered pet since long before 
world wars were even thought of. Sweden’s 
Stockholm Opera came into being in 1773 
through the royal decree of King Gustav III, 
who himself wrote some of the operas’ texts. 
Frederick the Great gave Berlin its first opera 
house in 1740. October 18, 1746, he issued the 
order: “Having received many complaints of 
the decline of the art of singing, and the neg- 
lect of it in our gymnasiums and schools, His 
Majesty commands that the young people in 
all public schools and gymnasiums shall be 
exercised more diligently therein, and to that 
end shall have singing lessons three times a 
week.” 
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an old tradition 
in europe 


Still today opera seems to be the favored 
goal for subsidies in Europe. Practically 
every city in Germany has an opera company 
complete with orchestra and staff, not to speak 
of a fine building to house it and full equip- 
ment to facilitate it — all stabilized through 
grants from the federal, state and local govern- 
ments. These “Staatsoper” service the entire 
region, with performances held in many cases 
nightly eleven months of the year. Though 
federal and state governments help subsidize 
such companies, the running policy is usually 
decided at the municipal level. Just now East 
Berlin and West Berlin authorities are com- 
peting fiercely for operatic prestige, each plac- 
ing lavish resources at the disposal of the 
home company—the sort of cold war even 
pacifists revel in. 

In France the Opéra and the Opéra Comique 
receive from the federal government (which 
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holds the price cheap considering the returns) 
the equivalent of four million dollars annually. 
This amount, set by parliament, is renewed 
each year almost without debate. A special 
subsidy for premieres of contemporary operas 
goes to a recently established opera company, 
La Decentralisation Lyric, which tours as well 
as gives opera in the home town. 

Austria pays off the annual deficits of the 
three “stages” of the Vienna State Opera: the 
Staatsoper, the Volksoper and the Redouten- 
saal. The Danish government meets the an- 
nual deficits of the Royal Theatre, including 
its ballet and opera. Three Swedish opera 
companies (in Stockholm, Goteborg and Mal- 
mo) receive annual grants from the State. 
This money, together with that given to the 
provincial orchestras and smaller provincial 
theatres in Halsingborg, Norrkoping, Upp- 
sala and Boras, is collected mainly from 
government-sponsored lotteries. The govern- 
ment of Greece covers the annual deficits of 
the National Opera of Athens. The Portuguese 
government subsidizes its opera, as do the 
governments of Belgium, Holland, Turkey and 
others. 

Opera subsidy had been a comparative late 
arrival in The Netherlands. In 1945 the 
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Dutch authorities (state, municipal) decided 
to lend their financial support to an opera 
company which was based in Amsterdam and 
called the Nederlandse Opera. Today the com- 
pany performs on an average of twenty-two 
different operas a year with 190 performances. 

In Great Britain, the government through its 
Arts Council gives the equivalent of a million 
dollars annually toward the support of the 
opera at Covent Garden, the Royal Ballet at 
Sadler’s Wells, the Old Vic Theatre and the 
Carl Rosa Opera. In 1957-58 the British 
Parliament voted these three organizations, all 
in London, $1,500,000 at the current rate of 
exchange. 


Where Opera Is Queen 


In Italy, probably the most opera-minded 
country in Europe, subsidized opera houses 
are as thick as canals in Venice and as en- 
thusiastically patronized. La Scala of Milan 
is the nation’s pride and of course supported 
accordingly, but even small towns have sub- 
sidized opera. These are also happy to stand 
host to opera companies originating from out- 
side. Spoleto, for instance, gives its whole 
heart and what money it can scratch together 
to a festival organized largely from the 
United States. And everyone has heard of 
the astonishing gesture of the Italian govern- 
ment in 1958 of granting a subsidy of $16,000 
to Chicago’s Lyric Opera Company—a com- 
pany, incidentally, which our own govern- 
ment had left strictly to its own resources. 

The USSR boasts thirty opera companies, 
but these do not come under the head of our 
present discussion. Subsidy by dictionary 
definition is “a government grant to a private 
enterprise.” In Russia, government subsidy 
has been replaced by government ownership, 
an entirely different matter. 

Symphony orchestras in Europe get under 
the wire of subsidy in many cases through 
their alliance with opera. The Vienna Phil- 
harmonic, for instance, benefits from the sub- 
sidy to the Vienna State Opera, since it func- 
tions as house orchestra to the opera. 

Many countries, however, support sym- 
phony orchestras for their own sake. The 
Greek government covers the deficits of the 
State Orchestra of Athens. In Belgium the 
principal symphony orchestras receive both 
municipal and state subsidies. The municipal 
orchestras in Denmark are subsidized from 
20 per cent to near total from municipal-na- 
tional sources. The Stockholm Philharmonic 
has the Swedish State as one of its sponsors. 
The Portuguese government subsidizes sym- 
phony orchestras in both Lisbon and Porto, 
and bolstered up the latter orchestra when it 
was in danger of disbanding in 1956. Ire- 
land’s government has extended grants to the 
Limerick Symphony Concerts Society and the 
Cork Orchestral Society for the 1960-61 sea- 
son. The salaries of the instrumentalists of 
the Presidentail Philharmonic of Ankara are 
provided by the State. 

In Norway grants from the State help the 
Oslo Philharmonic Society to the extent of 
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200,000 kroner. Other sources of its support 
are: 330,000 kroner from the municipal au- 
thorities; 880,000 from the Norwegian Broad- 
casting Corporation; 150,000 from the sale 
of tickets, and the remainder from bequests 
and other sources of income. 


In contrast to its largesse in supporting 
opera, France seems a bit close-handed in 
respect to symphony orchestras. In Paris, 
four privately-run orchestras are supplied with 
small governmental subsidies in return for 
playing a number of first performances. Radio 
France pays one of these orchestras to broad- 
cast a concert each Sunday. 


Great Britain dispenses 20,000 pounds an- 
nually to the Liverpool Symphony, 20,000 to 
the Bournemouth Symphony, 17,000 to the 
Birmingham Symphony and 12,000 to the 
London Philharmonia. It allocates 35,000 
pounds for music in Scotland, 25,000 of which 
goes to the Scottish National Orchestra. 

The Netherlands shows up particularly well 
in its symphony orchestra subsidies. The 
federal government divides the equivalent 
of about $1,000,000 yearly among its thirteen 
orchestras, including the famous Concertge- 
bouw of Amsterdam. Municipalities are also 
generous in their support. As early as 1911 
the Mayor of Amsterdam proposed granting a 
subsidy to the Concertgebouw Orchestra and 
the City Council accepted the proposal unani- 
mously. Other cities shortly followed suit. 
Today all municipal authorities support in 
one way or another either regularly or at in- 
tervals musical life at the local level. 


Youth Is Served 


Not a country but realizes that by investing 
in its youth it invests in its own future. Thus 
in Belgium and in Ireland a number of promis- 
ing young composers are given grants or 
scholarships which enable them to spend a 
year or more in study in foreign cities. Bel- 
gium’s bi-annual Prix de Rome for musical 
composition gives the recipient the equivalent 
of $1,200. One of the conditions of the con- 
test is that he must pursue his musical studies 
abroad. Belguim’s Prix de Virtuosite opens 
performance doors to the winner. The Nether- 
lands offers awards and commissions for com- 
posers, and facilitates recitals of gifted artists. 


Another means of serving youth is the grant 
to conservatories. The Greek government sub- 
sidizes all its conservatories, the Portuguese 
government, its principal ones—i.e., those in 
Lisbon and Porto. Great Britain gives 15,000 
pounds annually to the Royal Ballet School. 
The Netherlands gives 1,629,300 guilder (ap- 
proximately $349,911) annually to music ed- 
ucation, including payment of personnel of the 
Royal Conservatory of Music at The Hague 
and grants to prospective music teachers. 
Austrian Schillings to the amount of $23,000 
are disbursed to students at the two federal 
music academies (the Vienna Academy of 
Music and Dramatic Art and the Academy of 
Music and Dramatic Art Mozarteum in Salz- 
burg). A number of distinguished older mu- 


sicians and composers receive Ehrengaben 
in the form of monthly rent payments. 


As Propaganda Agent 


It is natural that much governmental lar- 
gesse should be aimed at gaining prestige 
abroad. (Our government-sponsored ANTA 
tours are a case in point.) In Belgium, the 
Queen Elisabeth International Musical Com- 
petition which carries prizes to the amount 
of approximately $12,000, has brought ac- 
claim to that country, since it is open to 
artists in every part of the world. 

An interesting item in the expense accounts 
of several countries is the allotments for the 
copying of scores. The Federal Government 
of Germany distributes to foreign critics col- 
lections of scores and recordings of contempo- 
rary works. The Irish government finances 
a Music Copying Scheme through which the 
compositions of contemporary Irish composers 
are made known to foreign bodies. The Neth- 
erlands provides subsidies to the National 
Society for Promotion of Music and Docu- 
mentation Netherlands Music. 


Subsidy Via Broadcasts 


Subsidy of music, as often as not, swims 
in over the air waves. Government-owned 
radio and television stations often become 
sponsors of musical organizations. The Aus- 
tralian Broadcasting Commission, established 
by the Federal Government in 1932, relays 
nation-wide programs from the capital cities. 
Since its Broadcasting Company was from the 
start specifically charged with catering to and 
developing the best cultural tastes of the 
public, it was found necessary to hire good 
studio orchestras. These, in turn, became 
the nucleus of larger units giving public re- 
citals. Under the Federal Broadcasting Act, 
the ABC may give outside performances only 
if part of the program is broadcast. The pre- 
senting of these public concerts enables the 
ABC to recover, from box-office returns, some 
of the large costs involved in maintaining 
the orchestras. The revenue also makes it 
possible to bring a number of international 
celebrities to Australia each season. Today 
every State capital in Australia has its own 
full-time orchestra, all with resident conduc- 
tors, all virtually under the control of the 
ABC. 

In 1954-55 the Australian Broadcasting 
Commission was responsible for 718 concerts 
throughout the Commonwealth. Of this num- 
ber 152 were given in country districts, 152 
were free school matinees, sixty-three, youth 
concerts and thirteen, open-air concerts. 

These Australian broadcasting orchestras 
lead to still another form of subsidy. From 
time to time the ABC offers scholarships to 
promising students in the woodwind and horn 
sections, enabling them to complete their 
studies under professional teachers with the 
prospect of entering symphony orchestras 
later. 

(Continued on page thirty-seven) 
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@ Rounding the corner of Seventh Avenue 
and Fifty-seventh Street one day in the fall of 
1959, violinist Isaac Stern had an appalling 
vision. In his mind’s eye he saw Carnegie 
Hall leveled to the ground and the site turned 
into a parking lot. 

From that moment Stern was obsessed with 
an idea. Something had to be done to save 
Carnegie Hall. 

The famous old hall had been intimately 
identified with Stern’s own career. It was a 
1943 Carnegie Hall recital which solidly estab- 
lished the twenty-three-year-old San Francisco 
artist as one of the major violinists of our 
time. ~~ 

And the hall was rich in artistic associations 
going back to Tchaikovsky’s guest appear- 
ances there in 1893. Virtually every great 
musician of the century had performed there. 
Mahler, Ysaye, Paderewski, Rachmaninoff, 
Mengelberg, Toscanini, Enesco, Stravinsky, 
Hofmann, Lhevinne, Kreisler, Heifetz, Thi- 
baud were only a few of their names. 

Moreover, it was New York’s largest con- 
cert hall; its acoustics were good; and its 
midtown location was handy to reach from 
anywhere in the city. Common sense, in Stern’s 
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mind, as well as sentiment and tradition, cried 
out against the destruction of so notable a 
musical landmark. 

Stern forthwith launched a one-man crusade 
to save Carnegie Hall. 

Everyone told him he was crazy. It was 
too late in the day. With its decision to move 
to Lincoln Center, the Philharmonic had sealed 
Carnegie’s doom. Without the revenue from 
its most important tenant, the hall could not 
possibly operate at a profit. 

It was known that Robert E. Simon, Jr., 
president of the corporation which owned the 
hall, wished to see it continue as a concert 
hall. However, no concrete plan had yet been 
put forward and Simon’s business associates 
were growing restless. 


Bucking the Trend 


Stern’s friends reminded him that you can’t 
fight City Hall. So powerful was the backing, 
financial and otherwise, for Lincoln Center 
that its status as New York’s new cultural 
center was assured. Music would inevitably 
move uptown, leaving Carnegie Hall behind. 
This in fact had been the trend since the 
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early nineteenth century, when music begaa 
moving uptown from Niblo’s Gardens and the 
Apollo Rooms on lower Broadway. Stern was 
foolish if he believed it possible to buck so 
powerful and long-established a trend. 

Stern refused to be convinced, and, in addi- 
tion to his dexterity on the violin, he is a 
very persuasive fellow. On January 9 he 
invited a group of friends to his Riverside 
Drive apartment to see what could be done. 

The nucleus of the group which later turned 
into the “Save-Carnegie Campaign” was made 
up of Jacob Kaplan, financier, and his asso- 
ciate, Ray Rubinow; Frederick W. Richmond, 
head of Young Audiences, and his aide. Jack 
diSimone; Sol Hurok, Stern’s manager; Leon- 
ard Altman, musicologist and head of Leeds 
Music; and Gerald Warburg, cellist and mem- 
ber of the famous banking family. 

Impressed by Stern’s determination, this 
group considered what could be done. The 
obvious-seeming first step of seeking a grant 
from a foundation was ruled out; most founda- 
tions by the terms of their charters are pro- 
hibited from dabbling in real estate. 

Next, Stern and his associates thought of 
having Carnegie Hall maintained, like Inde- 
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pendence Hall in Philadelphia or the old sub- 
Treasury building in Wall Street, as a national 
shrine. This idea, too, proved unworkable. 

But there were city and state funds which 
could be drawn on to preserve Carnegie Hall 
as a cultural monument, assuming that the 
necessary “enabling legislation” could be 
passed at Albany in time. 


Time Measured in Millemeters 


By now, Stern and his associates were 
working under tremendous time-pressure. It 
had been formally announced that with the 
end of the 1959-60 season Carnegie Hall 
would close its doors. The hall announced 
that it would accept no concert bookings after 
May 15. Long-time tenants of Carnegie Hall 
studios had been given notice to move out. 

A further complication was that the cam- 
paign was taking place at the busiest time of 
Stern’s midwinter touring season. By phone 
and telegram he kept in touch with New York. 

To enlist support for the campaign, Stern 
mobilized his fellow-artists. The late Dimitri 
Mitropoulos, Eugene Ormandy, George Szell, 
Pierre Monteux, Fritz Kreisler, Artur Rubin- 
stein, Joseph Szigeti, Leonard Bernstein, Fritz 
Reiner, Marian Anderson, Jan Peerce, Nathan 
Milstein, Myra Hess, Zino Francescatti, Gre- 
gor Piatigorsky, Jascha Heifetz, Erich Leins- 


dorf, Alfred Wallenstein and Bruno Walter 


joined him in signing a public statement 
pointing out the historic and cultural impor- 
tance of Carnegie Hall and the necessity of 
preserving it. 

Stern found it unnecessary to fight City 
Hall. Mayor Wagner, he recalls gratefully, 
gave the Carnegie Hall project understanding 
and support. The Mayor sometimes refers to 
himself as a “frustrated violinist” and is cor- 
dial toward musical causes. 

Albany was another story. By April Stern 
and his group were sweating. The legislature 
was about to adjourn, and Governor Rocke- 
feller was planning to fly to his ranch in 
Venezuela. If he left without signing the bill 
it would constitute a pocket veto. Stern him- 
self was about to leave for a tour of Russia. 

Stern describes himself at this point as a 
“mugwump.” His Republican mug was in 
Washington, conferring with White House 
officials on such matters as seating arrange- 
ments for the planned state banquet for Presi- 
dent Eisenhower’s projected trip to Moscow. 
His Democratic half meanwhile was “politick- 
ing in City Hall.” 

For the Albany part of the project, Stern 
and his group worked closely with Col. 
Harold Riegelmann, one-time Republican can- 
didate for Mayor, and his associate, Dick 
Aronstein. 

At length the enabling legislation passed, 
and the City of New York, with money raised 


through a revenue bond issue, paid Simon 
and his associates $5,000,000 for Carnegie 
Hall. It in turn leased the hall to a non- 
profit corporation of which Stern is president, 
and which will undertake actual management 
of the property. 

Repair crews at once set to work refurbish- 
ing the building, to the astonishment of a 
whole generation which had grown up with- 
out knowing what color Carnegie Hall was 
under its grime. 

Repairs were long since due. “We'd start to 
paint a fire escape,” Stern recalls, “and the 
whole fire escape would fall off.” 


The Shock of Realization 


Appropriately enough, Stern was soloist 
with Leonard Bernstein and the New York 
Philharmonic at their opening concert on 
September 27. When the new president of the 
Carnegie Hall Corporation walked on stage, 
he recalls, his knees began to shake. For the 
first time it struck him just how narrow an 
escape the venerable hall had had. 

The Carnegie Hall group at the moment is 
chiefly concerned with raising money im- 
mediately needed for further repairs to the 
hall. This, however, does not prevent their 
making long-range plans as well. 

Stern would like to see Carnegie Hall be- 
come the focal point of a nationwide campaign 

(Continued on page fifty-three) 





Distributed by GUILD GUITARS, INC., 300 Observer Highway, Hoboken, New Jersey - 





JIMMY WYBLE rear Guitarist FeaTuRED WITH 
BENNY GOODMAN & RED NORVO. 


Guile etic 


PACIFIC MUSIC SUPPLY CO., Los Angeles - 





TARG & DINNER, INC., Chicago 





JANUARY, 


1961 





23 





























SW/7TCH 


to the 1orIo 





» __ FOR EXTRA ENGAGEMENTS 
~~" AND EXTRA EARNINGS 


PROFESSIONAL ARTISTS EVERYWHERE ACCLAIM, PLAY AND PROFIT FROM THE 
1ORIO ACCORGAN. THE ONLY MUSICAL INSTRUMENT IN TRUE STEREO SOUND. 


Playing the accordion enables you to play the newest instrument under the musi- 
cal sun . . . the IORIO ACCORGAN . . . without additional training or study in 
technique. Actually you are doubling the instruments you have mastered, because 
the IORIO ACCORGAN is both a portable organ that combines over 1,200 mag- 
nificent tonal combinations with the lilting accordion to offer a brilliant new op- 
portunity of creative expression for every professional musician. 


Why ACCORGAN? Only ACCORGAN features the patented fast-action Novari 
keyboard, guaranteed against sticking . . . an IORIO exclusive . . . that has been 


hailed by all professional musicians and students. Only the lORIO ACCORGAN, 
a truly professional instrument, combines the majesty of the organ with the uni- 
versal appeal of the accordion . . . 


and is first to do it . . . perfectly! 


Truly two instruments in one, ACC- 
ORGAN can be played separately 
as an Accordion, or as an Electric 
Organ, or together. 


The IORIO ACCORGAN is now be- 
ing demonstrated and used profit- 
ably by leading artists. ACCORGAN 
can be seen, tried, tested, heard and 
purchased through your favorite 
music store or write 


Lenny Herman, leader of “The Mightiest Little IORIO INSTRUMENTS, INC. 
Band in the Land,” takes the lead on the IORIO 164.03 Clayton Rd., Jamaica 33, N. Y. 
ACCORGAN. L. to r.: Stan Scott, Gumpy Com- Territories are open for franchised 
fort, Lenny Herman, Charlie Shaw, Allen Shurr. dealers. Your inquiry invited. 
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FINGERING FOR THE LEFT HAND 


Diminished Chord Buttons 


On most accordions in America, the diminished chord 
button is a simple triad. The fourth tone has been eliminated. 
If your accordion does have four pitches and you are restricted 
to playing the full diminished chord, take the instrument to a 
repair man and have the pin that is sounding the fourth tone 
removed. You'll be able to play more combinations with a 
triad. 


The most common method for forming a full diminished 
chord is with this three-two fingering: 


This is one fingering that everyone agrees on. Whichever but- 
ton you locate first, the other should follow automatically. If 
you'll look in the mirror, you'll see that the fingers form a 
straight line: 





They don’t feel straight to the player, however. Another 
method of forming the diminished is to play two triad buttons 
together: 
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All you have to remember is that any diminished buttons 
spaced four buttons away from each other and played to- 
gether will result in a four-toned diminished chord. 
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The fact that we have a triad means that we can play a 
minor sixth: 


a diminished seventh: 


or a dominant seventh. 





You can combine all of these in the following exercises and 
get practice making these changes. 
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The fact that we have a dominant seventh chord on the 
instrument as a triad (the fifth omitted) means that we can 


play a flatted seventh: 
Bb7 | 











Pa 


a raised seventh: 





\- 


or a complete dominant seventh chord in any of these ways: 






ey 
G7 


Alternate Fingerings 


There are many substitute fingerings that can facilitate 
the rendering of a passage. For example, this is the usual 
manner of fingering the following: 





M n 


However, if the preceding passage has the hand up in the area 
of the sharps and we shall more or less remain in that area, 
this is an easier or more adequate fingering: 








(Continued on the following page) 
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living Conventional and stereophonic pickup 
sound Electric and non-electric accordions 


For information see your dealer or write 


SANO CORPORATION 


1281 Springfield Ave., Irvington, N. J. 


in San Francisco: 
COLOMBO & SONS 
26 Columbus Ave., San Francisco 11 


in southern California: 
RALPH VETRO ACCORDION STUDIO 
5609 Barclay Ave., San Diego, Calif. 


in Canada: 
MAURO ACCORDION SALES, LTD. 
865 College St., Toronto 4, Ontario 





Formal jackets as dis- 
tinctive as your group's , 
theme song. All luxu Binet 
rics: shantungs, silk 
and_ metallics. rei ned 
Gold, Powder Blue, a “4 
White. Z | 





TUX TROUSERS 
Midnite Bive 


or Block a 
$14.50 value $9.50 


. . . Styled with 
self-matching lapels, no cuffs. 
$45 VALUE FoR $24.50 — 


Twi -Né A 
” ae 7 





Formal effect with 
tux trousers, casual 
with slacks. 





JACMIN MFG. CO., 120 WALKER b ST, N. Y. “C.—Worth 6-4132 
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TO YOU ON THE 








BARITONE SAX” 


All new = to deliver your sound 
rich and right, with remarkable 
ease. You'll find the scale line 
amazingly accurate, A sterling 
silver mouthpipe transmits your 
sound truly, will never corrode, 
Shorter, center-action pivot rods 
speed and lighten key action. 
Adjustable pivot screws have lock 
nuts, You enjoy easier finger con- 
trol as ‘palm’ keys are rotated 
outside. You get clear, unmuf- 
fled sound with low B and Bb 
keys rotated to right side of bell. 
You never burble or lose power 
with King’s non-fluttering low C 
key. G# key is fully articulated, 
high F key is forked. 

Here is an extraordinary new 
standard of performance for bari- 
tone sax men. See-feel-hear for 
yourself, Listen to you on the 
new King Super-20 Baritone 
Sax, #1017. 


we KING 
KING CLEVELAND 
AMERICAN STANDARD 





band instruments . . . designed and built 
with integrity by skilled hands for more 
than 65 years .. . write for free full- 
color catalog. The H. N. White Company, 
5225 Superior Avenue, Cleveland 3, Ohio. 
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Guide to Accordion Playing 
(Continued from the preceding page) 
If you care to play dominant sevenths chromatically, it’s not 


feasible to jump from one end of the instrument to the other, 
in this fashion: 





An alternate fingering utilizing diminished chords and counter- 
basses makes such a task well within anyone’s grasp: 


| Ca : 








— a 
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This may seem difficult at first, but with a bit of practice, it 
becomes easier. We can accomplish a similar feat with dimin- 
ished chords played chromatically: 





A 


V 4/2 can also be played chromatically with an alternate fin- 
gering pattern, thus: 








Scales 


Almost everyone is in unanimity regarding the major 
scale fingering: 
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The few variations that there are are used by many teachers 
as exercises to develop unused muscles. For your curiosity, 
here is a variation: 





comma | 
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In the minor scales, we have numerous solutions regarding 
fingering. I can dispense with many of them with one dictum: 
no two consecutive tones are to be played with the same finger! 
No one plays scales on the right hand or on the piano in such 
a fashion; why should we, for expediency, allow such a mal- 
practice to exist in our field? With this in mind, | subscribe 
to this fingering: 


== 
ei a 


(Continued on page thirty-six) 
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“Most respected name in Guitars, 
Amplifiers and Accessories.” 











Distributed exclusively by 
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Under the musical di- 
rection of Max Rudolf 
the Cincinnati Sym- 
phony has been expanded to one hundred 
playing members . . . Baltimore Symphony 
ran the following advertisement in local papers 
last September: “Sorry — Wednesday Sym- 
phony Series entire season SOLD OUT. May 
we recommend instead our Saturday evening 
series.” 


ON THE UPGRADE 


The Women’s Committee of 
MEMORIAL _ the San Antonio Symphony re- 
cently presented a plaque at Municipal Audi- 
torium in that city in honor of the late Max 
Reiter whose “vision brought great music to 
our city” . . . When the Indianapolis Sym- 
phony celebrated its thirtieth birthday Decem- 
ber 11, the orchestra’s founder, the late Dr. 
Ferdinand Schaefer, was honored through a 
performance of his Scherzo for Strings. 


The Tucson (Arizona) Symphony 
performs six to seven concerts year- 
ly to nearly 20,000 school children 
who are prepared for the understanding of the 
programs through the teachers in public. 
parochial and private schools. One student 
soloist is selected to perform each year .. . 
Tucson has a Youth Orchestra, too. It meets 
Saturday mornings at the high schgol band 
room under the direction of the Tucson Sym- 
phony’s regular conductor, Frederic Balazs. 
The young players are members of their own 
high school bands or orchestras, and are audi- 
tioned after being recommended by the di- 
rectors of their high school musical organiza- 
tions. The Youth Symphony gives at least one 
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concert a year .. . With a program designed 
for the elementary schools, Walter Eisenberg, 
conductor of the Colorado Springs Symphony, 
and a group of eight string players are now 
traveling to forty-two schools in the Pikes 
Peak region to give educational programs 
underwritten by the Musicians Performance 
Trust Funds of the Recording Industries, 
through the cooperation of Local 154, Colo- 
rado Springs, Colorado. In addition to these 
forty-two concerts the entire Colorado Springs 
Symphony is giving full length programs for 
all the Junior High School students in regular 
school time. 


The concert performances 
CURTAIN CALLS of Prince Bluebeard’s 

Castle by the Philadelphia 
Orchestra under Eugene Ormandy in Phila- 
delphia and in New York City late in 1960 
were so vivid that audience members came 
away under the impression they had seen an 
opera replete with the scenery—the forbidden 
chambers, armor trickling blood, trees casting 
red shadows and the lovers living out their 
doomed lives. Rosalind Elias and Jerome 
Hines were the singers. Conductor Eugene 
Ormandy received an ovation thereafter .. . 
Fredric Kurzweil, in his sixth season as musi- 
cal director of the Mobile (Alabama) Opera 
Guild, will conduct Falstaff on March 14 and 
15... Donizetti’s Don Pasquale will be given 
a concert performance by the Charleston 
(West Virginia) Symphony Orchestra under 
Geoffrey Hobday on January 22... Arthur 
Fiedler will make his operatic debut conduct- 
ing Die Fledermaus for the Boston Opera 


Group on April 12. 


The National Music Council has 
given its annual conductor’s award, 
for outstanding services to Amer- 
ican music during the 1959-60 sea- 
son, to Saul Caston, conductor of 
the Denver Symphony Orchestra. 
. . . Guest conductors of various orchestras in 
January will be: Josef Krips, to the San Fran- 
cisco Symphony; Andre Cluytens, to the Chi- 
cago Symphony; Donald Jahanos, to the 
Dallas Symphony; Andre Kostelanetz and 
Ezra Rachlin to the Houston Symphony; 
Stanislaw Skrowaczewski and Paul Paray to 
the New York Philharmonic . . . Skitch 
Henderson conducted the New York Phil- 
harmonic in a special concert of popular 
music on New Year’s Eve at Carnegie Hall. 
The Baton Rouge Symphony has ap- 
pointed Peter Fuchs, of the School of Music 
of Louisiana State University, to succeed 
the late Emil Cooper as its conductor .. . 
The Galesburg (Illinois) Symphony Society 
has appointed Harry Gilbert Trythall conduc- 
tor of the Knox-Galesburg Symphony 
Other conductor appointments this season: 
Leo Sheer to the Abilene Symphony; Jacques 
Brourman to the Boise Civic Symphony; 
Claude Monteux to the Hudson Valley Phil- 
harmonic; Gustave Rosseels, to the Jackson 
Symphony; Ronald Ondrejka to the Monterey 
County Symphony; Richard Marcus to the 





Royal Winnipeg Ballet; Eugene Ober to the 
San Gabriel Valley Symphony; Loren Powell 
to the San Luis Obispo Community Orchestra; 
Stefan Bauer-Mengelbert to the St. Louis 
Philharmonic; Fritz Berens to the Stockton 
Symphony; Jose Serebrier to the Utica Sym- 
phony, and Henry Aaron to the Wheeling 
Symphony . Charles Munch has been 
awarded the Grand Prix National du Disque 
by the Academie de Disque Francais for his 
recent recording of the Requiem by Hector 
The recording was made by the Boston Sym- 
phony Orchestras, assisted by Leopold Si- 
moneau and the New England Conservatory 
Chorus. 


John Martin, first-chair cellist 
of the National Symphony Or- 
chestra, will act as its soloist at 
the January 19 concert . . . Morton Gould will 
be piano soloist with the New York Phil- 
harmonic at the January 12, 13 and 15 con- 
certs. He will play his own Dialogues for Piano 
and String Orchestra Albert Simoens, 
principal trumpet player of the Winnipeg 
Symphony, will be its soloist at the January 
19 concert . . . The Portland (Oregon) Sym- 
phony will have Luboshutz and Nemenoff, hus- 
band and wife piano team, at the January 
9 and 10 concerts. 


SOLOISTS 


The Tucson (Arizona) Sym- 
phony Orchestra presents one 
new work on each concert, a 
large percentage of which are American works. 
The composers being represented this season 
are Robert McBride (A Tucsonan), Richard 
Yardumian, Camil Van Hulse (Belgian, living 
in Tucson), Copland, Frederic Balazs, Fedor 


Kabalin, John Thompson . . . The Seven Seals 


PREMIERES 


by the Norwegian composer, Knut Nystedt, 
received its world premiere on November 23 
by the Hartford Symphony under the direction 
of Fritz Mahler. 





Frederic Balazs, Music Director of the Tucson 
Symphony Orchestra. 
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983—PIANO STYLING FOR PROFES- 
SIONALS. Practical hints on im- 
provising, jazz accompaniments, 
walking bass, runs, breaks, etc. ..$1.50 





521—HOW TO DEVELOP A MOD- 
ERN CHORD TECHNIQUE. 24 
pages of innovations in full 
chord piano technique, stud- 
ies that develop a contempo- 
rary jazz style. The only 
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80—THE BLOCK CHORD STYLE. 
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amples of this modern piano 
style, including a block chord 
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88—MODERN BLOCK CHORD PRO- 
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TION. How to use fourth 
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48—l1th CHORD ARPEGGIOS. 132 
11th chord runs, the modern sub- 
stitute for 7th Chords ......cssesevee 50 

69—PIANO BASS PATTERNG. ........... 

65—MODERN PARALLEL CHORD PRO- 
GRESSIONS. The harmonic back- 
ground for modern piano styles. 
How to create the “New Sound” 
in harmonizing basic scales ........ 50 
63—PROGRESSIONS IN 13th 
CHORDS. Examples and exercises 
showing all variations of 13th 
chords as used in modern music.. .50 
901—PROGRESS! VE PIANO PATTERNS. 
Modern style jazz phrases in all 
POPUlAT KEYS ccercccrsrrserererserssesseeeees 50 
66—PROGRESSIVE PIANO HARMO- 
NIZATIONS. The modern way of 
harmonizing any melody note 
using unconventional chord 
formations 50 


504—A NALYSIS OF CHORD SE- 
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Intros, Breaks, Endings, that can 
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standard song hits ........cs00 $1.50 
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(63 pages) 
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HOUSE (28 pages) .......s.scssscesssees $1.25 
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ent harmonizations of all the 
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904—ASCENDING PIANO RUNS. For 
the right hand. In all popular 
eys 
10—MODERN PIANO RUNG. ............ 
493—MAMBO PIANO BASS. 
et ta NOTE IMPROVISA- 
TIONS. Ad-lib jazz phrases to 
fit the most used chord progres- 
sions 50 
980—MODERN JAZZ ACCOMPANI.- 
MENT How to play off-beat 
PIANO backgrouUNs  .......cscccececesees 50 
364—LEFT HAND IDEAS FOR MOD- 
ERN PIANISTS and how to apply 
them 75 
50—LATIN-AMERICAN RHYTHMS. 





$1.00 











How to apply over 30 Latin 
rhythms to the piano. .......00000 $1.25 
09—MODERN PIANO _ INTRODUC- 


TIONS, in all popular keys.......... $1.00 





9327—MODERN JAZZ PIANO IN- 
TROS, BREAKS, ENDINGS, to 
fit the 24 best-known stand- 
ard hits $ 











366—HOW TO ACCOMPANY VOCAL- 
ISTS on the piano. Six effective 
styles of piano accompaniments 
clearly illustrated 
914—11th CHORD INVERSIONS. A 
modern chord study for the pro- 
gressive pianist, showing over 
300 positions of 11th chords...... 50 
375—ULTRA - MODERN HARMONIZA- 
TIONS. How to create new style 
effects through unconventional 
uses Of NAarMONy ........ccccererseeereeees $1.00 
370—SINGLE NOTE FIGURATIONS 
FOR STANDARD HITS. Typicai 
modern piano ad-lib variations 
BPPlICd TO SOMGS reces.cccesssrecssereesee 75 
373— EXPERIMENTAL JAZZ IDEAS. 
Polytonality, counterpoint and the 
12 —_ system applied to a jazz 


bea 
15—MAiso or PATTERNS 
‘OR PIA 


F 

497-INTERESTING PIANO VOICING. 
Examples and studies for the 
CE BE ccna 50 

495—MODERN NINTH CHORD POSI- 
TIONS, and how to use them. 
New, unusual chord ideas for 
pianists 50 








For All Musicians 


40—HOW TO WRITE MUSIC MANU- 
SCRIPT. A study method for the 
PRUCIE COBYIEE cocccsccscscesiccevecesonecsces $1.50 





489—DEVELOP SIGHTREADING (30 
pages of graded studies) ...... $1.75 


959—SIGHT READING weneers. 
A tested practical method th 
will improve your sight m4 5 














57—HOW TO MEMORIZE MUSIC. A 
scientific method with exercises 
that develop and improve the 
capacity for memorizing music... .50 


530—HOW TO PLAY BONGOS, TIM- 
BALES, MARACAS, CONGA 
DRUMS $1.95 





479—SWING STYLE FOR SAXOPHONE 
(47 pages) $1.50 








Solos by Famous 


JAZZ STARS 


transcribed from records 

Cat. No. 
533—THE SOUNDS OF GERRY MULLI- 

GAN recorded modern solos ...... $1.50 
534—CHARLIE PARKER nemcanenee 

or sax .... 
537--SONNY ROLLINS enn 

GATE 86 FOCOTOR cescscescossceseicsesses $1.5) 
539—ZOOT ZIMS SAX SOLOS as re- 

corded $1.50 
547—JAZZ ORIGINALS By Hal McKu- 

sick copied from records ........ 
es HINTON and OSCAR PET- 

TIFORD progressive jazz lines ....$1 

532—MILES DAVIS INTERPRETATIONS 

as recorde $1 
541—DIZZIE GILLESPIE BLOWS KERO- 

AC copied from his recording..$1.50 
551—JAZZ PHONETICS, the style of 

Miles Davis and Charlie Parker 

fully analyzed $1 
531—AL COHN’S JAZZ WORKSHOP 

for C, Bb and Eb instruments ...... $1.50 
538—GREAT JAZZ LINES, as recorded 

by famous jaZZ Stars .........csceevees .50 
544—THE BEST OF TONY SCOTT tran- 

scribed from records .....sccsesseeseees $1 
546—SHORTY ROGERS SKETCH ORKS 

modern jazz arrangements .......... $1 
548—THE EAST COAST JAZZ SCENE, 

solos copied from records .......... $1 
543—DON ELLIOTT JAZZ ARRANGE- 

MENTS $1.50 








| Os aS 
For Piano Teachers 





eet yy Pg TEACH POPULAR 

O TO BEGINNERS. 

peo $s most _ successful 

teachers use this system. 

Perfect for adults. Formerly 
$7.00—New edition «ser $1.50 








369—PLAY POPULAR PIANO BY 
CHORDS. he sensational 
Walter Stuart system of piano 
instruction without bass clef. 
Complete ’ ‘18 lesson—40 song 
course” teaches playing from 
lead sheets. For semi-ad- 
vanced pianists and music 
teachers. Formerly $5.95, 
ROW CIDY cercccsccecenes eencensssnescensese 1.50 











FOR BASS 


74—MODERN BASS METHOD. A com- 
plete course with countless illus- 
trations, examples and exercises..$3.50 


58—BASS IMPROVISING BY CHORDS. 
How to find the correct bass notes 
from popular sheet music dia- 
grams d 
WALKING BASS PARTS on any Famous 
standard hits written to order. 
ONLY $1.00 each chorus. 

















BOOKS and CHARTS 
on AD-LIB PLAYING 


(For all treble cleff instruments.) 


Cat. No. 

501—LESSONS IN AD-LIB PLAYING. 
Correct choice of Ad-Lib notes, 
jazz syncopation, how to com- 
pose modern rhythm choruses......$1.00 

498—PLAYING BY CHORDS. Ad-Lib 
figures applied to popular chord 
progressions 

958—AD-LIB. An instruction book for 
developing modern  improvisa- 
Meee. CBZ PRCE) cccecerecsccescasescercesves $1.75 





490—HOW TO IMPROVISE. Com- 
BIRD. COURS scciccscenccspsectscecsences $1.75 











365—AD-LIB JAZZ PHRASES. 1,728 
modern two-measure jazz phrases 
ee Sain een SR $ 

47—IMPROVISING and HOT PLAY- 
i} Hundreds of improvisation 
patterns shown on all chords. A 
chord index locates many jazz 
phrases for any chord combina- 
tions $ 

16—HOW TO PLAY MODERN JAZZ. 
New 2l-page edition gives full 
analysis and examples of up-to- 
date jazz styles. For ail instru- 
ments $ 











499-HOW TO CREATE YOUR 
OWN JAZZ CHORUSES. Wal- 
ter Stuart’s famous jig-saw 
system, all instruments. (39 
pages) $1.50 














902—PROGRESSIVE JAZZ PASSAGES. 
Typical examples in all popu- 
SO CIE aiict napeientasiacinicenteitaienal 50 
372—NEW STYLE AD-LIB SOLOS. 
Modern themes with ad-lib take- 
offs. For all treble clef instru- 
ments (chord symbols included)....$1.25 
78e—190 MODERN JAZZ PASSAGES. 
For all instruments. Four-measure 
examples, including chord —.. 


bols. 

56—JAZZ AD-LIB CHCRUSES ON 21 
FAMOUS SONGS. Modern jazz 
solo improvisations for all treble 
re instruments. mand symbols 
included $1 

67—MODERN' BREAKS. “Up- to-date 
breaks in - fe keys. (For 








all treble cleft instruments) ........ .50 
371—MODERN BLUES STYLES. New 

style blues examples for all 

treble cleff instruments .............0 75 


491—HOW TO USE FOURTH INTER- 
VAL PASSAGES. New ideas for 
the ad-lib instrumentalist ........... 50 
494—HOW TO USE WHOLE - TONE 
SCALES in modern jazz Improv- 





sa 50 
502-HOW. TO USE THE Daan SYS- 
TEM IN MODERN JAZZ .............. -50 








Jazz Ad-Lib Choruses 
Written for Y ourlnstrument 


Any famous songs of your choice. An 
instrument. Modern professional style ad- 
lib solo arrangements written to order in 
ink. Transposed for Bb and Eb _ instru- 
ments, chord symbols included for guitar, 
piano, organ and accordion solos. 

Our staff writes for America’s leading 
jazz artists. If you can read, but can’t 
improvise, this is your chance to play pro- 
fessional style ad-lib jazz. 

Free list of the most played standard tunes. 
MINIMUM PRICES 


WRITE FOR FREE INFORMATION TODAY! 








MONEY BACK GUARANTEE 


MINIMUM ORDER $1.00 


FREE CATALOG 


WALTER STUART music studio 


Enclosed you will find $____ 


BOX 805-C 
UNION, NEW JERSEY 
CL) Send C.O.D. (minimum $2.00) 
No C.O.D.s to Canada. 





Please send (list by number) 


CJ Free Catalog 
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JOHN GRAAS 


french harnist with major 
symphony orchestras 
including Cleveland‘and 
Indianapolis ... convert 
i Comaalelel-1aamml- Pa am-lalemmetelar-ii-3 (ian 
winrrer in jazz polls 
OT -Torer- Ma-relelaeliale mt - lad, ome 
Sdanl olalelaliomst- 4 auetelsaleleh-t-ig 
finds only the Olds 
Double French Horn meets 
his unusual requirements 
from Bach to Berigan. 


F.E£.OLDS & SON 
FULLERTON, CALIFORNIA 





Save the EASY Way ... Buy YOUR 
Bonds Through PAYROLL Savings | 
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TIPS ON DEVELOPING THE RAPID SINGLE TONGUE STROKE 


tot GCAL -- aaleat® 


: | ae = Peete 








Who Needs It- 


1. Players in concert bands—for clean articulations of the fast 
scale runs and brilliant fanfares in the marches; for the transcribed 
violin or clarinet passages in the classical overtures; for the intricate 
drum-like rhythms found in many modern original band compositions. 

2. Players in show bands accompanying fast-moving “stage 
business’ with high powered arrangements. 

3. Danceband players performing in orchestras that feature 
the Latin American rhythms, or the fast folk dances such as the polka. 

4. And of course the symphony orchestra player or aspirant, 
who aims to be able to play everything. 


Aids Toward the Goal 


1. Build the tonguing process out of the long tone process, which 
guing | & } 


requires a long, free flow of breath through a relaxed throat and 
through an open, free mouth cavity. 

2. Be able to feel the tongue in three sections, tip, middle, and 
back. 

3. Keep the middle, and the back of the tongue relaxed and free. 
The feeling is that the tongue floats freely in the middle of the mouth, 
free from touching any of the teeth. 

4. The tip only can be made a little bit firm or pointed to aid 
a crisp and clear sound, kept under control during the many reitera- 
tions of the figure or passage. 

5. Where does the tongue touch? To the nearest place the tip 
will go from its normal resting position (free, and in the middle of the 
mouth). This could be where the upper teeth and gum line meet; 
however, a deeper sound will result from a touch to the lower half (or 
even the edge) of the upper teeth. 

6. It is important to remember that the tongue must touch the 
very same place in the mouth for each note in a group, or else there 
The player should 


have in mind and ear the evenness of touch demonstrated by a good 


will be no equality or sameness among the sounds. 


tympanist or snare drummer. 

7. Keep the tongue stroke as short as possible. It needs to move 
only about 4 of an inch. Just let it drop, as if by gravity alone, 
quickly and easily. 

8. The fast tongue action is not back and forth, but rather 
up and down, crossing the air stream moving through the mouth. 





Send for new catalog of 
electric guitars, 4 string basses, 
6 string bass guitars, 
amplifiers and accessories. 


DANELECTRO CORPORATION 
207 West Sylvania Avenue 
Neptune City, N. J. 


GUITAR 
and BASS 
Retail 
$175 


AMPLIFIERS 
8 models 

Retail from 

$45 to $330 


TRIPLE 














THE 


slimy 


P'S exciting 
r ej 
,¢) new sound 


‘¢ 
that every 


of) 


professional 


dela Melaielec ih 


Orie Amodeo, 

Robert Di Dominica, Andy Fitzgerald 
Alan Ross, Anthony Saffer, Joe 
Soldo, Walter Wegner 
just a few of the top ranking profes- 


. these are 


sional players who are establishing 
new concepts in woodwind doubling 
with the Armstrong alto flute. For 
beauty and richness of tone, for 
accuracy of intonation and overall 
mechanical excellence there has 
never been an alto like it within 
hundreds of dollars of the Armstrong 
price! Ask to try this truly exciting 
new Armstrong creation — at your 
favorite dealer's! 


ELKHART, 
INDIANA 


builders of the complete range @f open 
pipe voices — the name to remember in 
flutes, oiccolos, alto flutes, E- soprano 


flutes 











9. In rapid tonguing, the tip stops the previous note at the same 
time it starts the next one. No other effort is needed or wanted, 
except a steady generous and smooth exhale. 

10. The abdomen muscles — the front wall — cannot be over 
exerted, cramped, or set at extreme tension. 


It will be helpful to have an image to imitate. Hold your right 
arm out in front of you, parallel to the floor. 























= 


~~ 
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Hold the entire arm completely relaxed and motionless. Move 
the index finger up and down, slowly at first, and then fan it as 
rapidly as possible. Note the speed possible. Imagine that the tip of 
the finger touches to the bottom of a drum, and falls away. This is a 
good imitation of rapid tonguing, one that demonstrates the relaxation 
in the main body of the tongue, the tip lightly tapping the rhythm 
like a drum stick working upside down. 


Now, move the entire forearm back and forth, from the elbow. 
Such movement is slower, clumsy, sluggish. “Push and pull,” or 
“strike and thrust” do not help either rapid tonguing, or a pleasing 
sound. Tonguing is thus depicted again as a touch and release, not, 
please, as a hit. 


How to Practice 


Using the ten foregoing suggestions, a fast tongue stroke can be 
most quickly developed through a simple shortcut: the practice of 
speech, the practice of pronouncing the syllables, too, too, too, too, 
over and over again and as rapidly as possible. Do it several times 
each day and for several minutes. This will lead to relaxation, co- 
ordination, speed, and control, but only if certain attentions are 
included. 


Use a mirror! When motion is correctly confined to the tongue 
tip only, no other part of the face or throat can be seen moving. It is 
like imitating an expert ventriloquist. He moves his tongue to talk, 
of course, but you see no give-away of “his secret.” It should be the 
same with good wind instrument tonguing. 

Also, you are to feel nothing while tonguing. Lay your hand 
on your front abdominal wall. It is not to pump in and out to make 
the rhythm. Remember, the rhythm is made with the tongue tip, 
not the belly. 

Place your fingers on your throat, by the “Adam’s Apple.” You 
should feel no definite movement. If you do, it reveals the back of 
the tongue moving, instead of just the tip. This both slows down the 
speed, and chokes off the tone quality toward a thin squeeze. 


6 


Listen carefully to the spoken syllable “too.” The “t” should give 
the sound of a gently but clear start; the “oo’ should sound as free 
and as open and as deep as possible, without exaggeration. If the 
throat is open, and the tongue is down, the sound is plainly audible 
as coming as it should—from the very bottom of the lungs (as they 
are gently pushed by the rising diaphram). If the “too” sounds more 
like “thoo” or “thith,” the tongue is up too far forward, and the tone 
will be shallow. 

Practice the tongue stroke as rapidly as possible, for at the 
rapid speed, there is hardly time for faulty processes to creep in. 
The challenge is then to teach yourself to tongue exactly the same way 
as you slow down the stroke. The slower strokes must be in exact 
imitation of the fast ones. Only one new element is added at the 
slower speed. To achieve the slight separation between the notes 

(Continued on page forty) 





DON WHITAKER 
Opera Fanfare 


dtale malea" 
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THE 3 BUTTON SHAWL 
Another Original by TOWNCRAFT 


SOLIDS +13. 40 PLAIDS 


IN STOCK 
As new as tomorrow, combining the smart conti- 
nental look in the modern tux. All colors and sizes. 
Silk mixtures at $21.75. 
Also with black shawl collars. 
SEE OTHER TOWNCRAFT AD IN THIS ISSUE. 
Send for free sample materials. 


TOWNCRAFT CLOTHES 
ESTABLISHED 1931 
752 Broadway, Cor. 8th St., N. Y. 3, N. Y., GR 7-7652 




















Wm. 5. HAYNES CO. 
12 Piedmont Street 
Boston 16, Mass. 
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FLUTES — 
PICCOLOS 


REPAIRS —All Mokes 





nv. Bronch: Wm. §. HAYNES CO. 
157 West 57th Street, New York 19, 1.¥. 
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DE MIRE’S MARCHING 
AND EMBOUCHURE AID 


va. Approved by college and university band directors. 

~) PRICE tis patented adjustable chin rest is a valuable non- 
“ ( $3.25 
7. 


pressure device which enables the brass musician to 
develop or maintain a firm muscular embouchure. 
Enjoy the benefit of playing your instrument for longer 
periods of time with less fatigue and greater clarity. 
Fully Guaranteed. Models available for French horns, 
cornets, trumpets, tenor trombones or baritones, and 
symphony trombones or tuba. Special rates to school 
bands and retailers. Specify your model when ordering. 


Nato Manufacturing Company 
BOX 1143 BERKLEY, MICHIGAN 
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} FOR INFORMATION . . . WRITE: 


i e LP’s & Scores e Method Books 
i Berklee school of miuthit 
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e Correspondence Course 
f e Degree Course Diploma Course 
Dept. MM 284 Newbury St. Boston 15, Mass. 
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YOU CANT BEAT BATES SAX CHAIN 


U. S. PAT. No. 2,561.606 
PERFORMANCE ® APPEARANCE ® VALUE 
Stainless Steel Chain Gold Deluxe 


They're Guaranteed — At your dealer or order direct. 


Dept. 1, 814 rae 
New 


B. H. SCHWARTZ 


York 3 
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The Board of Local 8, Milwau- 
kee, Wisconsin, states that that 
local has sold 1,300 “Live Music 
Is Best” auto bumper stickers to 
date, and extends sincere thanks 
to the many who have cooperated 
in this movement. 


* 


To celebrate its sixtieth anniver- 
sary, Local 130, Carbondale, Penn- 
sylvania, plans to hold a dinner at 
Center Labor Union Hall in that 
town on January 8. The local is 
also planning several band con- 
certs and outings during the sum- 
mer to celebrate its milestone in 
working for the betterment of mu- 
sicians in that district. 


+ 
Henry Neubert, Jr., bass violist, 
was one of the winners of the 
annual youth competition spon- 
sored by the Allentown (Penn- 


sylvania) Symphony Association. 
Donald Voorhees, the orchestra’s 
conductor, was the judge. Neu- 
bert’s father, a member of Local 





561, of that Pennsylvania town— 
as is also Henry—writes us that 
his son’s scholarship training at 
San German with the Interna- 
tional String Congress last sum- 
mer “certainly has motivated him 
—all his spare time is now with 
his beloved bass and music.” 
+ 

Fred O. Rex, Secretary of Local 
320, Lima, Ohio, writes in proudly 
that “August 7, 1960, was a ‘red 
letter’ day for that local, since it 
was the day they celebrated their 
Fiftieth Anniversary. The party 
was held at the Allen County Fair- 


grounds just outside the city 
limits. The huge buildings were 


reserved and decorated for the af- 
fair which was attended by over 
five hundred members, their wives 
and other invited guests. 

“It proved an evening that will 
long be remembered,” he writes. 

“Never before had so many of 
the members of the local had an 
opportunity to meet with their fel- 
low-musicians and their wives for 


(Continued on page forty-one) 





“Bud” Peterson, President of Local 677, Honolulu, Hawaii, is shown being 
presented with a pair of AGVA cuff links by Jackie Bright, National Ad- 
ministrative Secretary. The presentation was made at the third anniversary 
dinner in celebration of the establishment of the AGVA-Hawaii Branch in 
appreciation of musicians’ cooperation with AGVA in Hawaii. 


INTERNATIONAL MUSICIAN 





honoring the 


AMERICAN COMPOSER 





The New York City Opera has recently commissioned two 
new operas, one by Carlisle Floyd and one by the team of 
Robert Ward and Bernard Stambler. VIBIST 


As we all know, February has been declared “American M i] I nin” 
Music Month,” not only by the National Federation of Music * | 
Clubs, since launching its annual Parade of American Music in JAC 44-12) N ee 


1955, but also by thirty-five Governors of States, who have 


issued proclamations to that effect. 
(©) ae Be | 


Texas Suite by J. Shaffer Smith received its world pre- 
miere when it was performed by the San Angelo Symphony in 
San Angelo, Texas, December 5, 1960. 





MODERN 





Bernard Rogers, who is on the faculty of the University 
of Rochester’s Eastman School of Music, has been commis- 
sioned to write three scores for next season. The three com- 
missioners are Edward Benjamin of New Orleans, the Columbus 
(Ohio) Symphony Orchestra and the String Society of Cin- 
cinnati. 


OD wy Se 4 


QUARTET 


The American Music Center’s Ford Foundation grant, . 
which is in its last year, has enrolled six orchestras to commis- oo 
sion a work per season for three years. 
ee ae . 

Sinfonia Brevis by Ross Hastings has won the National Com- eee {)oamed. fou wa AOU, 
position Competition in Albuquerque, New Mexico. The work 
will be performed there by the Civic Symphony on April 18, 
under the direction of Maurice Bonney, the orchestra’s regular 
conductor. 

From the Cajun Land, by Romeo Cascarnia, will have its : 
world premiere when it is performed by the New Orleans Phil- . 
harmonic under Alexander Hilsberg. March 15. The work was 
commissioned under the Benjamin Award, a grant which 
makes it possible for the orchestra to commission at least one 
new work yearly. Composers who have been commissioned 
under it previously include Paul Nordoff, Paul Creston, Virgil 
Thomson and Howard Hanson. 


The Third Annual Symposium of Contemporary American 
Music will be held at the University of Kansas School of Fine 


Arts April 30 to May 3. The guests will be composer Halsey “Te E wor_Lp's © REAT VIBISTs 
Stevens and lecturer Nicolas Slonimsky. Any composer who is 


: Aa ‘ : VIBRA 
a resident of the United States may submit up to four un- PLAY DEAG AN Ha RP>s., 


published works for consideration of performance there. The 
deadline for mailing these scores is January 15, 1961, the 
address: Symposium Committee, School of Fine Arts, the Uni- 
versity of Kansas, Lawrence, Kansas. 


FOR INFORMATION ON THE VIBES MILT JACKSON PLAYS, WRITE: 


J.c. DEAGAN, inc. 1770 WEST BERTEAU. AVENUE 


For two weeks preceding the Roger Sessions Festival at CHICAGO 13, ILLINOIS 
Northwestern University School of Music January 27 through 
29, Mr. Sessions himself will discuss his works, explaining his 
creative processes and giving advice and instruction to students. 
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EATHER , 
ASTER idiot 


AMERICA’S FINEST PLASTIC HEAD 


Here’s the latest development in plastic head design. New, 
stronger, more resonant plastic is now mechanically sealed 
into Ludwig’s exclusive all-metal flesh hoop. 

WeaTHER Master heads offer unsurpassed tone and re- 
sponse . . . a new crisp sound with no weather worries. 


* 
Ludwi oukectes 
name on drums 
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DRUM COMPANY 728 N. Damen Ave. + Chicago 47, Ill. 

















ALL DRUMMERS READ 


SAM ULANO’S 


DRUM FILES 


The ONLY PUBLICATION for DRUMMERS 
ABOUT DRUMS and DRUM INSTRUCTION 


$5.00 For 12 (1 Year) Full Issues 








You Cant Miss — Join Us Now 
Send check or money order—you must get complete satisfaction 


SAM ULAN®@ _ Dept. 1, 115 West 48th Street, New York 36, N. Y. 














IMPORTANT FOR DRUMMERS! 


COORDINATED INDEPENDENCE 


MAX ROACH SAYS: DON LAMOND SAYS: 


“Jim teaches the drummer to play ALL “CHAPIN’S method gives the “left | 
figures with the left hand and bass hand control and finesse equal to the | 
drum while the right hand keeps right. Playing different rhythms at the 
rhythm on the cymbal.” same time becomes easy. | 





“Advanced Techniques for the Modern Drummer” 


A complete method of progressive exercises to develop independent control of hands and 
feet against the cymbal rhythm. Postpaid in U. S. $2.50 


Send check or money order. 
JAMES F. CHAPIN 50 Morningside Drive ® New York 25, N. Y. 
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ETE St ns 
Se Ot tt 4: 


TECHNIQUE 






by George Lawrence Stone 





TWO-BEAT ROLL VERSUS THE BUZZ 


“Why do some teachers and instruction books stress prac- 
tice of the long roll in the ancient two-beat style and ignore 
the finer grained buzz roll used by so many drummers in their 
everyday playing today?” 


Questions along these lines have been received from 
several readers, one in particular from Syracuse, New York, 
who continues: “These teachers brand anything texturally finer 
than the two-beat as a fake roll, and look down on its use. I 
have heard this so-called fake roll played to advantage not only 
in jazz combos but in other types of music as well, even in sym- 
phonic playing, where one would least expect to hear fake 
drumming.” 


Don’t you think that if a style of drumming is worth its 
use, it is worth its practice and recognition?” 

In answer. don’t look at me in that tone of voice. brother, 
for in this matter I am with you 100 per cent. I will add that 
since 1929, when -my first article on the buzz, entitled “The 
Buzz Roll” appeared in a national musical magazine,| have, 
in teaching, writing for various periodicals and in clinics 
waved my arms and banged my typewriter to emphasize the 
importance of the buzz (sometimes called press or crush roll) 
and justify its use in modern drumming. Why? Because it 
is a natural extension of our traditional two-beat roll, not 
merely a good enough or get by device to take its place. Be- 
cause it is an additional tool of the drumming trade, so to 
speak, brought about by modernized techniques and modernized 
drums. You probably have read, further, of my articles in 
defence of the buzz, which have appeared in this column from 
time to time, notably the one of November, 1950, and again 
that of February, 1955. 


The origin of the drummer’s roll—our long tone—dates 
back many years. Originally and exclusively it was of the 
two-beat variety and was intended to be beaten on a giant-sized 
drum with giant sticks as a time-beater for the steps of marching 
soldiers. Invariably rolls under such circumstances were coarse 
and powerful, and here buzzing would have been as out of place 
as pink tea at a lumberman’s picnic. Hence we assume that 
our drummer of bygone days was warned against the buzz, 
and he in turn transmitted this warning to others who followed 
him. 

Through the intervening years, new developments in 
music and in drumming have come into existence one by one. 
New and different instruments have been introduced into our 
percussion section. These in themselves have called for inno- 
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vations, new techniques; and one of the latter has been the 


buzzing of the roll. 


Rolls Versus Sandpaper 


Today the all round drummer finds use for as many de- 
grees of coarseness and finesness in his rolls as there are in 
sandpaper, with each degree dedicated to its particular pur- 
pose and type of drum. While it is agreed that the pure, 
two-beat roll comes first in rudimental importance and still is 
the preferred roll of the professional, modern drumming. 
especially on a wire-snared drum of today, played with sticks 
of toothpick size, more often calls for a finer, smoother roll, 
said to resemble “the patter of raindrops on a tin roof” or 
“the tearing of a piece of silk cloth.” 


Wire snares buzz by themselves at the slightest sound- 
disturbance or the single tap of a stick. Indeed, they often 
buzz by remote control, i.e., at certain tones played on some 
nearby wind instrument. Hence it is difficult, even when at- 
tempting a two-beat roll on the wire-snared drum, to achieve 
anything but a buzz, for the snares move faster than the sticks. 


“Avoid the Buzz” Is for the Beginner 


Yes, many fine teachers tell their students to avoid the buzz. 
This admonition is, | think, a good one. But such a warning 
is primarily intended for practice and, particularly, for the 
beginner, so that he may be trained to master the more diffi- 
cult, but more generally accepted, two-beat roll first. 


Later, as training and experience develop the talents of 
the beginner (or indeed of any seeker for more proficiency), 
he will find control of his rolls developing alongside. His ulti- 
mate objective is to apply them in their many applications 
and gradations of tone, from the pianissimo of the soft and 
fine buzz on the small drum to fortissimo roar of the two-beat, 
played on the gut-snared military drum. 

It is here, within the sound-scope of the drummer’s long 
tone, that the buzz occupies its highly important place. 

* * ca 


The two-beat roll is the pure roll of two beats with 
either stick; the first beat struck, the second beat rebounded 
(bounced). 


A Beat and Rebound of Either Stick 
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The buzz roll is the roll of more than two beats with 
either stick. 


A Buzz of Either Stick 











Whereas a slight downward pressure of hand and fingers 
as a stick strikes its primary beat produces the single rebound 
of the two-beat roll, a further downward pressure will give 
two, three or several rebounds, thus producing the buzz. 


In the following exercises the execution of one roll is 
contrasted with that of the other. The object is to develop 
sensitivity of hands and fingers and, through this, a wider 
range of control and expression in rolling. 


(Continued on the following page) 
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discontented 
drummers 





at your 

local dealer é ll 
ZIL-BEL 
COW BELLS * 


Zildjian craftsmen experimented for more than four years in per- 
fecting this new product. The result—a vastly superior accessory 
that LOOKS GOOD! SOUNDS GOOD! 


—4Y" Chrome........$9.00 6” Chrome .........$10.00 
42” Dull Chrome.... 7.00 6” DullChrome..... 8.00 


made b 


| y 
ZIL-BEL COMPANY 35 Holbrook Road, No. Quincy 71, Mass. 
A DIVISION OF THE AVEDIS ZILDJIAN COMPANY 








By GEORGE LAWRENCE STONE 


STICK CONTROL 


For the practicing drummer ......... $3.00 


MALLET CONTROL 


For the practicing vibe player ...... $3.00 


MILITARY DRUM BEATS 


For Schools and Drum Corps ........ $1.00 


DODGE DRUM SCHOOL 
Elementary and Advanced 
Instructor $2.50 
DODGE DRUM CHART 
400 Measures Analyzed and 
Fingered 75 
Postpaid — Cash with Order 














GEORGE B. STONE & SON, INC. 
47-61 Hanover St., Boston 13, Massachusetts 

















; LEADERS! 


> save time — save money — 
; avoid headaches Use an 
> E-Z WAY RECORD FOR BANDLEADERS 


4 We now have: 

4 The E-Z WAY TAX RECORD for Band- 

|? leaders—A book in which you keep 

) the records of income, expenses and 

payrolls. $3.50 postpaid. 

: The E-Z WAY INCOME AND EXPENSE 

. ( RECORD for Bandleaders — A book in 
which you keep the income and ex- 
penses and your local union or em- 

> ployer of the band maintains the pay- 
roll records. $2.00 postpaid. 


JUNO PUBLISHERS ; 
P. O. Box 301 (IM) ‘Canton 1, Ohio$ 














DRUMMERS 


PEARL and SPARKLING plastic to recover 
your old drums. Also NEW PLASTIC DRUM 
SHELLS made to order. Write for free 
samples and information. 


A. F. BLAEMIRE 
4848 Yosemite Way, Los Angeles 41, Calif. 





Keep Music Alive — 
Insist on Live Musicians 
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2s" HOLTON OILS 
AES SLIPPERY? 
MPN THEY'RE 
Q EEL-ECTRIC! 























Slippery as an eel and 
fast as greased light- 
ning .. . that’s Holton 
Oil! Gives you swifter 
action, better protec- 
tion, it spreads faster 
and more evenly. Dis- 
cover for yourself why 
Holton Oils are first 
choice of musicians the 
world over. Pick up a 
bottle today! 


FOR SLIDES 
VALVES 
KEYS 


NEW 


ELECTRIC OIL 





have you tried... 


NARAWCO 


drum heads? 


i <i> Se 
they are the tinest 


National Rawhide Mfg. Co. 
3100 N. ROCKWELL CHICAGO 18, ILt. 


Why have problems with plastic heads? Only 
calf skin drum heads give you 100% satisfac- 
tion: No dents, pulling out of hoops, no “blow 
ups” that so much ch terize the substit . 
Calf skin drum heads last longer, have superior 
sound, offer bigger playing dimensions through 


which a drummer can show his skill. 

Only calf skin drum heads are completely 

tuneable, have that “‘live,”’ instantaneous re- 

sponse, st more “playing heat’ both 
a4. an — } s. 

Be sure you get the best, insist on NARAWCO 

drum heads. 














SCHOOL of PIANO TUNING 
and REPAIRING 


@ Short, thorough course in piano servicing. 
@ This is a trade worth learning. 
@ Instruction given in well equipped shop. 


ARTHUR KING, 1831 Lincoln Avenue 
East Meadow, L. |., N. Y.—IVanhoe 3-3336 














MUSICIANS’ HANDBOOK 


@ A classified and alphabetical list of the best 


and most popular standard Foxtrots, Waltzes, 
Showtunes, Rumbas, etc., with Original Keys 
& Starting Notes. Over 5,000 Titles, 100 Classi- 
fications, 300 Shows, 64 Pages. 


SEND FOR YOUR $1.25 


COPY TODAY 
A RAY DE VITA 








36 Cornelia Street, Brooklyn 21, New York 








Or See Your Local Music Dealer 
36 


TECHNIQUE OF PERCUSSION 


(Continued from the preceding page) 


The BUZZ 
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Slow practice is indicated first (leading with the right 
stick as shown, later with the left) at unvarying tempo, with 
completely relaxed muscular action. Timing is the most im- 
portant element here, with hands moving at the same rate of 
speed in one roll as in the other. 


Note well, that in slow tempos the buzzes will suffer, 


sounding crude and draggy, with spaces in between. How- 
ever, when in later practice, speed is increased to normal playing 
tempos, the buzzes in the same exercises will “smooth up” to 
sound as normal rolls should. 


Wisecrack Department 


A promising pupil: One who promises his teacher he 
will have a better lesson next week. 


Drumming With Records 

A. W., Florida, asks “Is it okay to drum with records?” 

Yes, A. W., either on the set or on the pad. Why not? 
Drumming in this way with the big bands or little combos 
gives you familiarity with band style, tempos, breaks, etc. Also 
it affords a sometimes much needed respite from the boredom 
so apt to creep into the practice period. 

But here is a big don’t to remember. Don’t daydream 
through a lot of records at the expense of your daily practice 
period. In other words, don’t let your record time take the 
place of your practice time. Too much record time is costly. 

Here also is a big do. Always, when playing records, do 
remember to keep your correct handholds and playing style 
in mind, lest your actual style when playing with your own 
group become sloppy. 





Guide to Accordion Playing 
(C n° nued from page **iv~* ‘1"9) 
I utilize the same principle in my selection for the chromatic 
scale: 
= — 
PES OHDT 
Note that the same pattern is utilized in this fingering first on 


E-flat: 

















(Eb) 














and next on A-flat: 
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Learn this Independent Profession 
AT HOME 


* Tuning 
* Regulating 
* Repairing 
Piano tuning is a well paying, 


uncrowded profession. The num- 
ber of able tuner-technicians is 


at a serious low. 












Here is your op- 
portunity to com- 
bine your talents 
with your many 
contacts to en- 
hance your pro- 
fessional and fi- 
nancial standing. 





THE BRYANT 
ACTION MODEL 


An actual size model of a piano 
action to make learning easy. 


Write for free booklet today! 


Niles Bryant School, Dept. B3 
3731 Stockton Bivd. 
Sacramento 20, California 
Please send me your free booklet 
‘Piano Tuning Pays” 


Name.. 
Street 
City 
State 






































DO YOU WRITE 


SONGS? 


Quality Records Made 
Of Your Songs 


Send $1.25 for LP Sample Record 
FOR INFORMATION WRITE 
ADRIAN LORAINE 
RECORDING STUDIO 


444 HIGHLAND “AMMOND 





INTERNATIONAL MUSICIAN 














Subsidy in Foreign Countries 


(Continued from page twenty-one) 


In Paris, three radio orchestras are main- 
tained through national subsidy: Radio Na- 
tional; Orchestra Philharmonique; and Radio 
Lyrique, the latter for stage works. There is 
a radio orchestra in the larger provincial cities. 
In Marseilles and in some other cities this 
radio orchestra doubles as a municipal or- 
chestra, has practically the same personnel, 
though the conductors may be different. 

The British Broadcasting Company is fi- 
nanced by direct parliamentary grant through 
the Post Office Department. In 1959 six 
million pounds were spent for music and the 
spoken word on the BBC. 

The Danish State Radio, a national coop- 
erative, is also heavily subsidized. 

How is the matter of allocation of subsidies 
decided? The methods differ as widely as 
the goals. The fund set aside for the field of 
music in Austria is administered by the Aus- 
trian Ministry of Education, with the whole 
weight of decision in their hands. In Holland, 
the Ministry of Education, Arts and Sciences 
controls the budget. In Canada, the “Canada 
Council” administers the funds, determining 
which musical projects and which individuals 
are to receive grants and scholarships by on- 
the-spot observations by authorities and ex- 


perts. The Council incidentally requires that 
the organization receiving aid show evidence 
of continued local backing. Also grants are 
ordinarily made for a period of one-year only, 
in order that a constant check-up may be 
possible. Financial statements from all or- 
ganizations receiving subsidies are required 
at the end of the season. 


Great Britain also has an Arts Council, a 
body of distinguished private citizens with a 
knowledge of and appreciation of the arts. 
The present chairman of the panel is Anthony 
Lewis, professor of music at the University 
of Birmingham. Most of the sixteen members 
of the panel are musicians. 


Here we have an outline picture of music 
subsidy at its exists in foreign countries. It 
is to be noted that musical organizations 
favored differ among the countries, and that 
the methods of administering the funds also 
vary. Main thing is that the matter must be 
kept in the hands of responsible men and 
women who have both a thorough knowledge 
of musical activities in their respective coun- 
tries and a recognition of the importance of 
musical developments within their borders. 

—Hope Stoddard. 





ITS } NEW! 





RED 
MITCHELL 





el 


IT'S | THE FIRST! 
ELECTRIC GUE STRING BASS FIDDLE 


THE MODERN BASS FOR MODERN BASS MEN 


¢ ADJUSTABLE NECK 
¢ IT CAN BE BOWED 


¢ REINFORCED GLASS 
BODY 





¢ MATCHED FOR EL BASSO AMP 
e LOOK FOR THE DOUBLE BRIDGES — ZORKO EXCLUSIVELY 


SEE YOUR DEALER FOR A FREE DEMONSTRATION AND BE 
SURE IT'S DEMONSTRATED ON THE ZORKO EL BASSO AMP, 








The principle that music was to be 
taken care of by the people . . . had 
been accepted (and still is) throughout 
Europe. One of the basic reasons for 
the superb quality of the Vienna Phil- 
harmonic Orchestra was the fact that 
its members were employed by the state 
and had the status of civil servants . . 
If they were old or incapacitated they 
would be retired on a nice pension and 
would remain Herr Professor and an 
honored former “Philharmoniker” to the 
end of their earthy days. After the first 
war and now again after World War II, 
Austria was left in a state of utter pov- 
erty and general breakdown, but the 
Vienna Philharmonic Orchestra was kept 
intact and its existence never questioned 
by a people who had to forage for the 
barest necessities of daily life. It was 
considered one of the most valuable as- 
sets of the nation and treated accord- 


ingly. 
—From “Menagerie in F Sharp,” 
by H. W. Heinsheimer. 
Doubleday & Company, Inc. 
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e FULL BASS SCALE 
¢ COMPACT IN SIZE 
¢ ADJUSTABLE TELE- 


Win 


ni 


Pr porated 


SCOPIC STAND 





RED 
CALLENDER 


THE MATCHED AMP FOR THE ZORKO BASS 


Dorko Gncorporated P. 0. BOX 589 + EL MONTE, CALIFORNIA 








JANUARY, 1961 


37 











Z \ 


ACADEMY 
AWARD \ 
WINNER in its own field. 
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Quality is our most important con- 
cern, That is why La-Voz clarinet 
and saxophone reeds come to you 
seal€Y in the box. Can't be “picked 
over.’ No handling damage...cuts 
and strengths can’t get mixed. 12 
perfect out of 12! At music 
dealers everywhere. 
Ask your dealer or write 
today for FREE folder 
explaining the Benefits of 
REEDGARD for reed condi 
tioning 


1521 Flower St. 
Glendale 1, 
California 











WRIGHT CUSTOM 











NEW! 
SINGLE AND DOUBLE NECK 
STANDARD GUITARS 


and 


ELECTRIC BASS 


write for free information 


WRIGHT Gucstome Med.g. Go. 


P. O. BOX 4, RED BLUFF, CALIF. 








MUSICIANS’ SLIDE RULE 


@ LIFETIME 
VINYLITE 


Instant - we signatures, chords, scales, 








taveivabie in ) study « of harmony, arranging, 
theory, P Ly P , impro- 
visation. 


Price $2.00 frig “instrections 
F.L. POPER "Rissewood, No 
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ards ano 


EXfonors 


The Ford Foundation composer project in conjunction with 
public school musical groups offers opportunities for approxi- 
mately ten additional composer awards during 1961-62. Appli- 
cations from composers not over thirty-five years of age will 
be received until January 31, 1961. Applications should be sent 
to Edwin Hughes, Executive Secretary, National Music Council, 
117 East 70th Street. New York 21, New York. 





Composers are invited to send their works for small or- 
chestra to a new musical group in Washington, D. C: the 
Washing Camerata which has for its primary purpose the 
surveying of music of the twentieth century, with particular 
attention to the encouragement of the contemporary composer. 
The address to which the works should be sent is: 
Camerata, Box 4209, Washington 12, D. C. 


Washington 


A prize of $1,000 will be awarded by Broadcast Music, Inc. 
(BMI) to the composer and lyricist of the best college musical 
comedy or revue presented in the United States and Canada 
during the 1960-61 academic year. An additional award of 
$500 will be made to the drama or music department, or to the 
student dramatic club, sponsoring the production. 

Rules for the competition, which closes May 15, 1961, are 
available from Robert Sour. Broadcast Music, Inc., 589 Fifth 


Avenue, New York 17, New York. 





The Young Composers Contest of the National Federation 
of Music Clubs (described on page 41 of the December /nter- 
national Musician), open to members of that organization. has 
for its deadline April 10. Entry blanks and information may 
be obtained from the National Federation of Music Clubs 
Headquarters, Suite 900, Fine Arts Building, 410 South Michi- 
gan Avenue. Chicago, Illinois. 

The National Federation of Music Clubs is again to present 
a $1,000 award to the individual artist or musical ensemble 
which has done the most to further the performance of Amer- 


ican music abroad. The period covered is from September. 
1959, through August, 1960. The award may be won by a 


conductor, a solo artist, a chamber music group, or a choral 
or orchestral ensemble. 

The first award, in 1957, went to William Strickland who 
presented twenty-eight American works in concerts given by 
European orchestras which he conducted. The 1958 award 
went to the Westminster Choir which, in a tour of twenty-two 
countries in the far and middle East, gave 147 concerts and 
presented forty-one American works. In 1959 the award went 
to the Philadelphia Orchestra conducted by Eugene Ormandy 
for the most effective presentation of American music in other 
countries during the 1957-58 season. In 1960 the award was 
given to the National Symphony, Washington, D. C., Dr. 
Howard Mitchell, conductor. The orchestra, in its twelve-week 
tour of nineteen Central and South American countries, pre- 
sented sixty-five sold-out concerts and included one of eight 


American compositions in each of the thirty-nine cities visited. 














Do You Play Style Shows? 


NOW—the RIGHT TUNE at a GLANCE! 
LIFETIME LIST OF STYLE SHOW TUNES 


*340 standard titles . . . 19 cate- 
gories includes: afternoon, cock- 
tails, 12 colors, 4 seasons, eve- 
ning, children, men, travel, 
college, sport, swimwear, dance, 
bedtime, 12 nationalities, novelty, 
and others . . . designed for pi- 
ano rack or music stand 


PLUS SPECIAL BONUS 
*"Tips on Style Show Playing” 
sheet by top Hollywood style 
show pianist. 
ALL FOR ONLY $2.00 POSTPAID 
Send check or money order (no C.O.D.) to: 


PHIL HORTON P. O. Box 38562 


Hollywood 38, Calif. 


NEW QUICK WAY 


TO write music [ - MY 
TRANSPOSERS- TEACHERS) FA 
STUDENTS - COMPOSERS 
FOR PIANO 
VOICE 
INSTRUMENT 


one a! NOTE ot 
MAKE | uote MANUSCRIPT 
2-Sizes 
Boginvers-2 Steves te the Page 
Advenced-10 & 12 Staves te the Pege 


ROGERS-MUSIC TEMPLA 


?.@. BOL 35153 - DALLAS 55, TEXAS 
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SOLID SCUND FOR ‘61! 


[[] PRO DRUMS. Jazz and Latin technique, 
rudiments, sight reading. Complete course. 
JAZZ ORIGINALS. 8 great themes and 8 
sensational take offs for all treble clef in- 

struments. Opus in Blue, Gray Twilight, etc. 
CHORD SYMBOLS. Complete course for 
identifying and using all possible chords. 

Cc! TAKE OFF. New complete course for jazz 
improvising; ail instr Tr 

C)! ELECTRIC BASS. Complete course for play- 
ing modern elec. bass. Endorsed by Fender. 
MODERN BASS PATTERNS. Over 2,000 pos- 
sible exciting walking elec. bass patterns. 

oO TAKE OFF GUITAR. Most complete collec- 
tion of chords ever published in 1 volume. 

Oo TAKE OFF, Part 2. The most revealing sys- 
tem for hot solo playing ever invented. 

$1.50 ea. pp. Methods use diagram system. 
MUSIC EXPLOITATION ENTERPRISES 

237 North Mulberry St., Lancaster, Pennsylvania 








ORCHESTRA COATS 


White Single Breasted Roll Lapels $5.00 


slightly irregular 
New Tuxedo Pants (lightweight)....$7.95 
KALE UNIFORMS CH 3-1985 
607 W. Roosevelt Rd. CHicago 7, Ill. 








Ad Lib Solos 


New styles. 10 for $1.00. Trumpet, Ac- 
cordion, Saxophone, Clarinet, etc. Mod- 
ernize vous PROFESSIONAL REPERTOIRE; 
SMALL COMBO LIBRARY, guitar fill-ins, 
walking bass with alto or tenor sax, uni- 
son specials. FREE CIRCULARS. 

WIN NEHER 
1800 County Street Laureldale, Pa. 















AT HOME! | 
Revolutionary Course 


Can Put YOU in 
Business in 30 Days! 


FOR DETAILS WRITE 


UNEGRAGL 


P. O. Box 13072 
INTERNATIONAL MUSICIAN 











Phoenix, Arizona 














FOOT VOLUME AND 
TONE CONTROL 


FOR THE PAST TWELVE 
YEARS THE CHOICE OF 
PROFESSIONAL PLAYERS 





é tt 


All 


highly polished, 
with rubber mat to prevent foot slip- 


cast aluminum, 


ping. Rubber feet to prevent Control 
sliding even on hardwood floors. 
Bigsby Foot Controls have no gears 
and are operated entirely by cord on 
ball-bearing rollers. Noise level is the 
lowest possible. 


Volume control is up and down and 
tone control is by rotary motion from 
left to right or from right to left as 
desired. There are no stops on tone 
control and a smooth easy action 
creates the “doo-aah” effect easier and 
quicker than by hand control. 


Price $60.00 


SHIPPED BASS LEFT UNLESS 
OTHERWISE SPECIFIED 


PAUL A. BIGSBY 
8114 EAST PHLOX STREET 
DOWNEY, CALIFORNIA 
SEND FOR FREE FOLDER 
SOLD ONLY DIRECTLY TO THE PLAYER 
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JACK “PEACOCK” KELLY 


Jack “Peacock” Kelly, assistant 
to James C. Petrillo, president of 
Local 10, Chicago, and that local’s 
business _ representative, passed 
away on October 31. He was sixty- 
three years of age. 

Mr. Kelly got his nickname dur- 
ing World War I when he was 
leader of the Great Lakes Navy 
Band. John Philip Sousa directed 
the band, but it was Mr. Kelly’s 
job to lead them on parade. He 
did much in boosting Liberty Loan 
drives over their goals in this way. 
For many years he was director of 
musicians with the Balaban and 
Kitz chain of movie theaters, and 
later he was musical director for 
radio station WCFL. 
him are his wife, 
Jackie; and two 
‘tien and David. 


Surviving 


Lillian; son, 


EMIL COOPER 

Emil Cooper, operatic conductor 
and director, died November 16 at 
the age of eighty, ending a career 
which spanned nearly sixty years. 





THE 
SOUND 


is there... 


The most MODERN SOUND in drums is yours 
Strong statement? You prove | 
it. Just sit down with Rogers for 5 minutes. | 
See why drumming musicians like Buddy Rich, 
Cozy Cole, Irv Cottler, Jim Chapin, meats 


with Rogers. 


Perry, Stan Krell, Roy Burnes 
and scores of others are 
swinging over to Rogers. And 
Rogers SWIV-o-MATIC at- 
tachments keep things just 
where you put ‘em. Try ‘em. 


Rogers 


the drum to beat... 


/ 


and you get it. 








for free | 
84 page drum catalog, write 


Rogers Drums, 740 Bolivar, Cleveland 15, Ohio. ! 


He was a member of Local 802, 
New York City. 

Born in Kherson, Russia, De- 
cember 1, 1880, he received his 
musical education at the Con- 
servatory of Odessa. He started 
conducting when he was twenty 
years old at the municipal opera 
of Kiev, followed by Zimin’s 
Opera in Moscow. In 1910 he 
became the conductor of the 
Imperial Opera of Russia. Sub- 
sequently, the Imperial Musical 
Society (Moscow Imperial Con- 
servatory) invited Mr. Cooper 
to become the permanent con- 
ductor of its symphony con- 
certs. Here he remained for 
seven years. In 1924 Mr. 
Cooper left Russia to make his 
permanent residence in Paris, 
France. During the same year, 
he went to South America where 
he conducted symphony 
certs and opera performances 
in Buenos Aires, Montevideo, 
Rio de Janeiro and San Paolo. 
In 1925 he became musical di- 
rector of the opera in Riga and 
from 1929 to 1932 was with the 
On his 


con- 





| Chicago Civic Opera. 





return to Paris in 1932 he was 
elected president-conductor of the 
Symphonic Concerts at the Thea- 
tre Sarah Bernhardt. From 1936 
to 1939 Mr. Cooper conducted the 
Classical Symphony Concerts at 
Monte Carlo, Monaco. He came 
to the United States in 1940 and 
conducted the Civic Opera in Chi- 
cago. In 1942 he signed as musi- 
cal director with the New Opera 
Company of New York. From 
1944 until 1950 he was one of the 
conductors of the Metropolitan 
Opera Association. He became 
musical director of the Baton 
Rouge Civic Symphony in 1951. 

Mr. Cooper had been awarded 
the rank of Chevalier de la Legion 
d’ Honneur by the French Govern- 
ment. 


OTTO J. KAPL 
Otto J. Kapl, president of Local 


4 from 1931 through 1936, passed | 


away on October 27, 1960, at the 
age of 68. Mr. Kapl played trum- 
pet for many years with the Koz- 
lik-Wallace Orchestra and with 
Angelo Vitale. He was a veteran 
of World War I and was sergeant 
bugler in the 135th F. A. Band. 
Survivors are his son, Jack, two 


brothers and one sister. His wife, 
Margaret, died in 1954. 
ISADORE FREED 

Isadore Freed, composer, con- 


ductor, pianist and teacher, died | 


November 11 at the age of sixty. 
He was a member of Local 802, 
New York City. 

Born in Brest-Litovsk, Russia, 
he was brought to Philadelphia 
when he was three years of age. 
He received a bachelor’s degree in 
music from the University of 
Pennsylvania when he was eight- 


een, won a gold medal in piano | 


Philadelphia | 


playing from the 
Conservatory, and_ received 
honorary doctorate in music from 
the New York College of Music in 
1943. He was on the faculty of 
Curtis Institute of Music in 1924- 
25. The next year Dr. Freed made 
his debut as a composer at a con- 
cert of the Friends of Chamber 
Music in Philadelphia. He helped 
to found the Philadelphia Society 
(Continued on the following page) 
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Cafe 


UNIFORMS BY : 
sAxXON WY 








Authentic and modern 
plaids . 

Solid colors with matching ~ 
or black shawl collars. .$17.90 

Plaids and solids, in all colors, 

in stock for immediate delivery, 

sizes 34 short to 52 long. 

Metallics and shantungs also fea- 

tured. Order now, or send for bro- 

chure and swatches. 


SAXONY CLOTHES 0p. 12 


230 CANAL ST.,W.Y.C. 13, N.Y. » WOrth 2-6290 


Big money in spare time! 
et Tune pianos in 30days 


No musical knowledge needed. 





Low cost training 
by experts. Records giving true piano tones, tools, 
instructions furnished. FULL TRAINING in piano 
repair—and how to line up work for big, steady 
earnings. Electronic tuning also taught. Write 
today for FREE illustrated booklet. 
CAPITAL PIANO TUNING SCHOOL 

3160 S. W. 16th Ct., Dept. 3, Fort Lauderdale, Fla. 
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BAND JACKETS 
FACTORY PRICED 


= — 
Bradleigh 
“the sound of quality” 
Assorted year ‘round quality fabrics. 
Fully lined, sizes 34-52. Regulars, 
longs and shorts IN STOCK. Send 
for free brochure. Black and mid- 
night blue tux pants — $9.75. 
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ETON 
SOLID 
COLORS 


BLAZER 
SOLID 


CARDIGAN 


SOLID 17.50 


cotors 17.90 COLORS 


praios 18.50 pains 18.50 


SOLID COLORS: red, pink, powder lime, 
maroon, grey, tan, yellow, royal. 
PLAIDS: red, green, bive, grey, yellow. 


Bradleigh Clothes 


100 Fifth Ave. N. Y. 11, 4. ¥. WA 9-7575-6 


17.50 


SOLID 
COLORS 


17.50 praws 18.50 

















THE GREATEST NAME IN STRINGS 
LS 




















GUITAR 
TEACHERS 


See the 


MEL BAY METHOD 


for the 


MODERN GUITAR 


COMPLETE IN SEVEN GRADES 





Used successfully by 
the World’s Leading Guitar Studios 


MEL BAY PUBLICATIONS 
133 WEST JEFFERSON KIRKWOOD 22, MISSOURI 











60 MODERN TUNINGS 


FOR EIGHT STRING STEEL GUITARS 

Sent Postpaid Anywhere in the U. S. or Canada on Receipt of $1.00 Cash or Money Order. 
16 PAGES OF 6THS, 7THS, 9THS, 13THS, MINORS, INVERTEDS, 

$1.00 COMBINATIONS, DIMINISHED, AUGMENTED 

Copyright 1953 By PAUL A. BIGSBY 


8114 East Phlox St., Downey, Calif. 
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TRUMPET TALK 


(Continued from page thirty-one) 





(which is the true meaning of the term staccato) one simply “holds 
his breath” for an instant. This is done without movement, without 
force. 

After the processes are coordinated through speech, practice an 
exact imitation playing on the mouthpiece alone! This is in further 
encouragement of avoiding the tensions and struggles that defeat 
speed and tone. The trick is to avoid tightening up in the wrong 
place—the tongue and throat. In playing, the embouchure assumes a 
firmness at the corners of the mouth. The muscles all around the waist 
and underneath the lungs and diaphram are also slightly firmed, but 
what is in between must be relaxed and free. 

The way has now been cleared for maximum results when playing 
the instrument. The player should immediately strive for as much 
tone and sound as possible in each note, always thinking of, and 
listening for, “a fat staccato,” a “deep sound,” an imitation of the 
depth and ring of the sound of the tympani. ; 


What to Practice 


When developing speed of the tongue, it is wise to first work on 
reiterated note patterns, then scales, then intervals, then etudes. Such 
material can be found in almost any complete method. 





CLOSING CHORD 


(Continued from the preceding page) 











for Contemporary Music and was 
its secretary for three years; was 
a founder of the Philadelphia 
Chamber Orchestra and its conduc- 
tor from 1934 to 1937; and was 
also a founder of the first Amer- 
ican Composers Laboratory which 


enabled creative artists to hear 
their own works. From 1937 to 
1946 Dr. Freed taught at the 


Temple University School of Fine 
Arts and since 1944 he had been 
Professor of Composition at the 
Hartt College of Music of the Uni- 
versity of Hartford. 


He had eight works published, 


wrote Jewish liturgical music, 
opera, orchestral and chamber 
music, choral works and _ instru- 
mental solos. 
PETER BERTOTTI 

Peter Bertotti, a member of 


Local 307, La Salle, Illinois, for 
fifty-one years, passed away on 
October 23. He was sixty-six years 
of age. 


Born in Spring Valley, Illinois, 
August, 1894, he played drums 
with the Spring Valley Municipal 
Band for fifty-one years, joining 


the local at that time. He also 
played with various dance bands 
in the community. Of late years 
he was with Ralph Schmoeger and 
his Stylists Orchestra. In January, 
1960, Mr. Bertotti became a Gold 
Card member of the local. 


HARRY HUNDT 

Harry Hundt, a member of 
Local 307, La Salle, Illinois, for 
thirty-two years, passed away in 
September at the age of sixty-nine. 

Born in Peru, Illinois, he was 
organizer and director of the fa- 
mous Doodle-Dorfers Band. At 
one time the band traveled great 
distances to play at conventions of 
various sorts. 


EDWIN ACKERKNECHT 

Edwin Ackerknecht, former 
president of Local 193, Waukesha, 
Wisconsin, passed away on Octo- 
ber 24 at the age of sixty-one. He 
had been a member of that local 
since April, 1918, and during that 
period served twenty-five years as 
president. He was active in vaude- 
ville, the theaters and the dance 
band field, primarily as a violinist 
but also as saxophonist. 
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TRUMPET MEN!! 


NEW M-CAPS 
PROTECT YOUR MOUTHPIECE 
e WASHABLE’ e ATTRACTIVE 

e FLEXIBLE 
e TRANSLUCENT PLASTIC 
$1.00 each=—5 for $3.00 


Send to M-CAPS 
1403 Nixon, St. Lovis 30, Missouri 
Patent Pending 
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— PIANO TEACHERS — 


Write Dept. M, for the Robert Whitford 
Publications Special 60% Discount Introduc- 
tory Offer Catalog. @ Everything for the 
piano teacher from elementary to artist 
level, in both the Popular and Classical 
fields. This Catalog can change your en- 
tire piano teaching future. 
ROBERT WHITFORD PUBLICATIONS 

Lees 3010 N. W. 2nd Ave., Miami 37, = 





POLKA and MICKEY 
ARRANGEMENTS 


Polish & Ukrainian Polkas, Obereks, Waltzes 

TWO-BEAT for TENOR BAND — COMBO — 

BIG BAND—DIXIELAND. Send for free list. 
EDDIE’S ARRANGING SERVICE 

62 Somerset Street Springfield 8, Mass. 








MUSIC BRAIN 


A brand new plastic slide chart for Musi- 
cians, Arrangers and Composers. Gives 
answers instantly on problems relating to 
Scales and Chords in all keys. Shows letter 
names, tone positions, etc. 

Price $2.00 postpaid. Circulars on request. 

GEORGE F. BRIEGEL, INC. 
17 West 60th St., New York 23, N. Y. 











CLIP LL LOLOL LOL ODD LOL ODO LO LODO LG. 
ANNOUNCING THAT 


Ruby Braff 
and 
Bobby Hackett 


will take on students, young and old, who 
wish to seriously understand the trumpet, 
and jazz. Call Kingsbridge 8-2572 








The amazingly dif- 
Ca EMCEE ferent Entertain- 

er’s publication. 
Contains original material. 
Patter, Skits, Novelties, Paro- 
dies,Monologues, Dialogues. 
Special offer of 7 different 
issues and booklet of comic 
song titles; a mountain of 
material, $4. Money-back | 
Zz guarantee. EMCEE, Desk 15, | 
: Box 983, Chicago 90, Ill. 
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ORDER BY MAIL AND SAVE! 
. FINE QUALITY RAISED LETTER 


BUSINESS CARDS 


PROMPT SERVICE — LOW PRICES 
Write for free samples and easy 
“how - to - order’ information. 
ALDEN PRODUCTS 

San Antonio 9, Texas 











Box 6393-D 











ACCORDION TEACHERS! 


Complete catalog from world’s largest pub- 
lisher of accordion music. Solos, duets and 
band numbers in every grade. Polkas, waltzes, 
marches, novelties, classics, Spanish rhythms 
and more—much more! FREE. 


PIETRO DEIRO COMPANY 
133 Seventh Ave., South, New York 14, N. Y. 


JANUARY, 1961 





Over Federation Field 


(Continued from page thirty-two) 


an evening of such tremendous en- 
joyment. At the conclusion of a 
fine dinner, Jack C. Bigelow, the 
local’s president, welcomed all 
present and introduced the distin- 
guished guests: Mayor Clyde Wel- 
ty; President of Lima City Council 
Homer Cooper; Saul Siegel, Presi- 
dent of the Lima Symphony; 
Logan Teagle, President of the 
Tri-State Musicians Association; 
and Traveling Representative Ar- 
thur Streng who attended as rep- 
resentative of President Kenin. 

“The evening was enlivened by 
the music of Kai Winding and his 
Septet, Les Elgart and his Orches- 
tra and Bobby Helms and _ his 
country music group. Life mem- 
bers who were honored guests for 
the evening included Cliff Selig, 
C. L. Curtiss, W. E. Simindinger, 
Vera Reis, Ben Ogle, Harry L. 
Foltz, Carmen Penn Flinn and 
Carlton Reed. 

“Much to the sorrow of the en- 
tire membership the local’s first 
president, Walter M. Toy, was 
among the missing. He had passed 
away just twenty-seven days be- 
fore the party was held. 

“The area radio 
and TV stations gave the affair fine 
publicity. President Bigelow made 


newspapers, 


a television appearance and had a 


radio interview on behalf of the 
local. On the day of the celebra- 
tion, the Lima Citizen published a 
full-page article on the Life Mem- 
bers and a history of Local 320’s 
early days.” 

The Golden Anniversary officers 
of Local 320 were Jack C. Bigelow, 
President; Karl Beach, Vice-Presi- 
dent; Don C. Neumeier, Treas- 
urer; Fred O. Rex, Secretary; and 


Ed McElderry, Don Sprague, Don 
Lippincott, Richard Baker and 
Mack Finch, all members of the 
Executive Committee. Mr. Lippin- 
cott served as General Chairman 
for the party, assisted by the above 
officers and members of the Ex- 
ecutive Committee. 


+ 


Several paragraphs from “The 
Capital Musician,” a periodical of 


Local 12, Sacramento, California, | 


caught our eye and made us think 
that they might serve a good pur- 
pose if members of other locals 
saw them, too. The article was 
headed “How to Be Noticed,” and 
went like this: 


“Secret No. 1. Be Punctual. If 
the job starts at nine, get there at 
nine or, better yet, later. 
makes for a very dramatic en- 
trance and you'll be noticed by 
everyone. The boys will cheer be- 
cause you showed up and the lead- 
er will stop worrying. 

“Secret No. 2. If early, due to 
some miscalculation on your part. 
stand in the center of the dance 
floor and blow loudly for a half- 
hour. This will impress everyone 
with what a terrific musician and 
you Meanwhile the 
other sidemen will be setting up 
fronts, getting out the music, lights 
forth. Why dirty your 
hands if you don’t have to? 


soloist are. 


and so 


“Secret No. 3. Wear something 


outstanding. Wear brown shoes 
instead of black, or wear sport 


shoes or sneakers. If you’re told 
to wear a certain color bow tie, 
don’t merely wear the wrong color. 
Another sideman besides you may 


(Continued on page fifty-three) 





Kai Winding and his Septet play for the fiftieth anniversary celebration of Local 320, 
Lima, Ohio. Other musical entertainment was provided by Les Elgart and his Orches- 


tra, and Bobby Helms. 





This | 








ALFRED MAYER arrangements 


The Singing Accordion 
Yours (Quiereme Mucho), 
El Rancho Grande (My 
Ranch), Ida! Sweet as Ap- 
ple Cider, There’ll Be 
Some Changes Made, 
What a Difference a Day 
Makes, Song of the Is- 
lands, The Banana Boat 
Song (Day-O), and several 

$1.50 











others 


Accordion Carnival Album 
~ Malaguena, Parade of the 
Wooden Soldiers, The 
Peanut Vendor (El Mani- 
sero), Poinciana, Paper 
Doli, Ballin’ the Jack, 
Wonderful! Wonderfull!, 
and several others..$1.50 
For free catalog 
write Dept. CS 


Marks Music Corporation 
136 West 52nd St., N. Y. 19 




















DRUMMERS 


Drum teacher Jim Blackley writes from Van- 
couver, B. C., “In my opinion the original 
concept and thought behind your Method Jazz 
Drumming* make it one of the finest contri- 
butions ever presented in the drum field.” 

Floyd H. Hopkins writes from East St. 
Louis, Illinois, “It seems to me that your 
Method Jazz Drumming was especially de- 
signed for me and my problems.” 

John Shuford writes from Philadelphia, Pa., 
“An ideal study for all drummers regardless 
of age or experience.” 

Jerry Kent writes from Greeley, Colorado, 
“You seem to be a teacher who is genuinely 
interested in helping drummers and not just 
making a fast buck.”’ 


WHAT IS METHOD JAZZ*DRUMMING* ALL 
ABOUT? For free and exciting information 
write to the STANLEY SPECTOR SCHOOL 
OF DRUMMING, Dept. 7, 246 Stuart Street, 
Boston 15, Massachusetts *Trade Mark 














New! STAN KENTON 
Manuscript Dance Band Series! 


| Arr. for 5 Saxes, 4 Trumpets, 
4 Trombones & Rhythm Section. | 
ALL 6 Only $13.50 
5 Arranged by Lennie Niehaus. 
(1) Artistry in Boogie. 
(2) Artistry in Bolero. 
(3) Dynaflow (Arr. Stan Kenton). 
| (4) Jump for Joe. 
| (5) Opus in Chartreuse. 
(6) Opus in Turquoise. 
. Singly $2.50 Each| 


| 
| 
| 
| 
| 
| 


| Also send for complete ORK catalog. 
| 


Terminal Music Supply, Inc. 
|Dept. IM, 113 W. 48th St., N. Y. 36.) 











GUITARISTS 


World’s most complete catalog 
of guitar music — over 3,000 
selections — jazz, classic, etc. 


$1.00 


Will Credit to First Purchase 


ERNIE BALL GUITARS 


Box 308-A Tarzana, Calif 














Orchestra Coats, Bargains! 
Single Breasted IVORY WHITE, Shi. Collars, 
all sizes, cleaned and pressed, $5.00. Also blue 
coats, maroon, $7.00. Single breasted tuxedo 
suits, latest style, like new, $15.00. Tuxedo 
trousers, ‘blues, blacks, tropicals, woolens, 
$4. Cleaned, pressed, sashes, $1.00, $2.00. 
Tux shirts, $2.00; three for $5.00. Fifty double 
breasted IVORY color coats, $100.00, like new. 
Schoo! bands, choral singers, orchestras, glee 
clubs, approvals on rogue a Bn one! 

‘ 0! jalute 
AL WALLACE Chicago 14, Illinois 
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* HAVE, BASS CLEF, WILL TREBLE @ 
in Mind.” 
eee BAND ciel Society and 
Mickey style. If you play for “Musicians 
save stamp, but if you want 
Pleasers’” for the  stub-holders, 
send for free list. 
EDDIE’S ARRANGING SERVICE, Dept. T 
62 Somerset St. Springfield 8, Mass. 














TRUMPETS 


A. AUBERTIN—France’s finest custom. 
made trumpet—used by leading soloists 
and orchestras in Evrope. Contact ex- 
clusive distributor: 

PHIL FISHER 


Flushing 66, N. Y. 
RE 9-7833 > 


75-34 186th St 














Italian Dance Albums 


nestra 


12 different series of albums containing the 
most desired dance numbers; including one 
SPANISH and one IRISH collection. 


Send for Free Catalog 


‘ 162 EAST 116th STREET 
0. DiBella NEW YORK 29, N.Y. 








COM-BETS 


NEW e@ DIFFERENT @ EXCITING 
FULL ARRANGEMENTS 


Written exclusively for Combos consisting 

of Trumpet-Alto (clar.)-Tenor-etc. Send for 

free list and samples. Same day service. 
VIC MAYBRAY 

1218 Eighth Avenue, New Brighton, Pa. 








Popular PIANO and ORGAN 
COURSE on Tape — $12.00 


Musicians price—$9.00 either tape. Intro- 
ductory offer on Piano Tape—$2.00 for 
first lesson. If satisfied, send balance for 
rest of course. For particulars write— 


Bob Miller Tapes crasfora ns. 

















Two-Beat Arrangements 
Society Style Two-Beat — 4 to 10 ae 
(Tenors or Altos) 1 chorus, $1.50 
Dixieland Combo — 4 to 7 men, Full Arr. 
of Authentic Dixieland Tunes, $3.00. 
Send for free list. 
KLOMAN SCHMIDT 
126 North Linden Ave., Pittsburgh 8, Pa. 














SHOW WHO YOU ARE 


NEW REFLECTIVE CAR EMBLEMS 

@ Musician () 

@ Music Teacher |_| 

@ A. F. of M.C) 
Your introduction on the 
road. Wins traffic cour- |f 
tesies, fits all cars. Rust- 
proof, beautiful . . $1.98. 

Two for $3.49 

Money Back Guarantee. 
STADRI, 1-IM, 6th Ave., Whitestone, N. Y. 
RE PM ccietierinsivesceneti 





. 
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Metro Arrangements 


THE FINEST IN MUSIC AND SUPPLIES 
ARRANGEMENTS FOR ANY SIZE DANCE 
ORCHESTRA, INCLUDING TENOR BANDS 


For full information and catalogue, write: 
METRO ARRANGEMENTS P. O. Box 471 
Times Square Station, New York 36, N. Y. 














CALLING ALL COMBOS! 


New combo pts. A “sol bo” 
series for any melody instrument plus 
rhythm. Special material for vocal-instru- 
mental combos. Other combo-aids. 

Write for list. 


SWING LANE | pevety 26. 3. 











Beacon St., 


Road, 
His office address remains as is, 
ly, 17 Queen Street, 


57. 






COMPILED 


CHANGE OF OFFICER — 
NEW ENGLAND CONFERENCE 


Secretary Donald T. Tepper, Sr., 20 


Florence, Mass. 

Chonee: of HOME Address of 
Executive Officer for Canada 
Walter M. Murdoch, 966 Royal York 
Toronto 18, Ontario, Canada. 
name- 
East, Rooms 545- 
46, Toronto 1, Ontario, Canada. 





CHANGES OF OFFICERS 
Local 59, Kenosha, Wis.—President, 


Anthony J. Ritacca, 5008 2Ist Ave., 
Kenosha, Wis. Phone: OLympic 2-4427. 
Local 77, Philadelphia, Pa. — Secre- 


tary, Charles McConnell, 120 North 18th 


St., Philadelphia 3, Pa. 


= 6 


Phone: LOcust 


Secretary, 


Y 
P 


G 


boo, Wis. 
N. 


2428. 
Local 149, Toronto, Ont., 
William 
onge St., Toronto 1, 
hone: EMpire 6-7927. 
Local 327, Baraboo, Wis.—President, 
len P. Johnson, 709 Broadway, Bara- 
Phone: ELmwood 6-3139. 

Local 329, Sterling, Ill. — Secretary, 
Noble Vance, 410 West Tenth St., 


Canada— 
C. Richards, 279 


Ont., Canada. 


Sterling, Ill. 


H 
( 


chute, Wis. 


Local 337, Appleton, Wis.—President, 
arold Janssen, 432 Grand Ave., Little 
Secretary, Tom DeBruin, 


511 Vandenbrock, Little Chute, Wis. 


Se 


dent, 
St., Hartford 3, Conn. 
7-3205—CHapel 7-3206. 


‘ 


Local 380, Binghamton, N. Y.—Secre- 
Nicholas Buccasio, Jr., 66 Pine 

Binghamton, N. 

y Pam 400, Hartford, 

Louis J. Zebedeo, 

Phones: 


Conn. — Presi- 
635-647 Main 
CHapel 





OFFICIAL 
BUSINESS 





TO DATE 


Local 447, Savannah, Ga.—President, 
Albert B. Bizzell, P. O. Box 1942, 220 
Drayton St., Savannah, Ga. 

Local 454, Merced, Calif. — Acting 
President, Harry Latour, 445 West 26th, 
Merced, Calif. 

Local 492, Moundsville, W. Va— 
President, J. Ryland Cox, 3 Maple Ave., 
Moundsville, W. Va. 

Local 506, Saratoga Springs, N. Y.— 
Secretary, Eli Del Sette, Box 81, Sara- 
toga Springs, N. 


‘Local 649, Hamburg, N. Y.— Presi- 


dent, Herman Young, 37 Sharon Ave., 
Hamburg, N. Y. Phone: NH 9-5775. 


Local 702, Norfolk, Va. — President, 
Kermit Clark, Room 310, 702 Church 
St., Norfolk 10, Va. Phone: MA 7-7673. 
Secretary, Lloyd Elgin Vines, Room 310, 
702 Church St., Norfolk 10, Va. Phone: 
MA 17-7673. 

Local 722, Newport News, Va.— 
President, Wray Raphael Herring, 12 
East Walker Road, Hampton, Va. 
Phone: CH 7-3093. 

Local 746, Plainfield, 
tary, Daniel Spisso, Jr., 


N. J. — Secre- 
2809 Oxford 





Ave., South Plainfield, N. J. 
CHANGE IN ADDRESS OF 
OFFICERS 


Local 97, Lockport, N. Y.—President 
Frederick K. Buckholtz, 13 Ontario St., 
Lockport, N. Y. Phone: 4-2170. 

Local 210, Fresno, Calif—Secretary 
Chip Essley, 215 East Clinton, Fresno 
5, Calif. Phone: BA 7-5755. 

Local 532, Amarillo, Texas—President 
John D. Roberts, 1604 Ong, Amarillo, 
Texas. Secretary, L. V. Fogle, 1604 
Ong, Amarillo, Texas. 

Local 765, Beardstown, 
tary Robert L. Boyd, 
ette, Rushville, Il. 


Ill. — Secre- 


442 West Lafay- 


WANTED TO LOCATE 


Charles Peters, member of Local 379, 
Easton, Pa. Plays drums. 

Anyone knowing the whereabouts of 
the above will please get in touch with 
Paul T. M. Hahn, Secretary, Local 379, 
Easton, Pa. 





PLACED ON NATIONAL 
DEFAULTERS LIST 


The following are in default of pay- 
ment to members of the American Fed- 
eration of Musicians either severally or 
jointly: 

Greenband, 
$180.00. 

Sherwood Price Productions, 
Fullerton, Calif., $4,366.50. 

Nacho’s Restaurant and_ Elgnacio 
Quintanilla, La Habra, Calif., $142.50. 

Duncan’s Bar ard Lounge and Mrs. 
Fannie Mae Duncan, Colorado Springs, 
Colo., $675.00. 

Holiday Inn, Henry Landwirth, Cocoa 
Beach Development, and Arthur Polier, 
Cocoa Beach, Fla., $754.00. 

Biltmore Terrace Hotel, Miami Beach, 
Fla., $2,559.50. 

Buccaneer Lounge and Melba Tillis, 
Orlando, Fla., $200.00. 

Korosa, John, Chicago, Ill., $1,863.74. 

The Toast Club and William E. Kem- 
per, East St. Louis, Ill., $394.80. 

The Blue River Inn, Edgar Nebel and 
Homer Wertz, Shelbyville, Ind., $511.00. 

Sanders, Jack, Louisville, Ky., $170.00. 

NCO Club of Chenault Air Force 
Base and T/Sgt. Lacy N. Long, Lake 
Charles, La., $325.00. 

Savoy Promotions and Howard G. 
Pyle (restored), Detroit, Mich., $462.00. 

Blue Note Nite Club, James La Perna 
and Mike Biagini. Grand Rapids, Mich., 
$50.00. 


Ed., Phoenix, Ariz., 


Inc., 


The Hidden Paradise Resort and 
Morris Anderson, Long Pine, Neb. 
$500.00. 


Zodiac Club (formerly Damon Club 
and The Club Nomad), and Frank Fan- 
tasia, Atlantic City, N. J., $1,040.00. 

Colony Swim Club and Harry Gelt- 
zeiler, Livingston, N. J., $145.00. 

The New Palm Garden and Tony 
Paranee, Phillipsburg, N. J., $20.40. 

Village Tap Room and Mrs. Marie 
Mulligan, West Orange, N. J., $59.40. 

Hello Paree, Inc., and William L. 
Taub, New York, N. Y., $1,843.22. 

Rae-Cox & Cooke Music Corp. and 
Theodore McRae, New York, N. Y., 
$526.66. 

The Silver Rail Bar and Johnny Jack- 
son, Jamaica, L. I., $450.00 

Attractions, Inc., George R. Ferguson 
and John Lindahl, Minot, N. D., 
$1,200.00. 
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WITH SINCERE $ 
APPRECIATION OF 
YOUR FRIENDSHIP } 
AND GOODWILL } 
WE EXTEND 


"13. 


TO YOU OUR 


Beat 


Wi SIZES 
ishes 34 to 50 
for and up 
19561 
TOWNCRAFT 
CLOTHES 
TED DWORKI 752 Broadway 


ven aa a eee 





IN STOCK 


ing, fully crease-resistant. 


SHAWL COLLAR JACKETS made in our own factory 
ORIGINAL! 


SOLIDS 


To 


SOLID COLORS; red, lime, gold, powder 


and cadet blues, grey, white, pink, etc. 


TARTANS; reds, greens, maroons, etc. 
TUX PANTS—Cummerbund sets. 


Send for free sample materials. 


TOWNCRAFT CLOTHES 


ESTABLISHED 
Corner Eighth St. 
GRamercy 7-7652 


1331 


PLAIDS 


Fine, full-bodied all-year-round gabardines in solid colors, nylon, 
rayon, dacron and quality tartan plaids. Fully lined, long-wear- 
COLOR-FAST — WILL NOT SHRINK — 
SMART, COOL, GOOD LOOKING. SATISFACTION GUARANTEED. 


New York 3, N. Y. 
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For Sale = VIOLINS 


Closing out collection of the best Italian 
masters: Amati, Stradivarius, Guarnerius 
Del Gesu, Andreas Guarnerius, Carlo Ber- 
gonzi, J.B. Guadagnini, Domenicus Man- 
tagnana, Maggini, and Gagliano. 

J. C. Cokinis, Connoisseur 


VIOLIN SHOP ¢ &,,ON%4"'9. 5" 


CHICAGO, ILL. 

















~ WANT MORE GIGS? 


LEADERS and ENTERTAINERS 


Today a band has to do more than play! 
Entertain! Put on your own show with a NEW 
15-minute comedy routine at the mike. Get 
manuscripts by a top TV writer. (Not ‘‘corn.’’) 
Adaptable for monologue or duo. MONEY- 
BACK GUARANTEE. You can’t lose! EXTRA: 
A 10-minute M.C. act. Series No. 1—25 min- 
utes of material—$3.00. 


VIN HEALY, 825 West End Ave., N. Y., N. Y. 





PIANO-HARP* 


Amazing new Honky-Tonk adapter gives 
our piano the old-time bar-room “‘mando- 
in’ or “nickelodeon” effects. Ideal for 
night clubs, taverns and recordings. Slips 
easily into spinets and uprights. Only 
$24.95. Write for free literature. 

*Trade Mark, Patent Pending 


PIANO ACCESSORIES, INC. 
507 FIFTH AVENUE, NEW YORK 17, N. Y. 


Professional electric, 
solid-body, Spanish gui- 
tars, amplifiers, elec- 
tric bass, double - necks, tone 
changers, double - neck Spanish, electric man- 
dolin, pickups. Parts to build your own, etc. 
1961 Models . . . Free Catalog. 

c VIN CO 
Box 287 


Double-Bass Solos 


For Information Write: 
LOUIS WINSEL 


361 Bryant Avenue, Cincinnati, Ohio 


WRITE SONGS? 


Magazine for Songwriters—Established 
1946—Song Contacts—Vital Technical Tips 
THE SONGWRITER’S REVIEW 


Sample 25c—$2.50 per year (U.S.A.) 
1650-MU Broadway New York 19 















; Covina, Calif. 























MUSICAL PRINTING 
FREE USE OF 100 PHOTO-CUTS 


We will imprint any of them on your 
cards, stationery, request cards, advertising 
matter, etc. We are the ONLY house in the 
country offering this cut service. It's 
unique, modern, and will add prestige and 
personality to any orchestra. For Musicians, 
Orchestras, Songwriters, Night Clubs, etc. 
If you want something that’s different 
write for FREE samples. 
TERMINAL ORCHESTRA SERVICE 

481812 Kimball Chicago 25, Ill. 








STUDENT DRUM STICKS 


-35 a pair; 3 pair, $1.00 postpaid. 
Regulation Orchestra or Band Sizes. 
Dealers write for discounts. 


GEORGE'S MUSIC SUPPLY 
617-619 State St. Schenectady, N. Y. 














BOOKERS’ AND PERSONAL 
MANAGERS’ LICENSES 
CANCELLED 
Adams and Soper, Boston, Mass. 21 
Edwin Egan, Troy, N. Y. 5068 
La-Mac Artists Promotions, Colo- 

rado Springs, Colo. 


JANUARY, 1961 
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The Rainbow Club and Dino San- 
tangelo, Cincinnati, Ohio, $100.00. 

Gold Coin Restaurant and George 
Stagakes, Dayton, Ohio, $150.00. 

Lone Pine Inn and Mrs. Dorothy 
Puckett, Xenia, Ohio, $2,000.00. 

The Town House and Mike Abriola, 
Monroeville, Pa., $1,500.00. 

The Club Pal LaMar and Bill Rot 
(restored), Oliver, Wis., $125.00. 

Aqua Productions, F. J. Telgmann, 
Pansy Forbes and Ken Robinson, Gana- 
noque, Ont., Canada, $256.50. 

The Piccadilly Club and Gerald 
Peters, Toronto, Ont., Canada, $1,001.00. 





DEATH ROLL 

Akron, Ohio, Local 24—Joseph Dante. 

Boston, Mass., Local 9—Joseph J. 
Gilbert, Frank Corea, Fred J. Boehner. 

Chicago, Ill, Local 10 — William D. 
Tortoriello, C. L. Tise, Frank Sorren- 
tino, Jr., Norman N. Nichols, George 
H. Gramhall, John F. (Peacock) Kelly, 
Frank W. Anglund, Cris Penner, Wil- 
liam Hebs, Joseph Lear, S. N. Nelson. 

Cleveland, Ohio, Local 4—William H. 
Hill, Otto J. Kapl. 

Detroit, Mich., Local 5— Alvin St. 
Clair Austin, Charles E. Lorenzen, An- 
thony Peters, Eugene Richard Wysocki. 

Elizabeth, N. J., Local 151—Diedrich 
Buerhop. 

Evansville, Ind., Local 35—Fred Mon- 
roe. 

Fort Scott, Kan., Local 755 — Elmo 
Donnelly. 

Hillsboro, [ll., Local 516—Robert W. 
Kions. 

Houston, Texas, Local 65—B. M. Al- 
fred. 

Johnstown, Pa., Local 41—George T. 
Potter, Otto Sann. 

La Salle, Ill., Local 307—Peter Ber- 
totti, Harry Hundt. 

Lawrence, Mass., Local 372—John G. 
Shea. 

Long Beach, Calif., Local 353—Rob- 
ert D. Knight, Frank S. Ross. 

Louisville, Ky., Local 11—Max Lorch, 
Brooke Griffith, Jr., Adam Stuebling, 
Oscar Kogel, Jr., Jim Christian, Bruce 
Monson. 

Miami, Fla., Local 655—Ricardo Rod- 
riguez. 

Neptune, N. J., Local 399—Thomas J. 
Hackett. 

New York, N. Y., Local 802—Ferdi- 
nand R. Barenblatt, Jules Bolle, Vin- 
cent Crafa, Vincent Dastyn, Hugo Fred- 
erick, Frank Fritz, Umbert Furia, Wil- 
liam P. Kelgard, Gus A. Lazaro, Gui- 
seppe Licari, Edith Lorand, Paul Mar- 
quart, Russell T. Royster, Della M. Sut- 
ton, John Tevlin, Santo Benvenuto, H. 
Buerhop Diedrich, Jack Burke, William 
F. Connelly, Albert Davidson, Isadore 
Freed, Hugh Gavigan, Sanford A. Moel- 
ler, Margaret J. Phillips, Francesco 
Quattrocchi, Ricardo Rodriguez, Jr., 
Meredith R. Stewart. 

Norristown, Pa., Local 341 — Paul 
Comins, Charles Eckstein, Felix Gam- 
bone, Charles Miller. 

Peoria, Ill., Local 26—Raymond Rhe- 
aume, Harold J. L. Chase. 

Providence, R. I., Local 198—Frank 
Corea, William A. Harriss. 

Roanoke, Va., Local 165— Earl H. 
Foutz. 

Rochester, N. Y., Local 66—Wallace 
McLeod, Fred W. Minges. 

San Francisco, Calif., Local 6—Alex- 
ander A. Vdovin, Arthur S. Morey, Ar- 


den W. Allen, Fred B. Scholl, Pete 
(Wilbur) Peterson, Edward W. Fitz- 
patrick. 


Toronto, Ont., Canada, Local 149— 
James J. Sills. 








News Nuggets 





A new documentary film about 
Lincoln Center, “Design for Mu- 
sic,” was shown for the first time 
December 12 at a campaign meet- 
ing in New York City. Narrated 
by Leonard Bernstein, the fifteen- 
minute film features the New York 
Philharmonic and the film shows 
an exterior design of the Juilliard 
School, the Repertory Theater and 
Library-Museum, and the connect- 
ing stage area between the Metro- 
politan Opera House and the Opera 
Tower building; the location of 
fountains, reflecting pool, and 
plaza areas; and the terrace-bridge 
over Sixty-fifth Street which links 
Juilliard School with the Center’s 


North Plaza. 


There will be a three-day meet- 
ing of the American Industrial 
Music Association and the Purdue 
University Industrial Music Work- 
shop to be held at the University 
February 16, 17 and 18. 


The National Biennial Conven- 
tion of the Music Teachers Na- 
tional Association will be held 
February 26 in Philadelphia, Penn- 
sylvania. At that meeting the first 
steps will be taken to organize a 
New Jersey State Music Teach- 
ers Association. 





Dear Sirs: 


In the transcribing of my 
article “Jazz: Pastime or 
Profession?” in the Decem- 
ber issue, the date 1917 for 
the New York debut of the 
Original Dixieland Jazz Band 
was inadvertently changed 
to 1927. Also, the statistics 
quoted for top jazz musi- 
cians’ salaries referred, of 
course, to their annual earn- 
ings. I doubt that any jazz 
star has yet grossed $100,000 
in a_ single week, though 
Louis Armstrong probably 
has come close. The day may 
not, however, be too distant. 

Very truly yours, 


LEONARD FEATHER. 











Ten music organizations of New 
York have given that city $125 
apiece to plant trees on both sides 
of Fifty-seventh Street and the 
Avenue of the Americas, a section 
devoted to a great extent to musi- 
cal activities. The first of the trees 
were planted in a ceremony on 


December 12, 1960. 
(Continued on page fifty-four) 
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HONORING THE AMERICAN COM POSER The works which the Chattanooga Symphony is perform- 

ing are by Robert L. Sanders (born in Chicago), Walter Piston 
(born in Rockland, Maine), Vincent Persichetti (born in Phila- 
delphia), Chou Wen-Chung (born in Chefoo, 
China), Halsey Stevens (born in Scott, New 
York), Carlos Surinach (born in Barcelona, 
Spain) and Ernst Toch (born in Vienna, 


(Continued from page thirty-three) 


The San Francisco Opera has chosen Norman Dello Joio’s 
still unnamed opera as the first American work to be presented 
with the aid of the Ford Foundation. The Company has sched- 





uled the opera for this Fall. Austria). 
A program honoring composer Paul Hindemith will be On January 15 and 17, George Barati will 
. given on January 8 at Town Hall, New York, as part of the conduct the Honolulu Symphony Orchestra 
Festival of Music of which Eric Simon is the musical director. sm one of hie own works. commissioned fer the 
For this program Mr. Simon will conduct members of the occasion. 
Boston Symphony in the four concertos of the Hindemith é : 
, ; . : e Te: eorge Barati 
Kammermusiken. For its second program, January 15, Eric 
Simon and the orchestra will present a Pan-American program The first performance of “David, the Psalmist,” by George 
featuring the works of Elliott Carter, Roger Goeb, Ben Weber, Rochberg, was presented by the Juilliard Orchestra under the 
Julian Orbon, Silvestre Revueltas and others. direction of Frederick Prausnitz on December 9, 1960. Mr. 
__ Rochberg was born in Paterson, New Jersey, in 1918, was on 
Stanley Adams, president of ASCAP, presented a gift of the faculty of the Curtis Institute of Music from 1948 to 1954, 
; a watch to Deems Taylor, December 15, at the conclusion of served as editor and director of publications of Theodore 
the Society’s regular board meeting. Presser Company from 1951 to 1960, and is currently Acting 
The gift was to commemorate Mr. Taylor’s seventy-fifth Chairman of the Department of Music of the University of 
birthday, which followed on December 22. Mr. Taylor, com- Pennsylvania. 
poser of the opera, Peter [bbetson, and Through the Looking 
Glass suite and commentator, served ASCAP as president from 
1942 to 1948 and at the present time is secretary of the Society. The third annual Contemporary Music Festival will be 
———— held May 19, 1961, on the campus of San Jose State College. 
Julius Hegyi, music director of the Chattanooga (Ten- The festival is under the joint auspices of the college and the 
nessee) Symphony, is putting on seven concerts of seven bay section of the California Music Educators Association. 
Louisville (Kentucky) commissioned works this season. Emphasis will be placed on original, unpublished compositions. 











Here it is... the new, revolutionary amplifier for String or Electric Bass, the 
“PORTAFLEX” which operates on the REFLEX BAFFLE principle. The superiority 
of the reflex baffle has long been conceded. It's efficiency over open cabinets 
is a fact, especially at the low frequency levels. The tremendous boost in accous- 
tical wattage in this baffle is a most welcome result. Plus the added features of 





complete heat dissipation; no heat on the speaker; completely shock-mounted 
amplifier, eliminating microphonics and prolonging tube life; complete acces- 
sibility to the amplifier. Visit your nearest dealer and hear this new, and tremen- 
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Defaulters List of the A. F. of M. 


The Defaulters List and the Unfair List are to be published in the International 
Musician each Quarter, that is, in the July, October, January and April issues. 


This List is alphabett- 
cally arranged in States, 
Canada and Mis- 


cellaneous 
ALABAMA 
ANNISTON: 
New Noble Theatre, and 
Robert Giles 
Williams, Mary Frances 
«URMINGMAM: 
Angus Restaurant, and 
Cc. E, Huey 
Carlisle, Perry 


Little Southerner Restaurant, 
and Ralph. Saliba 
O. J.’s Half Acre, and O. J. 
Grey 
Umbach, Bob 
CULLMAN: 
Terrell, Mrs. H. A. 
DOTHAN: 
Colored Elks Lodge (Club), 
and O. B. Purifoy 
Jacobs, Shellie 
Johnson, Mrs. Delray 
Jones, S 
King, David 
Smith, Mose 
ENTERPRISE: 
Brooks, Bernest 
Sessions Company, Inc., The, 
and Clarence Weeks 


FLORENCE: 

Valentine, Leroy 

GEORGIANA: 

Foreman’s Arena, and Neal 

Foreman, Jr., Owner 
MOBILE: 

Am Vets Club, Imc., Garret Van 
Antwerp, Commander, George 
Faulk, Manager 

Cavalcade of Amusements 

Moore, R. E., Jr. 

Tucker, Ed 

Williams, Harriel 

MONTGOMERY: 

Club Flamingo, and Anell 
Singleton, Manager 

Club Tjuana, and Joshua Rey- 
nolds, Owner 

Montgomery, W. T. 

Perdue, Frank 

NEWBERN: 
Love, Mrs. Gloria D. 
NORTH PHENIX CITY: 

Bamboo Club, and W. T. 

“Bud” Thurmond 
PHENIX CITY: 

Cocoanut Grove Nite Club, 
Perry T. Hatcher, Owner 

French Casino, and Joe 
Sanfrantello, Proprietor 

PHENIX: 
241 Club, and H. L. Freeman 
SELMA: 

Elks Club, The, and E. L. D. 

Moss 


ALASKA 


ANCHORAGE: 
Hayes, James G., and 
Eddie Oaks 
International Club, and Burley 
Broussard, Owner and 
Manager 
Stage Coach Inn, and Midge 
Starns, Employer 
Stevenson, Donn 
FAIRBANKS: 
Barbary Coast Club, Jack Glass 
and Ann DeLano 
Brewer, Warren 
Club El Rancho Motel, and 
Miles F. Beaux, Employer 
Fairbanks Golf and Country 
Club, and James Ing, 
Employer 
Flamingo Club, and Freddie W. 
Flemming, Operator 
Flemming, F. DeCosta 
Flemming, Freddie W. 
Grayson, Phil 
Johnson, John W. 
Miller, Casper 
Nevada Kid 
Players Club, Inc., and Jean 
Johnson 
Shangri La Club 
Stampede Bar, Byron A. Gillam 
and The Nevada Kid 
Stoltz, Lorna and Roy 
KETCHIKAN: 
Channel Club 


ARIZONA 


FLAGSTAFF: 
Carlos, Arthur 


JANUARY, 


PHOENIX: 

Chi's Cocktail Lounge (Chi’s 
Beverage Corp.), and J. A. 
Keilly, Employer 

Drunkard Show, Homer Hott, 
Producer 

Gaddis, Joe 

Giardina Bros., Inc. 

Greenband, Ed 

Hoshor, John 

Jones, Calvin R. 


LeRonde Club, and Gary 
Daymus 

Malouf, Leroy B. 

Odem, Ray 

Phoenix Coliseum, and Ellwood 
Cc. Dunn 


Silver Spur, The, and Tommy 
Sodaro, Owner 

Smith, Claude V., Sec.-Treas. 
Artists Booking Corp. (Holly- 
wood, Calif.), Phoenix, Ariz. 

Willett, R. Paul 

Zanzibar Club, and Lew Klein 

TUCSON: 

Desert Inn Supper Club, and 
Wally Jacobs 

Hula Hut, and Anthony Mar- 
cione, Employer 

Hutton, Jim 

Wells, Maceo 

Williams, Joe 


ARKANSAS 


BLYTHVILLE: 

Brown, Rev. Thomas J. 
FORT SMITH: 

Willis, Sam 
HOT SPRINGS: 

Long Island Yacht Club, and 
Frank Thompson 

Pettis, L. C. 

Smith, Dewey 

Thomas, H. W. 

HOT SPRINGS 

NATIONAL PARK: 
Mack, Bee 

LITTLE ROCK: 

Arkansas State Theatre, and Ed- 
ward Stanton, and Grover J. 
Butler, Officers 

Bennet, O. E. 

Civic Light Opera Company, 
Mrs. Rece Saxon Price, 
Producer 

Stewart, J. H. 

Weeks, S. C. 

McGEHEE: 
Taylor, Jack 
MOUNTAIN HOME: 

Robertson, T. E., Robertson 

Rodeo, Inc. 
PINE BLUFF: 

Arkansas State College 

Casino, and 
A. R. D. Thompson 

Johnson, Eddie 

Lowery, Rev. J. R. 

Perkins, Willie 

Robbins Bros. Circus, and C. 
C. Smith, Operator (Jackson, 


Miss.) 
Scott, Charles E. 
WALNUT RIDGE: 

Howard Daniel Smith Post 4457 
VFW, and R. D. Burrow, 
Commander 

WARREN: 

Moore, Fred 


CALIFORNIA 


ALAMEDA: 

Sheets, Andy 

ANTIOCH: 

Live Oak Village, and Wm. 

Lewis 

ARCADIA: 
Cass, Bob, and Eric Lansdow 

ARTESIA: 

Carver, Ross 

Doric Corporation, Jack R. 
Young, Owner, Tommy 
Thompson, Manager 

Keene, Gene 
(Eugene Schweichler) 

AZUSA: 
Pease, Vance 
Roese, Joe 
BAKERSFIELD: 

Bakersfield Post 808, American 
Legion, and Emanuel Ed- 
wards 

Conway, Stewart 

Curtner, George 

BELLFLOWER: 
Freider, Irving 
Stern, William 

BERKELEY: 

Bur-Ton, John 

Davis, Clarence 

Jones, Charles 

Wilson, Jimmy, Promoter 


1961 


BEVERLY HILLS: 
Bert Gervis Agency 
Mestusis, Paris 
Rhapsody on Ice, and N. Ed- 
ward Beck, Employer 
BIG BEAR LAKE: 
Cressman, Harry E. 
BURBANK: 
Elbow Room, and Roger 
Coughlin, Manager 
Irvin, Frances 
Merry Macs, The (Ted and 
Carolyn McMichael) 
Pumpkin Inn, and Wm. Red- 
man, Operator 


CARMEL: 
Christian, Jon, Agencies, 
Unlimited 


CATALINA ISLAND: 
Club Brazil, and Paul Mirabel, 
Operator 
COMPTON: 
Vi-Lo Records 
COULTON, SAN BERNARDINO: 
Pango Pango Club 
DECOTO: 
Howard, George 


DEL MAR: 
Hendricksen, Harry 
Knights Room, and Sam Kajarin 


DUNSMUIR: 
McGowan, J. B. 


EUREKA: 

Paradise Steak House, and 
O. H. Bass 

York Club, and O. H. Bass 

FAIRFIELD: 

Guardhouse Tavern, and 

Walter Jarvis, Employer 
FRESNO: 

House of Heizenrader, The, 
and LeRoy Heizenrader, 
Employer 

Plantation Club, and 
Joe Cannon 

Wagnon, Wm. B., Jr. 

FULLERTON: 
Price, Sherwood, Productions, 
Inc. 
GARVEY: 
Rich Art Records, Inc. 
HOLLYWOOD: 

Alison, David 

Artists Booking Corporation, 
and Craig Smith, Pres., San 
Francisco, Calif., Wilford 
Hobbs, Vice-Pres. (Miscel- 
laneous Listing); Claude V. 
Smith, Sec.-Treas., Phoenix, 
Ariz. 

Babb, Kroger 

Berg, Billy 

Birwell Corp. 

Bocage Room, Leonard 
Vannerson 

California Productions, and 
Edward Kovacs 

Carroll, Richard 

Ciro’s, and Herman C. Hover 

Club 22 (Trocadero), and Sam 
Einstoss, Pat Coleman, Turk 
Prujan, Employers 

Coiffure Guild, and Arthur H. 
Teal, and S. Tex Rose 

Cunningham, Ralph 

Encore Productions, Inc. 
Encore Attractions) 

Federal Artists Corp. 

Finn, Jay, and Artists Personal 
Mgt., Ltd. 

Gayle, Tim 

Gray, Lew, and Magic Record 
Company 

Kline, Wally, Enterprises, and 
Wally Kline (Do not confuse 
with Walter E. Kline and 
Associates, Inc.) 

Hire, David, Productions, and 
David Hire 

Kappa Records, Inc., Raymond 
L. Krauss 

Kolb, Clarence 

Mode Records, Maurice Janov, 
Red Clyde and Charles Wein- 
traub 

Morros, Boris 

National Booking Corporation 

Patterson, Trent 

Piano Playhouse, The, and 
Maggy Fisher, Producer 

Robitschek, Kurt (Ken Robey) 

Royal Room, and Irving King, 
Mrs. Thelma King, Bob King, 
Employers 

Savoy Amusement Co., and Max 
Cohen, Employer 

Six Bros. Circus, and George 
McCall 

Harry S. Taylor Agency 

Trocadero, and Sam Einstoss, 
Employer 

Universal Light Opera Co., and 
Association 


(Not 


Vogue Records, and Johnny 
Auz, Owner, and Bov 
Stevens, F. L. Harper 

Western Recording Co., and 
Douglas Venable 

“Wild Bill Hickok’’ Radio 
Show 

Zardi’s jazzland, and Ben 
Arkin and Sam Donato, 
Employers 


LA HABRA: 
Nacho’s Restaurant, and 
Elgnacio Quintanilla 


LONG BEACH: 

B & J Rancho, and James 
Peacock 

Blue Fox Enterprises, Gene 
Plyler, Employer, T. F. 
Komers, President 

Holstun, Robert W. 

Homme, James 

Long Beach Exposition, and D. 
E. Kennedy, Pres., Horace 
Black, Director and General 
Manager, James Vermazen, 
Assistant Director, May Fi- 
lippo, Sec., Evalyn Riachart, 
Ass’t. Office Mgr., Charles D. 
Spangler, Public Relations and 
Publicity Dept., George W 
Bradley, Advance Ticket Di- 
rector. 

McDougall, Owen 

Rosenberg, Fred, Employer 

Sullivan, Dave 


LOS ANGELES: 

Aqua Parade, Inc., Buster 
(Clarence L.) Crabbe 

Arizona-New Mexico Club, 
Roger Rogers, Pres., and 
Frank McDowell, Treasurer 

Benevolent Variety Artists, Inc., 
and Suzette Bailey and 
Juanita Burris 

Bergerac, Jacque 

Bentley, Ted, and Ted 
Bentley Productions 

Beta Sigma Tau Fraternity, 
Inc., and Benjamin W. 
Alston, Employer 

Blue Light Ballroom, and 
Bill lory 

Brisk Enterprises 

Club Ebony, and Wally Berg 

Coiffure Guild, Arthur E. Teal 
and S. Tex Rose 

Coleman, Fred 

Cotton Club, and Stanley 
Amusements, Inc., and 
Harold Stanley 

Dalton, Arthur 

Dancing Cavalcade, Inc., and 
Jody Elder (also listed under 
Albuquerque, New Mexico) 

Edwards, James, of James 
Edwards Productions 

Extra Special Day Company, 
and Donald Young 

Fortson, Jack, Agency 

4527 S. Western Ave. Catering 
Corp. D/B/A Morocco Sup- 
per Club, and George Hub- 
bard and Mr. and Mrs. L. A. 
Ewin 

Halfont, Nate 

Hass, Lester, Promotions 

Henneghan, Charles 

Hollywood Cafe, and Lore Elias 

Jemo Recording Enterprises, 
and Elliot B. Machit 

Martino, Al 

Maxwell, Claude 

McCarty, Robert J., Jr. 
(Bobby Jay), (Also under 
miscellaneous) 

Merry Widow Company, and 
Raymond E. Mauro 

Miltone Recording Co., and 
War Perkins 

Moore, Cleve 

Morris, Joe, and Club Alabam 

Mosby, Esvan 

New Products Institute of 
America, and Joseph H. 
Schulte 

Omega Enterprises, and Hal 
Lederman, Pete Eckstein and 
Larry Gelman 

Pierce, Pops 

Raymond, Marc 

Royal Record Co. 

Ryan, Ted 

Silver Screen, Inc., and John 
Murray Anderson 

Smyth, Gloria 

Stern, Max N. 

Trocadero, The, and 
Thomas Stone 

Villion, Andre 

Vogel, Mr. 

Ward Bros. Circus, George .W. 
Pugh, Archie Gayer, Co- 
owners, and L. F. Stotz, 
Agent 

Welcome Records, Recording 
Studio, and Rusty Welcome 

Wilshire Bowl 

MARIN CITY: 

Pickins, Louis 

NEVADA CITY: 
National Club, and Al Irby, 
Employer 
NEWHALL: 
Terry, Tex 
NICE (Lake County): 
Mattos, Mr. and Mrs. 


NOR. EH HOLL) WOOD: 

Hat and Cane Supper Club, and 
Joe Wood and }. L. Pender, 
Owners 

'ohmuller, Bernard 

NORWALK: 

Bob-Lyn, Inc., and/or Robert 
Schuller, President, and/or 
Ted Wicks, Partner, and/or 
The Terraine Room 

Lark Cocktail Lounge, and 
Glen Chapman 

OAKLAND: 

Carlos, Jess 

53 Club, and Joe Mendus 

Moore, Harry 

Morkin, Roy 


OCEAN PARK: 
Frontier Club, and Robert 
Moran 
OXNARD: 
Cove, The, and Branko Gegich 
McMillan, Tom, Owner, Town 
House 
PALM SPRINGS: 
Bering, Lee 
La Paz Hotel, and George 
Wesson 
PASADENA: 
Hazelton, Mabel 
Ware, Carolyn E, 
Zebra Room, Lou Warner, 
Employer 
RICHMOND: 
Downbeat Club, and Johnnie 
Simmons 
Finetti, John (Also listed under 
Miscellaneous) 
Jenkins, Freddie 
ROSAMOND: 
County Line Club, The, and 
Allan Morris, Owner 
SACRAMENTO: 
Douglas, Glae 
Jellitte, Father Robert 
Peters, Robert L. (See 
Boston, Mass.) 
SALINAS: 
Gutteriez, John 
SAN DIEGO: 
Blues and Rhythm Attractions 
Agency 
Campbell, Arlie C., and 
Maria P. 
Evans, John D. 
Flame Club, The, and William 
Pickney 
Le Chalet Club, and Peter St. 
Pierre 
Schwimley, Max A, 
(Don Howard) 
Washington, Nathan 
Winegarden, J. 1., and Ariel 
SAN DIMAS: 
Wallace and Clark Circus, and 
Patrick Graham, Owner 
SAN FRANCISCO: 


Blue Angel 
Brown, Ruben 
(Swingin’ Deacon) 


Brown, Willie H. 

Cate Society Uptown (now 
known as Emanon Breakfast 
Club) 

Champagne Supper Club, and 
Mrs. Mildred Mosby 

Club Zanziree, The (now 
known as Storyville Club), 
and Rickey Tuscell and Paul 
Quam 

Deasy, J. B. 

DeSenan, Barney 

Fox, Eddie 

Franges, George 

Giles, Norman 

Knudson, Kathleen (Also listed 
in miscellaneous) 

McCarthy, Dan 

Nicholson, B. W., and Adam 
McFadden (B. W. Nicholson 
also listed under miscel- 
laneous) 

Niemann, Gordon J. 

Oronato, Vincent 

Pago Pago Club, and Lacj Lay- 
man and Kellock Catering, 
inc. 

Paradise Gardens, and John A. 
Gentry and William Carthen 

Primalon Ballroom, Mrs. Car- 
rie O. McCoy, Prop. 

Reed, Joe, and W. C. 

Rogers and Chase Co. 

Shelton, Earl, Earl Shelton 
Productions 

Sherman and Shore Advertising 
Agency 

Skip Enterprises, Inc., D/B/A 
Macumba Club, and Roy D. 
Tricell ; 

Smith, Craig, Pres., Artists 
Booking Corp. (Hollywood, 
Calif.) 

The Civic Light Opera Com- 
mittee of San Francisco, 
Francis C. Moore, Chairman 

Tolk-Watkins, Peggy 

Waldo, Joseph 

SAN JOSE: 

Ariotto, Peter and Peggy 
Bender, Gene, Enterprises, and 
Gene Bender 
Blue Note Bar, 
C. Hayes 


and William 


Sutton, Bill (Also listed under 
Sante Cruz) 
SAN MATEO: 
Plaid Piper, The, and The Plaid 
Piper Corp., and Joel Adams 
SANTA BARBARA: 
Costello, Mario 
Talk of the Town Restaurant, 
Richard Lapiana, Prop. 
Trade Winds, and Burke 
Mowatt 
SANTA CRUZ: 
Righetti, John 
Sutton, Bill (Also listed under 
San Jose) 
SANTA MONICA: 
Lake, Arthur, and Arthur (Dag 
wood) Lake Show 
McRae, H. D. 
SEAL BEACH: 
Garden of Allah, and Mr. and 
Mrs. Richard Lavielle 
Holstum, Robert W. 
SHERMAN OAKS: 
Gilson, Lee 
Kraft, Ozzie 
SOLANO BEACH: 
St. Leo’s Church 
(Father John Donahue) 
SOUTH GATE: 
Ramona Club, Sal DeSimon, 
Owner 
Silver Horn Cafe, and 
Mr. Silver 
STOCKTON: 
Wescott, George 
STUDIO CITY: 
Goodman, Garry, 
Agency 
Wigmar Productions, Inc., and 
m. S. Orwig 
VAN NUYS: 
Bamford, A. V. 
Lehr, Raynor 
VENTURA: 
Cheney, Al and Lee 
WATSONVILLE: 
Ward, Jeff W. 
WINTERHAVEN: 
Currant, Frank 


COLORADO 


COLORADO SPRINGS: 

Duncan’s Bar and Lounge, and 
Mrs. Fannie Mae Duncan, 
Owner 

DENVEK;: 

Back Door, The, Don Stevenson 
and The Quinella Corporation 

Bennell, Edward 

Club 6000, Hy’s Rendevous, and 
Hal Jones 

Johancen Enterprises, Inc., 
Starlite Pop Concerts, and 
Lou Johancen 

Jones, Bill 

Turf Club, and Bill Bayers, 
Manager 

Wagner Enterprises 

DURANGO: 
Watts, N. Y. 
GLENWOOD SPRINGS: 

Owl Cafe, W. H. Woody 

Frickey, Employer 
GRAND JUNCTION: 

Dixieland Ballroom, The, and 
C. C. Rutledge and H. Wood 
worth, Employers 

King, Gene 

LAMAR: 
Main Cafe, and Robert Dunn, 
Proprietor 
MONTROSE: 
Rasmussen, Andy 
MORRISON: 
Clarke, Al 
PUEBLO: 

Aravel Enterprises, and Alfonsu 

Velasco 
TRINIDAD: 

El Moro Club, and Pete 

Langoni 


CONNECTICUT 


BRIDGEPORT: 
Lunin, Edward 
HARTFORD: 
Milstein, Cary 
Tiggett, Billy 
IVORYTON: 
Donovan, James W. 
NEW HAVEN: 
Madi Enter 
NEW LONDON: 
Andreoli, Harold 
Bisconti, Anthony, Jr. 
Marino, Mike 
Schwartz, Milton 
Williams, Joseph 
NIANTIC: 
McQuillan, Bob 
Russell, Bud 
POQUONNOCK BRIDGE: 
Johnson, Samuel 
STAMFORD: 
Telly Savales 
STONINGTON: 
Whewell, Arthur 


Advertising 





Service 
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WALLINGFORD: 
Drum Enterprises, Inc., and 
Clarence Drum 
WESTPORT: 
Goldman, Al and Marty 


DELAWARE 


DOVER: 
Apollo Club, and Bernard 
Paskins, Owner ; 
Tue’s Dance Palace, and 
Ralph Tue 
Veterans of Foreign Wars, 
Leroy Rench, Commander 
Williams, A. B 
ELLENDALE: 
Heavy’s Chicken Shack, and 
Isaacs Jarmon 
GEORGETOWN: 
Gravel Hill Inn, and Preston 
Hitchens, Proprietor 
SMYRNA: 
Kent County Democratic Club, 
Solomon Thomas, Chairman 
WILMINGTON: 
Allen, Sylvester 
Burt, Mrs. Mary (Warren) 
Cooper, Mr. and Mrs. 
Alexander 
Fisher Attractions, and Joseph 
Fisher 
Kirkwood Inn, Inc., Restaurant 
and Cocktail Lounge, and 
Mary J. Casalvera 


FLORIDA 


BRADENTON: 
Mary's Bar, and Buddy May, 
Employer 
Strong, Merle, Bernice and 
Ronald 


COCOA: 

Brothers, Wallace 

Henderson, George E., Jr. 

Patio Club, The, and Harriet 
Washington 

COCOA BEACH: 

Holiday Inn, Henry Landwirth, 
Cocoa Beach Development and 
Arthur Polier 

DANIA: 

Paradise Club, and Michael 

F. Slavin 
DAYTONA BEACH: 

Bethune, Albert 

Cockrell, Chuck 

Deverner, Henry 

Elks Lodge, Pen City No. 503, 
John L. Slack, Employer 

Ford, Henry (Hank) 

Phillips, Bill 

Schmidt, Carl 

Wagner, Maurice 

DEL RAY BEACH: 
Cassidy, Edward 
Raxlan, Lou 

EAU GALLIE: 
Fair, James, Jr. 

FLAGLER BEACH: 

Lucky's Bar, and Mrs. Mildred 
Shropshire 

FLORENCE VILLA: 

Dan Laramore Lodge No. 1097, 
Garfield Richardson 


FORT LAUDERDALE: 

Purple Onion, and Walter Roy 

Wilson, Pres. 
FORT MYERS: 

Bailey, Bill—All Star Minstrels, 
Inc., and Si Rubens 

McCutcheon, Pat 

GULF BREEZE: 

Surf Club, and Ernest W. 

Wright, Operator 
HALLANDALE: 

Caruso’s Theatre Restaurant, 
and Marion Kaufman and 
Robert Marcus 

Palms Club, The, and Ernest 
Busker 

Zarcadoolas, Henry 

HOLLYWOOD: 

Beck, Fred 

JACKSONVILLE: 

Blane, Paul 

Blumberg, Albert 

Florida Food and Home Show, 
and Duval Retail Grocers As- 
sociation, and C, E. Winter, 
President; Paul Bien, Man- 
aging-Agent 

Forrest Inn, and Florida Amuse- 
ments, Inc., and Ben J., Mary 
and Joel Spector, and Joe 
Allen 

Jackson, Otis 

Newberry, Earl, and Associated 
Artists, Inc. 

Zumpt Huff Associates 

KEY COLONY BEACH: 

Dupree, Norman 

KEY WEST: 

Allard, Genevieve C. 
Delta) 

Club Mardi Gras, and A. G. 
Thomas, Employer 

Delta, Jeanne (Genevieve C. 
Allar 

Habana Madrid 

Happy Hour Club, and 
Ruth Davies, Employer 


(Jeanne 
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Mambo Room, The, and Herb 
Rosenberg 

Preview Lounge, The, and 
Gil Weiss 

Regan, Margo 

Weavers Cafe, Joseph Bucks and 
Joseph Stabinski 

KISSIMMEE: 

Stirr-up Rest. and Coctkai! 
Lounge, The, and Lucile and 
Buss Miller 

LAKELAND: 

King, R. E. 

LAWTEY: 
Kelly’s Nite Life, and Clifford 
Kelly 
MAITLAND: 
Gunther, Elmer 
MELBORNE: 

Moonlight Inn, Jake Gunther, 

Owner 
MIAMI: 

Aboyoun, Tony 

Brooks, Sam 

Cecere, Albert R. 

City Club, Philip and Herbert 
Berman 

Civetta, Dominic, and Romeo 
Civetta 

Club Palace, The, and Ernest 
Busker 

Corbitt, Frank 

Florida Youth Forum, and Gail 
Ruth Laine 

Gardner, Monte 

Girard, Nicholas 

Kolker, Irving (Also listed un- 
der Miscellaneous and 
Asbury Park, N. J.) 

Miami Music Theatre, Inc., 
Bennett T. Waites and Harry 
Lashinsky 

Perlin, David, and Ben DeCosta 

Prior, Bill (W. H. P. Corp.) 

Riccio’s Rest., and Joseph 
Riccio, Owner 

Smart, Paul D. 

Talavera, Ramon 

Vanity Fair, and Last Frontier 
Corporation, and Joseph 
Tumolo and Irving Kolker 

Weiss, J. 


MIAMI BEACH: 

Amron, Jack, Terrace 
Restaurant 

Biltmore Terrace Hotel 

Caldwell, Max 

Chez Ami, Mayflower, Inc. 
Peter Arnold, Ollie Arnold, 
and Sam Cohen 

Chez Paree, Mickey Grasso, and 
Irving Rivkin 

Ciro’s Nite Club, and Ralph 
Petillo 

Cohen, Sam 

Cotton Club, The, and Sam 
Barken, Owner 

Cromwell Hotel, Jack Yoches, 
Label Spiegel, Milton Lee 

Edwards Hotel, and Julius 
Nathan, Manager 

Fielding, Ed 

Friedlander, Jack 

Haddon Hall Hotel 

Harrison, Ben 

Leshnick, Max 

Macomba Club 

Macomba Restaurant, and Jack 
Friedlander, Irving Miller, 
Max Leshnick, and Michael 
Rosenberg, Employers 

Meyle, Henry 

Miller, Irving 

Morrison, M. 

Musicomedy Festival, Inc., and 
Sam Hirsch, Manager 

Perlmutter, Julius J. 

Poinciana Hotel, and Bernie 
Frassand 

Scott, Sandy 

Strauss, George 

Weills, Charles 

NORTH MIAMI: 

Gallagher's Restaurant, and 
Joe Lipsky 

Sierra Steak House, and E. J. 
Pollock, Owner 

OCALA: 
Conover, William 
OPA LOCKA: 

Arabian Nights Pageant Com- 

mittee 
ORLANDO: 

Buccaneer Lounge, and Melba 
Tillis 

Hastings, W. J 

Redman, Arthur J. 

Sunbrock, Larry, and his Rodeo 
Show, and Sunbrock Speed 
way 

PALM BEACH: 

Leon and Eddie‘s Nite Club, 
Leon and Eddie's, Inc., John 
Widmeyer, Pres., and Sidney 
Orlin, Secretary 

PANAMA CITY: 

Holiday by the Sea Restaurant 

and W. S. Garfield 


PENSACOLA: 

Associated Promoters, and Al- 
fred Turner and Howard 
Miller 

Hodges, Earl, of the Top Hat 
Dance Club 





Keeling, Alec (also known as 
A. Scott), and National Or- 
chestra Syndicate and Amer- 
ican Booking Company, and 
Alexander Attractions 

Piccadilly Club, and J. J. 
(Chips) Nolan 

Watson, Frank 

Williams, Kent 

PUNTA GORDA: 

Charlotte Harbor Spa and Coun- 
try Club, and Martin Fleisch- 
man and George W. Durkin 

QUINCY: 
Monroe, Reg 
SARASOTA: 
Dean, William, and Dick Brown 
SOUTH BAY: 
Witherspoon, Leroy 
ST. AUGUSTINE: 

Famous Ships Bar, The, and 
James Dart 
Islander Club, 

Edward Drozd 
ST. PETERSBURG: 

Ciro’s, and John A. Davis, 
Employer 

Gate Lounge, The, and 
Joseph Zaleski 

Riviera Hotel, The (Consoli- 
dated Restaurants, Inc.), and 
Vincent Auletta, Lloyd A. 
McColly and Mrs. Gertrude 
Hayward 

Wolper, Dave 


The, and 


STARKE: 
Camp Blanding Recreation 
Center 
Goldman, Henry 
STUART: 
Sutton, G. W. 
TALLAHASSEE: 


Allen, Leroy 

Gaines Patio, and Henry Gaines, 
Owner 

Hill, W. H. 

Kershaw, E. A. 

Two Spot Club, Caleb E. 
Hannah 

TAMPA: 

Brown, Russ 

Carousel Club, and Abe Burkow 
and Norman Karn, Employers 

Flintroy, Johnny 

Marcus, George 

Merry-Go-Round Club, and 
Larry Ford 

Rich, Don and Jean 

Paglio, Jr. 

The Tampa Grand Opera Assn., 
and Ernest Reina, President 

Williams, Herman 

VALPARAISO: 

Ocean City Cocktail Lounge, 
The, and Donald L. Jones, 
Employer 

VENICE: 

Clarke, John, Pines Hotel Corp. 

Pines Hotel Corp., and 
John Clarke 

Sparks Circus, and James Ed- 
gar, Manager (operated by 
Florida Circus Corp.) 

WEST PALM BEACH: 

Ballerina Club, and Bill Harris, 
Operator 

Larocco, Harry L. 

1001 Club, The, and C. R. Ande 

Parrish, Lillian F 


GEORGIA 


ALBANY: 

Lemac Supper Club, and 
Gordon Leonard, Employer, 
Robert A. McGarrit, Owner 

Seay, Howard 

ATHENS: 

Holmes, E. T. 

ATLANTA: 

Montgomery, J. Neal 

Spencer, Perry 

Top of the Stairs, The, and 
Joe E. Kennedy 

AUGUSTA: 

Bill and Harry's Club, and 
G. W. (Bill) Prince and Fred 
W. Taylor, Managers 

Minnick Attractions, Joe 
Minnick 

BRUNSWICK: 

Joe's Blue Room, and Earl 

Hill and W. Lee 
HINESVILLE: 

Plantation Club, S. C. Klass 

and F. W. Taylor 


JEKYLL ISLAND: 

Dolphin Club, The, and 
Earl Hill 

MACON: 
Brantley, Clinton 
Jones, Milton 
King Bros. Circus 
Lee, W. C. 
Swaebe, Leslie 
Swann, Hamp 

SAVANNAH: 

Caravan Club, Nick C. 
Alexander, Owner 
Edenfield, John, and 
Rendezvous Club 

Hayes, Gus 
Hodges, Rocky 


Model Shows, Inc., and David 
Endy, Owner, Charles Barnes, 
Manager 

Thompson, Lawrence A., Jr. 

Young, George S. 

ST. SIMONS ISLAND: 

Surf Club, The, and Bud 

Dillon, Manager 
THOMASVILLE: 
Club Thomas, and Terry 
Maxey, Operator 
VALDOSTA: 
Dye, J. D. 
VIDALIA: 
Pal Amusement Co. 
WAYCROSS: 
Cooper, Sherman and Dennis 


HAWAII 


HONOLULU: 

Bal Tabarin, and Mr. William 
Spallas, Mr. Tommy Cosse 
and Mrs. Angeline Akamine 

Black Magic, and Sam Amato 
and Robert Whitfield, 
Employers 

Gonsalves, Bill, Tats Matsuo 
and Miss Jennie W. Inn 

Kennison, Mrs. Ruth, Owner, 
Pango Pango Club 

Thomas Puna Lake 

Matsuo, Fred 

New Brown Derby, and Sidney 
Wight, III, Employer 

KAILUA, OAHU: 

King, Mrs. W. M. (Reta Ray), 
and Mrs. Edith Kuhar and 
Entertainment, Ltd. (Pink 
Poodle) 


IDAHO 


IDAHO FALLS: 

Griffiths, Larry, and Big Chief 

Corp., and Uptown Lounge 
KELLOGG: 
Korner Club, and Gene Werner 
and Donald Fink 
LEWISTON: 
Canner, Sam 
Rosenberg, Mrs. R. M. 
MOUNTAIN HOME: 

Club Alibi and Mr. J. T. 
Jeffress, Owner and Operator 

Gem Cafe, and Mr. J 
Jeffress, Owner and Operator 

PAYETTE: 

Radio Station KEOK, Treasure 
Valley Broadcasters, Inc., and 
Everett S. Graham 

SPIRIT LAKE: 
Fireside Lodge, and R. E. Berg 


ILLINOIS 


BELLEVILLE: 
Crivello, Joe 
BLOOMINGTON: 
McKinney James R. 
Thompson, Earl 
CAIRO: 
Sergent, Eli 
CALUMET CITY: 
Club Riviera, The, and Adolph 


Aloia 
Paradise Club, and Ed Nowak, 
Owner 
Pla-Bowl, The, and Mac 
McGraw 
CARPENTERSVILLE: 


Black Angus Restaurant and 
Lounge, and Clyde West and 
Carl Silva 

CHICAGO: 

Associated Artists Corp. 

Associated Select Attractions, 
Inc., and Jules Pfeifer 

Bandera Records, and Mrs. 

Vi Muszynski 

Barrett, Perk 
(See Stage Lounge) 

Basin Street Club, The, and 
Isworth Nixon, Owner 

Bee-Hive Lounge, The, and 
Sol Tannenbaum, Owner 

Black Diamond, The, and Don 
Wolff, Edward Grusin and 
Richard C. Kroll 

Black Orchid, The, and 
Pat Fonticehio, Employer 

Brown Company, Inc., B. F. 
and Mr. B. F. Brown 

Casino Modern Ballroom, and 
Butler Adams, Owner (Also 
under Misc.) 

Central Booking Office 

Chance Records, Inc., Ewart G. 
Abner, Jr., Pres. 

Cid, Barbara (See: Thomas 
Sullivan, Jr.) 

Club Boston, and Jim Karris 

Club Chesterfield, Delegield 
Cocktail Lounge, Inc., Vir- 
ginia Ann Muhleg, Dick Dell- 
sandro and Tommy Savas 

Cole, Elsie, General Manager, 
and Chicago Artists Bureau 

Crown Propeller Lounge, Inc., 
and Eddie J. Cohen, Employer 

Daniels, Jimm 

David, Allan, and Allan David, 


ne 
Fine, Jack, Owner ‘‘Play Girls 
of 1938,"" ‘‘Victory Follies’ 


Foreign Trade Training Center, 
and Jules Kohena 

Gayle, Tim 

Hale, Walter, Promoter 

Hill, George W. 

Hungarian National Theatre, 
and Miklos Metzger 

Imperial Food Service Manage- 
ment, Inc., Imperial Lounge, 
and Mr. and Mrs. Henry D. 
Witt 

International Music Fair, 
and Irving Stolar 

King, Victor 

Knob Hill Club, and Al Fenston 

Korosa, John 

Kunack, Zbigniew 

Lullaby of Broadway, Harry G. 
Stollar, and Erwin (Pinky) 
Davis, Employers 

Magnum Talent Corporation, 
and Greg Harris 

Majestic Record Co. 

Mansfield, Philip 

Marlowe, Frank E. (also under 
Miscellaneous) 

Mason, Leroy 

Mays, Chester 

Mickey Weinstein Theatrical 
Agency 

Mocambo Club, Trin Acevedo, 
Owner 

Monte Carlo, The, Mike Songi- 
accono, Emil ‘*‘Moe’’ Monaco 
and Steve Schickle 

Monte, Tony 

Montique, Nathaniel 
(Magnificent) 

Musarts Concert Management, 
and George Wildeman 

Music Bowl, and Jack Peretz 
and Louis Cappanola, Em- 
ployers 

Music Bowl (formerly China 
Doll), and A. D. Blumenthal 

Moore, H. B. 

Nob Hill Club, and Al Fenston 

O'Connor, Pat L., Pat L. 
O'Connor, Inc. 

Olson Shows, and Charles 


Inc., 


Teichner 
Parker, Tom, Theatrical Enter- 
prises (Also under miscel- 
laneous) 


Redeeming Church of Christ, 
and Rev. J. L. Anderson 

Roberts Show Club, and 
Herman Roberts 

Ross, Bert, and Norm Dupree 

Sands Cocktail Lounge, The, 
and M. Medlevine and 
Harold Moscowitz 

Stage Lounge, and Norman 
Schlossberg (See Perk Barrett) 

Stoner, Harlan T. 

Sullivan, Thomas, Jr. (See: 
Barbara Cid) 

Tele-model Studios, and 
Connie Sykes 

V. 1. P. Restaurant, and Tom 
Brown 

Webb, Ben K. 

Williams, Ward (Flash) 

Ye Olde Cellar, and Bob Bil- 
tone and Edward Karoff 

Ziggie’s Gridiron Lounge, and 
Ziggie Czarebski, Owner 

CREVE COEUR: 
Club 29, and Louise Jones, 
Employer 
DANVILLE: 
Robinson, Bennie 
DECATUR: 

Brenning, B. Parker 

Facen, James (Buster) 

Glass Hut Club, The, James C. 
Dowd and Donald $S. Drake 

Wells, Edward J. 

DES PLAINES: 

Deville Motor Hotel 

DOLTON: 

Junior Football Clubs of 
America, and Ray Anderson, 
President, Carl H. Brandt, 
F. Ray Hinkle, Bert Huff, 
Carl Slager and Nicholas 
Altavilla 

EAST ST. LOUIS: 

Blue Flame Club, and Welborn 
Phillips 

Terrace, Inc., The, and Phil 
Moody, Mgr. 

Toast Club, The, and William 
E. Kemper 

EVANSTON: 

Educational Music Service, Inc., 

and William A. Sandberg 
FRANKLIN PARK: 

Club Hollywood, and Olga 

Harris 
GRANITE CITY: 
Club Deville, The, J. W. Simp- 
son, Employer 
JOLIET: 
Lynn, Jolene 
LA GRANGE: 

Hart-Van Recording Co., and 

H. L. Hartman 
MOUND CITY: 

Club Winchester, and Betty 

Gray and Buck Willingham 
PEKIN: 


Candelight Room, and Fred 
Romane 


PEORIA: 
Humane Animal Asseciation 
Rutledge, R. M. 
Stinson, Eugene 
Thompson, Earl 


PRAIRIE VIEW: 
Green Duck Tavern, and Mr. 
and Mrs. Stiller 
QUINCY: 
Hechtor, Sherman (See 
Minneapolis, Minn.) 
Higham, John 
ROCKFORD: 
Marino, Lawrence 
Turner, John 
Vicks Rose Inn, and James 
(Big Jim) Wiseman, Owner 
ROCK ISLAND: 
Barnes, Al 
SOUTH BELOIT: 
Derby, Henry Piazza, Owner 
and Operator 
SPRINGFIELD: 
Face, James (Buster) 
Powell, Willis 
Shrum, Cal 
Teenland Club, and Mrs. 
Taylor 
White, Lewis, Agency 
WASHINGTON: 
Thompson, Earl 
WAUKEGAN: 
Case, Jimmy 


INDIANA 


ANDERSON: 
Lanane, Bob and George 
Levitt’s Supper Club, and Roy 
D. Levitt, Proprietor 
BEECH GROVE: 
Mills, Bud 
BLUFFTON: 
Lane, Don 
ELWOOD: 
Yankee Club, and Charles 
Sullivan, Manager 
EVANSVILLE: 
Tri-State Oil Show, and Virgil 
Kays 
FORT WAYNE: 
Brummel, Emmett 
McAfee, Mrs. Jeanette 
Walker, James 
GARY: 
Hayes, Rudie 
Johnson, Kenneth 
GREENBURG: 
Club 46, Charles Holzhouse, 
Owner and Operator 
INDIANAPOLIS: 
Bell, Richard 
Benbow, William, and his Ail- 
American Brownskin Models 
Bradley, Robert 
Carter, A. Lloyd 
Dickerson, Matthew 
Entertainment Enterprises, Inc., 
and Frederick G. Schatz 
Garrison, Raymond 
Hicks, Jerry 
Hicks, Robert, and William 
Jackson 
Lazar, Eugene and Alex 
Lee and Ray Club, and 
Coylee Bronaugh 
Martinique Lounge, and Ed 
Treacy 
Roller Rondo Skating Rink, 
and Perry Flick, Operator 
Sho-Bar, and Charles Walker 
Stover, Bill 
Sunset Club, The, and James 
Bush, Jr. 
Tony’s Supper Club, Tony 
Laurenzano, Operator 
William C. Powell Agency 
MADISON: 
Retail Merchants Assoc., and 
Oscar Bear, Jr., Employer 
MUNCIE: 
Bailey, Joseph 
RICHMOND: 
Newcomer, Charles 
Puckett, H. H. 
SHELBYVILLE: 

Blue River Inn, The, Homer 
Wertz and Edgar Nebel 
SOUTH BEND: 
Childers, Art 

Bob Cagney) 
Hoover, Wiley 
SPENCERVILLE: 
Kelly, George M. 
SYRACUSE: 
Waco Amusement 
TERRE HAUTE: 
Terrell, Mrs. H. A. 


IOWA 


Ruth 


(also known as 


(Marquis) 


Enterprises 


CARROLL: 
Brown Derby, and Mabel Brown 
CLARION: 
Miller, J. L. 
DES MOINES: 
Brookins, Tommy 
Dresser, Naomi 
Hollywood Productions, 
and H. W. Jacobson 
HARLAN: 
Gibson, C. Rex 


Inc., 


INTERNATIONAL MUSICIAN 








uth 


gil 








MUSCATINE: 
Kiwanis Club, The 
POWERSVILLE: 
Powersville Pavillion, and Mrs. 
Nick (Gladys) Jensen 


SHENANDOAH: 
Aspinwall, Hugh M. (Chick 
Martin) 


VAIL: ‘ 
Hollywood Circus Corp., and 
Charles Jacobsen 
WATERLOO: 
Hastings, W. J. 
Steptoe, Benton L. 
WOODBINE: 
Danceland, J. W. 
mer, Manager 


(Red) Brum- 


KANSAS 
COFFEYVILLE: 
Blake, Ted 


GARDNER LAKE: 

The Lakeside Club, 
Noble, Prop. 

HOLCOMB: 

Golden Key Club, and H. R. Al- 
len (also known as Bert Tal- 
on, Bart Talon, Bert Allen) 

KANSAS CITY: 

White, J. Cordell 

LIBERAL: 

Liberal Chapter No. 17, Dis- 
bled American Veterans, and 
H. R. Allen 


and W. V. 


PRATT: 
Clements, C, J. 
Wisby, L. W. 
TOPEKA: 
Grace's Elmhurst Plaza, and 
Don Grace 
WICHITA: 
Aspinwall, Hugh M. (Chick 
Martin) 
Brown, Piney 
Ebony Club, and Elroy 
Chandler 
Holiday, Art 
Key Club, and/or G. W. Moore 
Phil's 400 Club, and Phil Beach 
Skyline Club, The, and 


Herman Lewis 
Young, Thomas D., and/or 
Paul Handler 


KENTUCKY 


ASHLAND: 
Eagles Club, and Eagles Hall 
BOWLING GREEN: 
Rountree, Upton 
Taylor, Roy D. 
COLD SPRING: 
Plantation Supper Club, and 
Harold Thornberry 
HOPKINSVILLE: 
Chesterfield Social Club, 
Sam Adams, Jr. 
Dabney, Louis B. 
LOUISVILLE: 
Bramer, Charles 
Culler, Nick, and 
Shangri-La 
Imperial Hotel, 


The, 


Jack Woolems, 


Owner 
King, Victor 
Sanders, Jack 
Sodd, Anthony P. 


Spaulding, Preston 
MONTICELLO: 

Story, Carl (See 

Knoxville, Tenn.) 

OWENSBORO: 

Higgs, Benny 
PADUCAH: 

Massie, Robert C., Jr. 
WINCHESTER: 

Bell, William 


LOUISIANA 
ALEXANDRIA: 


Greystone Grill, 
Sawyer, Owner 
Smith, Mrs. Lawrence, Pro- 
prietor, Club Plantation 
Stars and Bars Club (also 
known as Brass Hats Club), 
A. R. Conley, Owner, Jack 
Tyson, Manager 
Weil, R. L. 
BATON ROUGE: 
Broussard, Bruce 
Claiborne, Billy 
Williams, Fred 
CROWLEY: 
Young Men’s Progressive Club, 
and J. L. Buchanan, Employer 
COVINGTON: 
Faggs, Jim 
GONZALES: 
Johns, Camille 
LAFAYETTE: 
Hadacol Caravan 
LeBlanc Corporation of 
Louisiana 
Venables Cocktail Lounge 
LAKE CHARLES: 
Lutcher’s Hotel, 


The, and Eric 


and Bubber 


Lutcher, Employer 


JANUARY, 


NCO Club of Chennault Air 
Force Base, and T/Sgt. Lacy 
N. Long, Employer 
Village Bar Lounge, and 
Cc. L. Barker, Owner 
LEESVILLE: 
Capell Brothers Circus 


MONROE: 
Keith, Jesse 
Thompson, Son 
Williams, Fred 
NATCHITOCHES: 
Burton, Mrs. Pearl Jones 
NEW IBERIA: 
Club La Louisiane, Billeus 
Broussard and Filo Gonzales 
Pelican Booking Agency 
Romero, Johnny 
NEW ORLEANS: 
Atkinson, James H. (also listed 
under Biloxi, Miss.) 
Barker, Rand 
El Patio Club, and William 
Cook (See: Gay 90's and 
William Cook, Biloxi, Miss.) 
Capri Lounge, and 
Mitchell Schwartz 
Conforto, Joseph, and Mildred 
Murphy 
Dog House, and Grace 
Martinez, Owner 
El Matador Club, George 
Mariano, Proprietor 
Gilbert, Julie 
Golden Pheasant Lounge, The, 
and Jack Holland, Manager 
Hurricane, The, Percy Stovall 
LeBlanc, Dudley J. 
Liller, Carl 
Monnie, George 
National Artists Guild 
Riveria Club, The, and Jules 
Lanfredi 
Stovall, Percy 
OPELOUSAS: 
Cedar Lane Club, and Milt 
Delmas, Employer 
PORT ALLEN: 
Club Carousel, 
SHREVEPORT: 
Reeves, Harry A. 
Ropollo, Angelo 
Stewart, Willie 
SPRINGHILL: 
Capers, C. L. 


and Kelly Shaw 


MAINE 


ELLSWORTH: 
Hancock House, and Douglas 
MiJls and Wendell Smart 
FORT FAIRFIELD: 
Paul’s Arena, Gibby Seaborne 


MARYLAND 


BALTIMORE: 
Blue Danube, and Wm. Kasar- 
sky, Proprietor 
Byrd, Olive J. 
Carter, Charles 
Chipperette’s, Inc. 
Comedy Club, The, and Mrs. 
Evelyn Dixon 
Cox, M. L. 
Dorsey, Bertram I. 
Dunmore, Robert J. 
Forbes, Kenneth (Skin) 
Ford-Flax Agency, The (Lou 
Flax and Ross Ford), and 
Sunnyside Records, Inc. 
Greber, Ben 
Hartley’s Restaurant, and H. 
Martin Landsman, Owner 
» Dawn 


Kerman, Charles 

Las Vegas Club, John B. Lucido 
and Joe Morea 

LeBlanc Corporation of Maryland 

Lorenzo, Joseph 

Lorenzo, Mimi 

Mazer, Joe 

Miller, Ben, Jr. 

Miss Universe Contest, and 


W. J. Adams 

New Jazz City, The, and Lee 
C. Higdon 

Perkins, Richard, of Associated 
Enterprises 


Spring Valley Country Club 
Weiss, Harry 
BRENTWOOD: 
Comber's Supper Club, and 
Jimmy Comber 
BRUNSWICK: 
Brown, William 
BURTONSVILLE: 
Valley Stream Country Club 
CENTERVILLE: 

Palador Inn (now known as the 
Blue Moon Cafe), and Theo- 
dore James, Owner 

CHAPEL OAKS: 

Hamilton, Alfred 

COLMAR MANOR: 

Crutchficid, Walter 

Macon, Harold (See Rustic 
Cabin and Walter Crutchfield) 

Rustic Cabin (See Harold Ma- 
con and Walter Crutchfield) 

CORAL HILLS: 

Schendel, Theodore J. 


1961 


CUMBERLAND: 
Al’s Chateau, and 
Al Cromwell 
Waingold, Louis 
EASTON: 
Hannah, John 
FENWICK: 
Repsch, Albert 
HAGERSTOWN: 
Bauer, Harry A. 
Rainbow Room of the Hamilton 
Hotel, and Chris Trantules 
Yeskey, Robert and Helen 
HAVRE DE GRACE: 
Fireside Inn, and R. B. (Bud) 
Delp, Employer 
NORTH BEACH: 
Mendel, Bernard 
OCEAN CITY: 
Belmont, Lou, Gay Nineties 
Club, and Henry Epstein 
Sea Scape Motel, and Robert S. 
Harman, Employer 
SALISBURY: 
Matherly, Edward 
Scott, Donald 
Wagon Wheel Niie Club, 
Calvin Pusey and Ben Fried- 
man 
TURNERS STATION: 
Thomas, Dr. Joseph H., Edge- 
water Beach 
UPPER MARLBORO: 
Evans, Clarence 


MASSACHUSETTS 


BASS RIVER (Hyannis): 

Fournier, Armand 

BEVERLY: 
Madden, James H. 
BLACKSTONE: 
Stefano, Joseph 
BOSTON: 

Bay State News Service, Bay 
State Amusement Co., Bay 
State Distributors, and James 
H. MclIlvane, President 

Hargood Concerts, and Harry 
Goodman 

Harriott, Eric 

L. J. B. Productions, and Lou 
Brudnick 

Peters, Robert L. (also under 
Sacramento, Calif. 

Regency Corp., and Joseph R. 
Weisser 

Richards, Jack (Also under 
Fitchburg) 

Rubin, Marty 

Sunbrock, Larry, and his Rodeo 
Show 

Walker, Julian 

Younger Citizens Coordinating 
Committee, and George 
Mouzon 

BRAINTREE. 

Quintree Manor 

BUZZARDS BAY: 

Blue Moon, and Alexander and 
Chris Byron, Owners 

Chez Rick, The, and 
Hrach Hadrian 

Palmerino, Daniel A. 

CAMBRIDGE: 

Salvato, Joseph 

FALL RIVER: 
Andrade, William 
Cosgrove, Mabel D. 
FALMOUTH: 
Wilson, Charles E. 
FITCHBURG 
Richards, Jack (Also under 
Boston) 
GARDNER: 
Vautour, Margaret 
HAVERHILL: 
Assad, Joe 
HINGHAM: 
Massa Laboratories, Frank, and 
Frank Massa, Jr. 
HOLYOKE: 
Kane, John 
HYANNIS: 

Sherwood Forest Ballroom, and 
Anthony Alosi and Louis 
Ferratti 


WELL: 
Don's Cafe, and Don Marione 
MILLERS FALLS: 
Rhythm Inn, and R. M. Tha- 
beault and James Del Nigro, 
Jr. 
MONSON: 
Canegallo, Leo 
NANTASKET BEACH: 


Seabreeze, The, and Nicholas 
J. Kallis 
NEWTON: 
Thiffault, Dorothy (Mimi 
Chevalier) 


NORTH TRURO: 
Diego, Frank, T. Fitzpatrick, 
and Peter's Hill Restaurant 
OAK BLUFFS: 
Haywood, Douglas 
miscellaneous) 


(also see 


OXFORD: 
Oxford Club, and Paul Quinn 


SALEM: 
Larkin, George and Mary 
SHREWSBURY: 
Veterans Council 
SPRINGFIELD: 
Cobbs, Robert 
Kashmanian, John 
Strong, Clara, and Andrew 
Travers 
TEWKSBURY: 
White Rock Club, Inc., Rocco 
De Pasquale, John Connolly, 
Employers 


MICHIGAN 


ALPENA: 
Globe Hotel, The, and R. E. 
Fitzpatrick, Owner 
ANN ARBOR: 
McLaughlin, Max 
McLaughlin, Ollie 
BATTLE CREEK: 
Smith, David 
Waugh, Adolphus D. 
DETROIT: 
Barnes, Duane 
Bibb, Allen 
Briggs, Edgar M. 
Cody, Fre 
Crystal Lounge and Bar, Ed- 
mour H. Bertram, Owner- 
Employer 
Dance Attractions, Inc., and 
loan C. Pyle 
Eddie's Record Shop, and Les 
(Zeph) Wilson 
Finks, Arthur W. 
Frolics Night Club, and Morry 
Baker, Employer 
Haigs Showbar, and Morey 
Baker 
Payne, Edgar 
Penthouse Records, 
Nivens 
Pyle, Howard G., and Savoy 
Promotions 
Smith, Duane 
Smith, Homer 
Smith, Howard 
United Negro Advancement 
Council, The, and Charles 
Whitfield 
Zakon, A. J. 
DOUGLAS: 
Harding's Resort, and George 
E. Harding 
FERNDALE: 
Club Plantation, and Doc 
Washington 
Zorn Enterprises, and Mr. Ed- 
ward Zorn, President, and 
Mr. Joe Busto, Treasurer 
FLINT: 
Grover, Tiff 
GRAND RAPIDS: 

Blue Note Nite Club, and James 
LaPerna and Mike Biagini 
Town Pump, and Fozee Yared 

HOUGHTON LAKE: 
Rustic Frontier Dance Hall, and 
Charles Chandler 
KALAMAZOO: 
Tompkins, Tommy 
LANSING: 
Abraham, George W. 
Ellis, Dock 
MUSKEGON HEIGHTS: 
Rollarena, The, and 
Matt Durda 
Wilson, Leslie 
NEWAGO: 
Parker’s Resort, and Mace 
Parker 
RIVER ROUGE: 
Rouge Lounge, The, and Au- 
gustine J. ceangeliets 
SAGINAW: 
Chase, William 
SISTER LAKES: 
Rendezvous Bowl, and Rendez- 
vous Inn (or Club), Gordon 
1. “Buzz” Miller 
SKANDIA: 
Idle Time Bar, The, and Floyd 
Atherton 
SOUTH HAVEN: 
Biltmore Hotel, The, and Mau- 
rice W. Steuben 
TRAVERSE CITY: 
Langin, Ray 


and Harry 


UTICA: 
Spring Hill Farms, and Andrew 
Sneed 
WAYLAND: 
Macklin, William and Laura 


MINNESOTA 


DETROIT LAKES: 
Johnson, Allan V. 
HARMONY: 
Carson, Manford 
KELLOGG: 
Byer, Leslie 
MINNEAPOLIS: 
Black, D. P., Presentations 
Follies Theatre 
Hechtor, Sherman (See 
Quincy, Ill.) 


Radio station KDWB, and Mr.ST. LOUIS: 


Don French and Mr. 
(Also listed under St. 
Minn.) 
Ross, Edward 
PIPESTONE: 
Coopman, Marvin 
Stolzman, Mr. 
RED WING: 
Red Wing Grill, 
Nybo, Operator 
ROBBINSDALE: 
Crystal Point Terrace 


Purcell 
Paul, 


Robert A. 


Iverson Manufacturing Co., Bud 

Iverson 
SPRING PARK: 
Maw, Dick 
Maw, Don 

ST. PAUL: 

Radio station KDWB, and Mr. 
Don French and Mr. Purcell 
(Also listed under Minne- 
apolis, Minn.) 

WINONA: 

Interstate Orchestra Service, and 

L. Porter lung 


MISSISSIPPI 


BELZONI: 
Thomas, Jake 
BILOXI: 
Atkinson, James H. (also listed 
under New Orleans, La.) 
Beachwater Club, and 
Devoy Colbet 
Gay 90's, The, and William 
Cook (See: El Patio Club, 
New Orleans, La., and 
William Cook) 
Joyce, Harry, Owner, Pilot 
House Night Club 
Ralph, Lloyd 
Wesley, John (John W. Rainey) 
CHAMBERS: 
Harlem Club, and H. Patton 
CLEVELAND: 
Hardin, Drexel 
COLUMBUS: 
Blue Room Night Club, The, 
and J. B. Evans 
GREENVILLE: 
Pollard, Flenord 
Reed, Jimmie 
GULFPORT: 
Plantation Manor, and Herman 
Burger 
JACKSON: 
Carpenter, Bob 
Poor Richards, and Richard K. 
Head, Employer 
Sabre Club, and James Farr, 
Employer 
Smith, C. C., Operator, Rob- 
bins Bros. Circus (Pine Bluff, 
Ark.) 
KOSCIUSKO: 
Fisher, Jim S. 
LAUREL: 
Rahaim, Monie 
LELAND: 
Lillo’s Supper Club, and Jimmy 
Lillo 


MERIDIAN: 
Bishop, James E. 


NATCHEZ: 
Colonial Club, and Ollie Koerber 


POPLARVILLE: 
Ladner, Curtis (Red) 


MISSOURI 


CHILLICOTHE: 

Hawes, H. H. 

FESTUS: 

The Golden Rule Hotel, and 
N. J. McCullough and Wayne 
Beck, Employers 

INDEPENDENCE: 

Casino Drive Inn, J. W. John- 

son, Owner 
JEFFERSON CITY: 

Community Civic League, The, 

and Elvester Williams 
KANSAS CITY: 

Am-Vets, and Bill Davis, 
Commander 

Canton, L. R. 

Esquire Productions, and Ken- 
neth Yates, and Bobby Hen- 
shaw 

Graham, Martie S. 

Hendrix, Eddie 

Leon's Restaurant, and Richard 
and Leon Fouts 

Park Plaza Bar, and 
Pat Whitehead 

Ross, Edward 

MACON: 

Macon County Fair Association, 

Mildred Sanford, Employer 
MARSHALL: 

Starlight Club, The, and 

Bill Ussery 
OAKWOOD (HANNIBAL): 

Club Belvedere, and Charles 

Mattlock 
POPLAR BLUFFS: 
Brown, Merle 


All American Speed Derby, and 
King Brady 

Barnholtz, Mac 

Brown Bomber Bar, James 
Caruth and Fred Guinyard, 
Co-owners 

Caruth, James, Operator, Club 
Rhumboogie, Cafe Society, 
Brown Bomber Bar 

Caruth, James, Cafe Society 

Chatman, Charles 

Chesterfield Bar, and Sam Baker 

D'Agostino, Sam 

Embers, The, and Boris Johnow 

Encore Club, and Ted Flaherty 

Ford, Ella 

Graff, George 

Markham, Doyle, and Tune 
Town Ballroom 

Molina’s Lounge, and 
John Molina 

New Show Bar, and John W. 
Green, Walter V. Lay 

Nieberg, Sam 

Peacock Alley, and Al Fein 

Probstein, Herman 

Schimmel, Henry 

Shapiro, Mel 

Singer, Andy 

World of Tomorrow Shows, 
The, and Bert Metzger (See 
Cincinnati, Ohio) 


MONTANA 


BELGRADE: 
Dick DeWayne 
BILLINGS: 
Hughes, Wes’ 
BUTTE: 
Aero Club, The, Robert Gris- 
wold and David Hansen 
Webb, Ric 
GLENDIVE: 
Andrews, Lee K. (Bucky) 
GREAT FALLS: 
Mayberry, Leroy Edward (Also 
under miscellaneous) 
MILES CITY: 
Dodson, Bill 
Morton, H. W. 


NEBRASKA 


ALEXANDRIA: 
Alexandria Volunteer Fire Dept. 
Charles D. Davis 
FREMONT: 
Wes-Ann Club, and Tanya 
June Barber 
KEARNEY: 
Field, H. E. 
LONG PINE: 
Hidden Paradise Kesort, and 
Morris Anderson 
McCOOK: 
Gayway Ballroom, and Jim 
Corcoran 
Junior Chamber of Commerce, 
Richard Gruver, President 
OMAHA: 
Camello’s Dancing Academy, 
and Larry Camello 
Lee, Elroy V. (Lee Barron) 
SIDNEY: 
Long, Jim (Also under mis- 
cellaneous) 


NEVADA 


LAKE TAHOE: 
Lewis, Joby and Helen 
Norvas, Bill 
LAS VEGAS: 
Adevans Club, Inc., Clifton 
Powell, Employer 
Desert Spa 
Johns, Claude M., Jr. 
Manchon, Louis 
Meredith, Gene 
Mitzel, George 
Moulin Rouge 
Patio Club, and Max Stettner, 
Sid Slate, Joe Cohen 
Purple Sage Corp., D/B/A 
Desert Spa 
Royal Nevada Hotel, and 
Morey Friedman, Employer 
Sans Souci Hotel and Casino, 
Medure Associates and Charles 
W. Legemer 
Spencer, Lorenzo V., Earl 
Turmon, and John B. Winter 
Zwilgmeyer, Lud 
LOVELOCK: 
Fischer, Harry 
OAKLAND: 
Mendus, Joe, and the 53 club 
RENO: 
Blackman, Mrs. Mary 
Jelliffe, Father Robert 
Twomey, Don 


NEW HAMPSHIRE 


PORTSMOUTH: 
Assad, Joe 


NEW JERSEY 


ASBURY PARK: 
Jay's, Mrs., Circus Room 
and Bar 
Kolker, Irving (Also listed un- 
der miscellaneous and Miami, 
Florida) 
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ATLANTIC CITY: 
Bobbins, Abe 
Butler, James, and The Musical 
Bar 


Casper, Joe 
Chesham, Shelby 

Dixon, Roy, and 
Henry Brogden 

Entin, Lew 

Goldberg, Nate 

Koster, Henry 

Little Brown Jug, and Frank A. 
Irby, Operator 

Lockman, Harvey 

Lodge, Dave (Also under Phila- 
delphia, Pa.) 

Mack's Mambo Inn, and Law- 
rence McCall, Owner 

Olshon, Max 

Pilgrim, Jacques 

Prouse, Ed (Also under Phila- 
delphia, Pa.) 

Senator Hotel, 
Zodiac Club, 
Fantasia 
BAYONNE: 
Mullaney, Ronald 
BERNARDSVILLE: 
Fair, James, jr. 

BLOOMFIELD: 

Club Evergreen and 
Omelczuk 

Thompson, Putt 

BRIDGETON: 

Continental Room, and Tony 

Scarpa 
BRIGANTINE: ., 
Brigantine Hotel Corp., and 
David Josephson, Owner 
BURLINGTON: 
Hutton, Oscar 
CAMDEN: 

Downey's, Jack Downie and 
Frank Crane, Prop. 

Embassy Ballroom, and George 
E. Chips (Geo. DeGerolamo), 
Operator 

New Camden Theatre, and 
Morris Lev, Operator 

CAMDEN COUNTY: 
Somerdale Inn, and Albert 
Perla and Albert Alfieri 

CAPE MAY: 

Anderson, Charles, Operator 
EAST ORANGE: 

Hutchins, William 
ELIZABETH: 

Buza, William (Billy) 

Cutro, V. 
FAR HILLS: 

Poe, Mrs. Margaret 
HACKENSACK: 

Petretti, Vito, and 
Abe Wagner 

HADDONFIELD: 

Kresson Manor, and James Pen- 

nese, Employer 
HASBROUCK HEIGHTS: 


and Edwin Levia 
and Frank 


Henry 


Clause, John, Jr. 
(See Lodi, N. J.) 
HILLSIDE: 


Consumers Buying Service and 
Arnold Sheff 
HOBOKEN: 
Sportsmen Bar and Grill 


JERSEY CITY: 
Bonito, Benjamin 
Burco, Ferruccio 
St. Joseph's Holy Name Society, 
and Reverend Father Debold 
Triumph Records, and Gerry 
Quenn, present Owner, and 
G. Statiris (Grant) and Bernie 
Levine, former Owners 
Zelinski, Mrs. Helen 
LAKE HOPATCONG: 
Dunham, Oscar 
LAKEWOOD: 
Garfinkel, Leon 
LIVINGSTON: 
Colony Swim Club, and 
Harry Geltzeiler 


LODI: ’ 
Allross Productions, Inc., and 
Albert lannaci 
Clause, John, Jr. (See 


Hasbrouck Heights, N. J.) 
Gibney, Larry 
Lounge in Lodi, Inc., The, and 
Salvatore Sconzo 
LONG BRANCH: 
Biederman, Martin 
Golden, Mark 
Greene, David 
Hotel Isle De Capri, and 
Robert J. Hespe, and Charles 
Massie 
Koppelman, Murray 
Penta, John 
LYNDHURST: 
Cassiliano, Alfred 
MARGATE: 
The Margate Casino, and 


James Schott, Employer 
MARLBORO: 
Train's Paradise, and E. A. 
Emmons 
McKEE CI 


Turf Club, ond Nellie M. Grace, 
Owner 
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MONTCLAIR: 
Cos-Hay Corporation, and Thos. 
Haynes, and James Costello 


MOONACHIE: 
Brancato, John 


MORRISTOWN: 

Richard's Tavern, and Raymond 

E. Richard, Proprietor 
MT. FREEDOM: 

Chris Ann Country Club 
(Mendham Enterprises, 
and Sal Vitiello 

Klode Hotel 

MT. HOLLY: 

Shinn, Harry 

NEWARK: 

Alfone, Al 

Beadle, Janet 

Blum, Gil (See New Sugar 
Hill Club) 

Broad and Kinney Lounge, and 
Joseph Heyman 

Bruce, Ramon 

Club Elgar 

Cocuzza, Arulia 

Crackshot Hackley 

Forte, Nicholas 

Gold Coast Bar and Grill, and 
Joseph Heyman 

Graham, Alfred 

Grande, Nicholas 

Hail, Emory 

Harris, Earl, and Genial Cou- 
dairs Club 

Hays, Clarence 

Hi-Li Club, The, and Artie 
Sarica, Employer 

Holiday Corner, and Jerry 
Foster, Employer 

Hour Glass, The, and Morris 
Feigenbaum and Jack Weiner 

Janus Club, and Joe Ferrara 

Joe Rae Restaurant, The, and 
Gus Campisi, Employer 

Johnson, Robert 

Jones, Carl W. 

Kline, Terri 

Levine, Joseph 

Lloyds Manor, and Smokey 
McAllister 

Mariano, Tom 

William Natale, and Century 
Round Bar and Restaurant 

Newark Revue Enterprises, 
and Vic Lane 

New Sugar Hill Club, and 
Bernie Weissman, Employer 
(See Bernard Weissman) 

Nitecap Club, Inc., and Donald 
]. Couzza 

Nitecap, The, and Charles Wells 

Norman, Sam 

Oettgen, Herbert 

Prestwood, William 

Rollison, Eugene 

Shawns Cocktail Lounge, and 
Bob Humphrey 

Silhouette Lounge, and Ida 
Lanno 

Simmons, Charles 

Smith, James 

Tucker, Frank 

Weissman, Bernard (See New 
Sugar Hill Club) 

Wilson, Leroy 

Yavne, Emanuel 

Zaracardi, Jack, Galanti A. A. 

NORTH ARLINGTON: 
Petruzzi, Andrew 
NORTH BERGEN: 

Rinaldi, Joseph 

Sweeney, Kay, 

Tourso, Juanita 

OAK TREE: 
Dutch Mele’s Dugout 
UCEAN CITY: 

Pontiere, Stanley 
ORANGE: 

Carteret Cocktail Lounge 

Cook, Wm. (Bill) 
PATERSON: 

George's Tavern, and 
George Mardo 

Londino’s Tavern, and Carmine 
Londino, Employer 

Paims Club Bar, The, and 
Anthony Ray Ryles, Manager 

PAULSBORO: 

Cozy Corner Bar, Anthony Scu- 

deri, Owner and Operator 
PERTH AMBOY: 
Elbow Room, The, and 
Edward Weiner 
PENNSAUKEN: 
Beller, Jack 
PHILLIPSBURG: 
New Palm Garden, The, and 
Tony Paranee 
PINE BROOK: 
Paone, Fred 
SALEM: 
Evans, Emzie, Jr. 
SOUTH PLAINFIELD: 

Herm’s Restaurant, and Herman 

J. Frowery 
SPRING LAKE: 

Broadacres and Mrs. Josephine 

Ward, Owner 


SUMMIT: 
Ahrons, Mitchell 


TEANECK: 
Suglia, Mrs. Joseph 


Inc.), 


and 1200 Club 


TRENTON: 
Cordial Inn 
UNION CITY: 
Biancamano, Anthony P. 
Fan Bar and Grill 
Klunck, Peter J. 
VAUX HALL: 
Carillo, Manuel R. 
VINELAND: 
Rainbow Club, and Joseph 
Tedesco 
WESTFIELD: 
Cohen, Mack 
Samurine, Jardine 
WEST NEW YORK: 
Black Poodle, The, and 
Frank Dragotta 
Nate, Sam 
WEST ORANGE: 
Village Tap Room, The, and 
Mrs. Marie Mulligan 


WILLIAMSTOWN: 
Pippo, Rocco 
NEW MEXICO 
ALBUQUERQUE: 
Dancing Cavalcade, Inc., and 
Jody Elder (Also listed un- 
der Los Angeles, Calif.) 


Mary Green Attractions, Mary 
Green and David Time, Pro- 
moters. 

Halliday, Finn 

Hiledrand and Associates 

Inc., and Margaret 

Ricardi, Employer 

Lepley, John 

Richardson, Gary D. 

White, Parnell 

AZTEC: 

Vv. F. W. Post 3370, and 
Claude Kirkpatrick 

CLOVIS: 
Denton, J. Earl, 

Hotel 

GRANTS: 

Grants Fire Dept., W. W. 
Thigpen, Fire Chief, and 
Ramon Padillo, Secretary 

HOBBS: 

Straface, Pete 

ROSWELL: 

Russell, L. D. 

RUIDOSO: 

Davis, Denny W. 

SANTA FE: 

Emil’s Night Club, and Emil 
Mignardo, Owner 

Valdes, Daniel T. 

SOCORRO: 

Fence Acres, and Sonny 
Weatherly 


NEW YORK 


ALBANY: 

Harris, Edward 

Howie's Restaurant and Bar, 
Howard Pastor and John 
Burke 

O'Meara Attractions, Jack 

Pechenick, Harold 

Richard's Bar-B-Que, David 
Richards 

Snyder, Robert 


ALDER CREEK: 
Burke’s Manor, and Harold A. 
Burke 
AUSABLE CHASM: 
Young, Joshua F. 
BINGHAMTON: 
Stover, Bill 
BOLTON LANDING: 
Galea’s Restaurant, and 
Dominic Galea 


BRONX: 
Acevedo, Ralph 
Bell, Murray 
Goldstein, Harvey 
Hernandez, Harry 
Jones, W! 
Jugarden, Jacques I. 
Katz, Murray 
Rosardo, Al 
Rosenberg, Israel 
Schantz, Mrs. 
Stioaletti, Michaei 


Owner, Plaza 


BROOKLYN: 
Arnowich, Ira (Mr.) 
Baldwin, Lindsay 


Balinese Club, and Sid Rosenthal 

Beckels, Lionel 

Bello-Mar Restaurant, Felix 
Garcia, Proprietor 

Borriello, Carmino 

Bryan, Albert 

Carol Bar & Grill, Inc., and 
Nathan Berkman 

Community Center, and Walter 
C. Pinkston (NYC) 

Continental Cafe, and Clyde 
Cheek 

Continental Cafe, and Vito 
Militano 

Ean, Jimmy 

Gem's Paradise, and Silburn 


Gra 
Grabell, Leo B. 
Hall, —, Cc. 
Horowitz, Ben 
Jones, Mack (Jellyroll) 
Lemmo, Patrick 


Madovay, Abraham 
Medina, Victor 
Morris, Philip 
M.S.G. Ltd., The, and 
Giovanni Mazzola 
ay be nage and Joseph 
, Operator 
Polakes.” ‘Anthony (See: ot 
J. Mocarski, Woodside, L. 1. 
Rosman, Gus, Hollywood Cafe 
Sigma Tau Delta Sorority, 
Brocklyn College, and Anita 
Birke 
Soo Corporation, and Hyman 
Robbins 
Stein, Irving 
Sussman, Alex 
Zaslow, Jack 
BUFFALO: 
Bourne, Edward 
Calato, Joe and Teddy 
Cheiffetz, Jacob, and Frank 
Collura 
Clore, Joseph, Operator, Ven- 
dome Hotel 
Cosmano, Frank and Anthony 
DiStefano, Jimmy 
Ginsberg, Bernard, Hyman 
Greshin and Max Bogen 
Harmon, Lissa (Mrs. Rosemary 
Humphrey) 
Jackson, William 
Jasinski, Stan 
Nelson, Art and Mildred 
Parisi, Joe 
Ray's Bar-D, and Raymond C. 
Demperio 
Sportstowne Bar, and Mr. and 
Mrs. Les Simon 
Vendome Hotel 
W. & J. Amusement Corp. 
Williams, Ossian V. 
Zywicki, Stanley J. 
EAST GREENBUSH: 
Hughes, Richard P. 
ELMIRA: 
Hanrahan’s Grille, and 
and Gertrude Huopana 
FERNDALE: 
Clarendon Hotel, Leon Gar- 
finkel, Owner 
Gross, Hannah 
Pollack Hotel, and Elias Pol- 
lack, Employer 


FLEISCHMANNS: 

Churs, Irene (Mrs.) 
FRANKFORT: 

Reile, Frank 

Tyler, Lenny 
GLEN WILD: 

Lewis, Mack A. 
HUDSON: 

Goldstein, Benny 

Gutto, Samuel 
HUDSON FALLS: 

Alfred's Restaurant, 

J. Einstein 


ILION: 

Wick, Phil 
KAUNEONGA LAKE 
(White Lake): 

Gruber, Paul 
LAKE LUZERNE: 

Munck, Svend A. 


LAKE PLACID: 
Carriage Club, and C. B. 
Southworth 
LOCH SHELDRAKE: 
Capitol Hotel and Day Camp 
Hotel Leroy, and Ida Kranas 
MALONE: 
Club Restaurant, and Louis 
Goldberg, Manager 
MARCY: 
Riviera Club, The, and John 
Long (Anguilli), Owner 
MOHAWK: 
Oak Lounge, The, and 
Mickey Bentz 
MONTICELLO: 
King, Charles 


NEW YORK CITY: 

Adams, Jack, and Co. 
Alexander, Wm. D., and Asso- 
ciated Producers of Negro 

Music 

Allegro Records, and Paul Piner 

Allen, Jimmy 

Arnold Agency 

Arnold, Sheila 

Aurora Film, and Ralph B. 
Serpe 

Bachelor House 

Barbieri, Al, Agency 

Bender, Milton 

Bourbon Street, and Jack 
Gordon 

Bradley Williams kntertainment 
Bureau 

Browne, Bridget 

Bruley, Jesse 

Butler, John 

Butler, Marion 

By-Line Room, Inc., and Mil- 
dred Ramashai 

Cameo 

Cappola, Antoinette 

Carlin, Roger 

Caruso, Mrs. Madelina 

Catala, Estaben 

Chambourd Restaurant, Phil 
Rosen, Owner 


Edwin 


and Alfred 


Oe aneie Marvin, and Knights 
oO! 
ba A Continental and Dave 


club Pleasant Gents, Lee Cham- 

bers and Rudolph Johnson 
, Buff 

Coffery, Jack 

Columbia Radio and Theatri- 
cal Agency 

Conlin Associates, and Jos. H. 
Conlin 

Continental Record Co., Inc. 

Continental Variety 

Cora, Luis 

Cross, James 

Croydon, Michael, Theatrical 
Agency 

Cutter, George H., Jr. 

Davis, Don (Pers. Mgr’s. 
License No. 3453) 

DeMarco, Tony 

Dickson Hall 

Douglas, Larry 

Dubonnet Records, and Jerry 
(Jerome) Lipskin 

Edelson, Carl, and Club Records 

Estate of Cass Franklin 

Estrada, Mrs. Dolores 

Fillet, Henry 

Finch Records, and Samuel 
Finch 

Finck, Jack 

Freeman, Bob 

Gala Shows, Inc. 

Getts, Clark, and Clark Getts, 
Inc. (See San Antonio, 
Texas) 

Glucksman, E. M., and Sport 
Films Library, Inc., North 
American Television Produc- 
tions, Inc., and Broadway on 
Parade 

Goodman, Richard D. (Dick), 
Eldorado Records and Luni- 
verse Record Corp. 

Gordon, Mrs. Margaret 

Granoff, Budd 

Gray, Lew, and Magic Record 


Company 
Hello Paree, Inc., and William 
L. Taub, President 
Imperial ge Inc., and 
T. J. Foley 


Imps, Inc., and Ben Gradus 

International Food Show, Gor- 
don Saville, President 

Isaacs, Lester 

1.X.L. Records, L. J. Reynolds 
and M. Axelrod 

Jones, Gerald 

Katz, Archie 

Kent Restaurant Corp., Anthony 
Kourtos and Joe Russo 

Kerman, Arthur 

Kessler, Sam, and Met Records 

Knight, Marie 

K.N.S. Associates 

Krellberg, S. S. 

Kunkis, Mrs. S. R. 

Kushner, David and Jack 

La Rue, James 

La Vie (en Rose) Night Club, 
Monte Proser Enterprises, 
Inc., and Monte Proser, 
Owner 

Leslie, Lew 

Lombardy, Al 

Lopez, Juan 

Mambo Concerts, Inc. 

Manhattan Recording Corp., 
and Walter H. Brown, Jr. 

Marchant, Claude 

Markham, Dewey (Pigmeat) 

Martin, Betty (also listed under 
miscellaneous) 

Matthews, Willard 

McRae, Theodore, and Rae- 
Cox & Cooke Music Corp. 

Metz, Phil 

Metro Coat and Suit Co., and 
Joseph Lupia 

Mogle, Wm., and Assoc. 

Moldovan, Alexander 

Moore, Jim, and Jim Moore 
Associates 

Murray’s 

Steve Murray’s Mahogany Club 

Neill, William 

Operatic Gala Unico National, 
and Miss Suzanne Duvert 

Orpheus Record Co. 

Oettgen, Herbert 

Paleogos, Alexanthur 

Penachio, Reverend Andre 

Pinkston, Walter C., and Com- 
munity Center (Brooklyn) 

Ponz, John 

Production Russell Peterson 
Sketch Book, and Chauncey 
S. Olman 


Rey-Reid Music Publishing Co. 


Riley, Eugene 

Robbins, Sydell 

Rosen, Matty 

Sage, Miriam 

Sands, Vic 

pong Ignacio 

Santos, Victor 

Sawdust Trail, and Sid Silvers 

Saxon, Don 

Scott, Roderick 

Shapiro, Honora Rubel 

Shurr, Louis, Agency, and 
Don Rondo 

Sinclair, Carlton 

Sledge, James 

Strauss Agency, Fred 


INTERNATIONAL MUSICIAN 


Stump & Stumpy (Harold 
Crommer and James Cross) 
Sunbrock, Larry, and his Rodeo 
Show 
Tackman, William H. 
Terry Tell Time Prod., and 
Irving Gartenberg 
Vivere and Provosto, Charles 
and Burns, John 
Walker, Aubrey, Maisonette 
Social Club 
Wallach, Joel 
Warner, Joseph 
Watercapers, Inc. 
Watson, Ivory Deek 
Weissman, Harry, and Talent 
Corp. of America and Times 
Square Artists Bureau 
Westminster Records, Inc. 
Winley, Paul 
Wolper, Dave 
Zakon, A. J. 
NIAGARA FALLS: 
Boulevard Casino, Victor and 
Frank Rotundo 
Greene, Willie 
James Restaurant, and James 
Doyle 
Ontario House, and Julia and 
Robert Minicucci 
Palazzo’s (formerly Flory’s Mel- 
ody Bar), Joe and Nick Flory, 
Proprietors 
NORWICH: 
McLean, C. F. 
OSSINING: 
Wallace, Alvin 
PARKSVILLE: 
Klein's Hillside, and Ben 
Fishman 
PULASKI: 
Jamboree U.S. A., and Leon 
D. Moody 
RAQUETTE LAKE: 
Weinstein, Abe 
RICHMOND HILL: 
Diamond, Seymour 
ROCHESTER: 
Balmer, Robert and Shirley 
Cotton Club, The, and Harry 
Spiegelman, Owner 
Gala, Alfred 
Hamza, Abraham 
Ken Recording Company 
Noce, Lou 
Valenti, Sam 
ROME: 
Jim’s Tavern, and James 
Uvanni 
SABATTIS: 
Sabattis Club, and Mrs. 
V. Coleman 
SOUTH FALLSBURG: 
Silvers, Abraham 
SPRING VALLEY: 
Benjamin, Martin 
STATEN ISLAND: 
Kucin, Alexander 
Tic Tock Club, and Gerald 
Donnelly 
SWAN LAKE: 
Swan Lake Inn, and 
«Samuel Ticke 
SYRACUSE: 
Luigi’s, and Carl Mancino 
Mahshie, Joseph T. 
Volpert, Howard 
TROY: 
Capitol 
Egan 
Polito, Thomas 
UTICA: 
Block, Jerry 
WALDEN: 
Warren Gould, and Robert 
Gould 
WATERTOWN: 
Duffy's Tavern, Terrance Duffy 
WATERVLIET: 
Cortes, Rita, James E. Strates 
Shows 
Kille, Lyan 
WHITEHALL: 
Jerry-Ann's Chateau, and 
Jerry Rumania 
WHITE PLAINS: 
Brod, Mario 
WINDHAM: 
Fitros, Markos 
WOODRIDGE: 
Waldorf Hotel, 
Signer 
WURTSBORO: 
Bliss, Samuel 
YONKERS: 
Sinclair, 


Verna 


Attractions, and Ed 


and Morris 


Carl 


LONG ISLAND 
(New York) 


ASTORIA: 
Guerra, John 
Hirschler, Rose 
Lobel, John 
Scene Makers, The, Inc., and 
Jack Lonshein 
BAYSHORE: 
Moore, James J. 
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BAYSIDE: — 

Gorin, Irving 

Mirage Room, and Edward S. 
Friedland 

COPIAGUE: : 

Eanco Corporation 

CORONA: 
Canary Cage Corp., Ben 
Caskiane, Owner 
ELMHURST: 
Miele, Mrs. F. 
FAR ROCKAWAY: 
Town House Restaurant, and 
Bernard Kurland, Proprietor 
FLORAL PARK: r 
Black Magic, and Jos. Benigno 
GARDEN CITY: 
Savales, Telly 
HEMPSTEAD: 

Junda, Leo 

Manciari, Archillie 

Turf Club 

HUNTINGTON: 

Old Dutch Mill, and Frank 

Reid 
JACKSON HEIGHTS: 

Griffiths, A. J., Jr. 

Sperling, Joseph, and 
Orchid Room 

JAMAICA: 

Haas, Mrs. Edward 

Silver Rail Bar, and Johnny 
Jackson 

KEW GARDENS: 

Boro Lounge (Rea & Redesky 
Restaurant, Inc.), Joe Re- 
desky, Owner 

Cristiana, Joseph 

LAKE RONKONKOMA: 
Club Clare, and Nancy Clare 
Smith 
LAURELTON: 
Fleming's Lounge, and Frank 
Red’’ Simone 
LIDO BEACH: 

Sands Beach Club, and 

Mrs. Carol Meyers 
LONG BEACH: 

Hamilton Club, and Mickey 

Hasinsky 
MONTAUK: 
Montauk Island Club, Harry 
Greenberg, Employer 
NORTH WOODMERE: 
Klar, Irving D. 
PATCHOGUE: 
Kay's Swing Club, Kay Angeloro 
PORT WASHINGTON: 


Rivage, Beau, Beaus Caterers, 
nd M. Finke and/or Mr. 
kelstein 
ROCKVILLE CENTRE, L. IL: 
Johnson, Donald E, 


$1. ALBANS: 
jackson, Hal 
SAYVILLE: 

Sayville Hotel and Beach Club, 
Edward A. Horowitz, Owner, 
Sam Kalb, Manager 

WESTBURY: 

Canning, Harold B. 
WESTHAMPTON: 

Skyway Cafe, and Mr. Billings 
WEST HEMPSTEAD: 

Club 33, Arthur Sinclair, and 
Sinclair Enterprises, Inc. 

WOODSIDE: 

Mocarski, Stanley J. (See An- 
thony Polakas, Brooklyn, 
N. Y.) 


NORTH CAROLINA 
BEAUFORT: 
Markey, Charles 
BURLINGTON: 
Mayflower Dining Room, and 
John Loy 


CAROLINA BEACH: 
Stokes, Gene 


CHARLOTTE: 
Amusement Corp. of America, 
Edson E. Blackman, Jr. 
Hal-Mark Distributing Co., 
Inc., and Sidney Pastner 
Jones, M. P. 
Karston, Joe 


DURHAM: 
Gordon, Douglas 
Mitchell, W. J. 


FAYETTEVILLE: 
Lincoln, Ollie 
Parker House of Music, and 
S. A. Parker 
Payne, James L. 


GREENSBORO: 

Fair Park Casino, and Irish 
Horan 

New Mambo Lounge, Wm H. 
Taylor, Employer 

Rowell, J. E. 

Ward, Robert 

Weingarten, E., of Sporting 
Events, Inc. 

Williamson, W. R. 


JANUARY, 


GREENVILLE: 

Hagans, William 

Ruth, Thermon 

Wilson, Sylvester 
HENDERSONVILLE: 

Livingston, Buster 
JACKSONVILLE: 

Marine Bar, and Jim Pittman 
KINSTON: 

Hines, Jimmie 

Parker, David 
MAXTON: 

Dunn's Auto Sales, and 

Jack Dunno 

REIDSVILLE: 

Ruth, Thermon 
WALLACE: 

Draughon, John H. 

Strawberry Festival, Inc. 
WILMINGTON: 

Barn, The, and Charlie Whitty 
WILSON: 

McCann, Roosevelt 

McCann, Sam 

McEachon, Sam 
WINSTON-SALEM: 

Adams, W. L. 


NORTH DAKOTA 


BISMARCK: 

Andrews, Lee K. (Bucky) 
GRAND FORKS: 

Seay, J. J. 
MINOT: 

Attractions Inc., George R. Fer- 
guson, Manager, and John 
Lindahl, Representative 

Y’s Men's Club, The, of the 
Minot YMCA 

WHITE EARTH: 

Royer, F. W. 


OHIO 


AKRON: 
Basford, Doyle 
Buddies Club, and Alfred 
Scrutchings, Operator 


Colanco, Inc., Charles (Chuck) 
Cofield and Julius Landrum, 
President 


Holloway, Fred R. 
Louthan, Walter M. 
Namen, Robert 
Sari’s and Richard Farr 
Tropicana Club, Martin M. 
Winters, Employer 
Zenallis, George 
BUCYRUS: 
Lutz Sports Arena, Inc., Bryan 
Smith, Promotional Manager 
CAMBRIDGE: 
Seneca Lake Jamboree Park 
Company, Inc., and William 
T. Exton and Henry D. Stern 
CANTON: 
Engle, Frank 
Holtz, Walter W. 
Huff, Lloyd 
Young, Gladys 
CHESAPEAKE: 
Valley Lee Restaurant, Richard 
(Dick) Deutsch 
CINCINNATI: 
Bayless, H. W. 


Ohio Theater Corp., William 
Brennan and Douglas 
Crawford 


Plantation Supper Club, and 
Harold Thornberry 

Rainbow Club, The, and Dino 
Santangelo 

Sunbrock, Larry, and his Rodeo 


Show 
World of Tomorrow Shows, 
The, and Bert Metzger (See 
St. Louis, Mo. 
CLEVELAND: 
Artistry in Promotion 


Atlas Attractions, and Ray Grair 
Ballard, John 
Band Box Nite Club, The, and 
George Poulos 
Bonds, Andrew 
Club Ron-day-Voo, and U. S. 
Dearing 
Colfield, Charles 
Dixie Grill, and Lenny Adelman 
Dixon, Forrest 
Ebony Club, The, and Dan 
Boone 
The Hanna Lounge, and Oslet 
Lowry, Jr., Employer 
King, Ted, Agency 
Lawrence, Ray 
Lockett, Roy 
Lowry, Fred 
Manuel Bros. Agency, Inc. 
McNeal, Joe 
Herman 
Stutz, E. J., and Circle Theatre 
Swing Club, Wm. McDougall, 
President 
Tucker's Blue Grass Club, and 
A. J. Tucker, Owner 
Walthers, Carl O. 
COLUMBUS: 
3amboo Club, The, and Henry 
Elstein 
Campbell, Razor, Skip Doyle, 
and the Penguin Club 
Coral Reef, The, and Ben 
Frankel 


Spero, 


1961 


502 Club, The, and Stan Vogel 

Lewis, Richard, Agency, Inc. 

Max’s, and Max Schell 

Miller, O. L. 

Pen and Pencil, and Homer 
and Doris Stonerock, Owners 

DAYTON: 

Apache Inn, and Jessie and 
John Lowe 

Boucher, Roy D. 

Daytona Club, and William 
Carpenter 

Farm Dell Nite Club, 
and C. J. McLin 

Gold Coin Restaurant, and 
George Stagakes, Owner 

Hungarian Village, and Guy 

. Sano 

Pinkerton, Bill 

Ranch House, The, E. J. 
and P. E. McMurrain 

Rannes, Jim 

Rec Club, and Wm. L. Jackson, 
James Childs and Mr. Stone 

Sano’s Spaghetti House 

Showtime Promotions, The, 
Charles Hopkins and C. J. 


Inc., 


Son, 


McLin 
Taylor, Earl 
ELYRIA: 
Jewell, A. W. 
EUCLID: 
Rado, Gerald 
GERMANTOWN: 


Beechwood Grove Club, and 
Mr. Wilson 
HOLGATE: 
Swiss Gardens, and George K. 
Bronson 
LIMA: 
Colored Elks Club, and 
Gus Hall 
Grant, Junior 
Wilson, Ty 


LORAIN: 
Whistler's Club, The, and 
Don Warner 
MANSFIELD: 
Mural Lounge, The, and 


Norma Yochem 
Steinberg, Irving 
PROCTORVILLE: 
Plantation Club, 
Reese, Owner 
SPRINGFIELD: 
Capri Club, 
Frankel 
Jackson, Lawrence 
162nd Fighter Interceptor 
Squadron of the Air National 
Guard of Ohio, and Harold 


and Paul D. 


The, and Ben 


Byers 
STEUBENVILLE: 
Hawkins, Fritz 


1OLEDO: 

Barnet, W. E, 

Candlelite Ballroom, and Tom 
McCullough, Owner and 
Manager 

Club 18, The, and Cy 

Durham, Henry (Hank) 

Ted, T. A. BR. Re 


Miller 


Rutkowski, 
ording Company 
Town Country Club, and 
Robert Close, Manager 
VIENNA: 
Hull, Russ 
WARREN: 
Wragg, Herbert, Jr. 
XENIA: 
Lone Pine Inn, The, and Mrs. 
Dorothy Puckett 
YOUNGSTOWN: 
Copa Casino, and Nick 
Costantino 
Fireside Bar 
Freeman, Dusty 
Miss Bronze America, Inc., and 
Wm. Stringer 
Peacock Gardens, and Frank 
Berry 






OKLAHOMA 


ARDMORE: 

George R. Anderson Post No 
65, American Legion, and 
Floyd Loughridge 

J. E. Ranch Rodeo, and Col. 
Jim Eskew 

Petroleum Club, The, and 


Ray Walker 
ENID: 
Norris, Gene 
GAGE: 
Busby, Douglas 
HUGO: 


Stevens Brothers Circus, and 


Robert A. Stevens, Manager 
LAWTON: 
Zimmerman, Clifton and Era 
MUSKOGEE: 
Gutrie, John A., Manager Rodeo 
Show, connected with Grand 
National of Muskogee, Okla. 


OKLAHOMA CITY: 
Randolph, Taylor 
Simms, Aaron 
OKMULGEE: 
Masonic Hall (colored), and 
Calvin Simmons 


SHAWNEE: 
DeMarco, Frank 
TULSA: 
Consumer’s Comfort Corp., and 
Yale Club 
Glass, Owen C. 
Love's Cocktail Lounge, and 
Clarence Love 
Riggs, Connie 
Schroeder, Vic 
Thompson, Richard 


OREGON 


ASTORIA: 
Hudson, William L., and 
George A. Fagin 
BROOKINGS: 
Cliff House, The, and Wm. J. 
Preisinger, Employer 
EUGENE: 
Weinstein, Archie, Commercial 
Club 
GARIBALDI: 
Marty de Joe Agency 
Walker, Sue 
HERMISTON: 
Rosenberg, Mrs. R. M. 
LAKESIDE: 
Bates, E. P. 
MEDFORD: 
Hendricks, Cecil 
Shamrock Supper Club, The, 
and C. Donald Adams, 
Employer 
PORTLAND: 
Harry's Club 1500, and Wm. 
McClendon 
Ozark Supper Club, and 
Fred Baker 
Pacific Northwest Business con- 
sultants, and J. Lee Johnson 
ROGUE RIVER: 
Arnold, Ida Mae 
SALEM: 
Martin, Arthur 
SEASIDE: 
Bungalow Ballroom, and 
Pat Mason 
Seaside Artists Service 


PENNSYLVANIA 
ALLENTOWN: 

Embassy, The, and William 
Max and Bill ‘‘Jazz’’ Max, 
Downtown 

ALTOONA: 

Blake, Arthur 


BLYTHEDALE: 
Offshore Club, The, and 
James Thaxton 
BRAEBURN: 
Mazur, John 
BRISTOL: 
ABM, Inc., and Ralph Romano 
BRYN MAWR: 
K. P. Cafe, and George Papaian 
CANADENSIS: 
Dutch's Tavern 
Far View House, Jolly Roger 
Room, and Roger Tamballo 
Jolly Rogers Room, and Rog- 
Mon Associates, and Monas 
Fetterman and Roger Tam- 
bella 
CHESTER: 
Chester Sports Center, and 
Henry Goldstein 
Hinson, Bob 
Lager, Bob 
Parkway Inn, 
Carletti 
Stamm, Arthur 
West End Who's Who Womens 
Club 
COLUMBIA: 
Golden Eagle, The 
Kelley, Harold 
COOPERSBURG: 
Hoff Brau, Adolph Toffel, 
Owner 
DEVON: 
Jones, Martin 
Vause, Jesse 
DONORA: 
Bedford, C. D. 
DOWNINGTOWN: 
Shehaideh, K. E. 
EASTON: 
Parsons, Russell 
ERIE: 
Hamilton, Margaret 
Lyons, Mrs. Mattie 
Patsy, Guy 
FAIRMOUNT PARK: 
Riverside Inn, Inc., Samuel 
Ottenberg, President 
HALIFAX: 


and Ernest S. 


American Legion of Halifax, 
Lee Koontz and R. Stanley 
Cooper 

HARRISBURG: 


Tia Juana Club, and Thomas 
Jones, Employer 
HAVERFORD: 
Fielding, Ed 


HAWLEY: 
Hotel Capri, and Richard Fabri 
JOHNSTOWN: 
The Club 12, and Burrell 
Haselrig and the Flamingo 
Hotel 


LANCASTER: 
Carson, Sunset (Michael) 
(See Miscellaneous) 
Freed, Murray 
Samuels, John Parker 
Soule, James 
LATROBE: 
College, Chester A. 
Hendrickson, Dr. 
LUZERNE: 
Fogarty, Mrs. Thos. 
McKEESPORT: 
White Elephant, Jack Feldman, 
Owner 
MEADVILLE: 
Noll, Carl 
Power, Donald W. 
Simmons, Aly Jr. 
MIDLAND: 
Mason, Bill 
MILFORD: 
Colonial Hotel, and Arnold 
Pleschette 
MONROEVILLE: 
Town House, The, and Mike 
Abriola 
NANTICOKE: 
Hamilton, Jack 
NEW CASTLE: 
Natale, Tommy 
NEW HOPE: 
Fountain Head, The, and 
Morris B. Singer 
NEW KENSINGTON: 
Mason, P. O. 
NORRISTOWN: 
Mole, George A. 
PHILADELPHIA: 
Allen, Jimmy 
Amvets Post 178, and Norman 
G. Andrews 
Blow, James A. 
Blue Note, and Lou Church, 
Employer 
Boots, Tubby 
Brown, Frank, Promotions, and 
Frank Brown 
Cabana Club, Morty Gold, Prop. 
Davis, Samuel 
Delaware Valley Productions, 
nc., Irving Fine, James 
Friedman, Joseph Mashman, 
Louis Mashman, Jerry Wil- 
liams, Harry Mogur 
Dupree, Hiram K. 
DuPree, Reese 
Essex Records 
Gerson, Bill 
Goldberg, Sam 
Gordon, Mrs. Margaret 
McAllister Jazz Associates, 
Lester McAllister 
La Petite, and Thomas W. 
Malone, Owner 
Dave (Also under 
City, N. J.) 
Masucci, Benjamin P. 
Montalvo, Santos 
Muziani, Joseph 
Pacey's 
Pinsky, Harry 
Prouse, Ed (Also under At- 
lantic City, N. J.) 
Sticiel, Alexander 
Ukrainian Junior League, 
Branch 52, nad Helen Strait, 
Sec., Victoria Melnick, 
Chairman of Music 


Thomas C. 


and 


Velez, 
Vincent Enterprises, Inc., and 
Margaret White and Solo- 


mon Burke 
Warwick, Lee W. 
PITTSBURGH: 

Bethel, Stanley 

Bruno, Joseph 

Drawn, Herman 

Fallen Angel, The, and John H. 
Dreibholz 

Midway Lounge, and Mrs. 
Elizabeth Henry 

Mutts Hut, and James Allen, Jr. 

New Arena Restaurant, The, 
and Jack Cargo 

POTTSVILLE: 

Graham, Len, and 

George Yulick 
READING: 

Military Order of the Purple 
Heart, Berks County Chapter 
231, and Austin F. Schaeffer, 
H. Edward Stafford, Chester 
Skorasziski, Employers 

SAUDERTON: 

Lions Club, and Robert A. 
Wismer and Jacob Frederick, 
Employers 

SCHUYKILL HAVEN: 

Graham, Len, and George 
Yulick (Also under Potts- 
ville, Pa.) 

SCRANTON: 

McDonough, Frank 

Omar Supper Club, and Tom 
Hashem 

Santora, Vito 


SOMERSET: 
Oakhurst Tea Room, The, and 
Ernest W. Baker 
SOUTH LANGHORNE: 
Playwicki Park Tavern, and 
Playwicki Park 
STRAFFORD: 
Poinsette, Walter 
UNIONTOWN: 
Polish Radio Club, and 
Joseph A. Zelasko 
UPPER DARBY: 
Delaware County Athletic Club, 
and Lou Lambert, Manager 
WASHINGTON: 
Lee, Edward 
WILLIAMSPORT: 
Pinella, James 
YORK: 
615 Club, The, and Frank 
Frederick 


RHODE ISLAND 


JOHNSTON: 
Club Chez Paree, and Bill 
Carillo 
Coppola, Riccardo, Sr. 
Tomasco, Joseph 
PROVIDENCE: 
Auto Previews, Inc., and 
Arthur L. Mousovitz, Treas, 
Columbia Artists Corp. 


SOUTH CAROLINA 
CHARLESTON: 
Bass, Tom 
Kline, George H. 
Pike, Chet 
CHESTER: 
Mack's Old Tyme Minstrels, 
and Harry Mack 
FLORENCE: 
City Recreation Commission, 
and James C. Putnam 
GREENVILLE: 
Harlem Theatre, and 
Joe Gibson 
Towers Restaurant, and 
J. L. Melancon 
MOULTRIEVILLE: 
Wurthmann, George W., Jr. (of 
the Pavilion, Isle of Palms, 
South Carolina) 
MYRTLE BEACH: 
Hewlett, Ralph J. 


SOUTH DAKOTA 
ABERDEEN: 
Suedmeier, Duane 


ARMOUR: 
Smith, Coy 
BROOKINGS: 
DeBlonk, Mat W, 
SIOUX FALLS: 
Haar, E. C. 
Triangle Advertising Agency, 
and Dell Crosby 


_ TENNESSEE 
CLARKSVILLE: 
Clardy, George 
HUMBOLDT: 
Ballard, Egbert 
KNOXVILLE: 
Cavalcade on Ice, 
John J. Denton 
Grecal Enterprises (also known 
as Dixie Recording Co.) 
Henderson, John 
Story, Carl (See 
Ky.) 
Zelmar Grotto, The, B. Van 
Hoesen and William Coleman 
McMINNVILLE: 
Junior Chamber of Commerce, 
and Dave Hoover and James 
A. Dillon, Employers 
MEMPHIS: 
Anderson, Elvis W. 
Beck, Harry E, 
Lepley, John 
Miller, Joe 
NASHVILLE: 
Emerson, Lee, 
Talent Agency 
Fessie, Bill 


Monticello, 


and Emerson 


Kelly, Tom, d/b/a, Corral 
Attractions 
Kelly's, John, World Famed 


Attractions (See 

Spokane, Wash.) 
Roberts, John Porter 
Terrell, Mrs. H. A. 
Western Corral, The, J. W. 


Larry Evans, 


Long and D, S. DeWeese 
PARIS: 
Cavette, Eugene 
TEXAS 


ABILENE: 
Bandera Club, The, and A. R. 
Vessels, Employer 
ALTAIR: 
Cervnka’s Night Club, and 
August Cervnka 
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AMARILLO: 

Flame Club, The, and 
Dr. Frank Smith 

Mays (Mayes), Willie B. 

Vinson, Willie 

AUSTIN: 

Wimberly, Billy 

BAIRD: 

Lone Star Rodeo, Bob Estes 
and Col. Jim Eskew (Also 
listed under miscellaneous) 

BOLING: 

Fails, Isaac A., Manager Spot- 

light Band Booking Coopera- 


tive (Spotlight Bands Book- 
ing and Orchestra Manage- 
ment Co.) 

BROWNWOOD: 


Junior Chamber of Commerce, 
and R. N. Legge and Chas. 
D. Wright 
CORPUS CHRISTI: 
Carnahan, R. H., Sr. 


Kirk, Edwin 
Vela, Fred 
DALLAS: 


Davis, Tony 
Morgan, J. C. 
Mynier, Jack 
Sky Club, The, and W. D. Sat- 
terwhite and Julius Schwartz 
DENISON: 
Club Rendezvous 
EL PASO: 
Gateway Lodge 855, and 
C. F. Walker 
Kelly, E. (Rusty) 
Marlin, Coyal J. 
Peacock Bar, and C. 
FORT WORTH: 
Clemons, James E. 
Coats, Paul 
Famous Door, 
Operator 
Florence, F. A., Jr. 
Jenkins, J. W., ‘and Parrish Inn 
Meadowbrook Drive-In Theatre, 
and Oscar R. May 
Rendezvous Club, and C. T. 
Boyd, Operator 
Snyder, Chic 
GONZALES: 
Dailey Bros. Circus 
GRAND PRAIRIE: 
Club Bagdad, R. P. Bridges and 
Miriam Teague, Operators 
HEARNE: 
Mullinnix, C. E. 
HENDERSON: 
Wright, Robert 
HOUSTON: 
Club Velma, The, 
Jones 
Ebony Club, The, Lou Nichol 
son and Arnett Cobb 
Ot, Richard 


F. Walker 


and Joe Earl, 


and James 


Penthouse Club of Houston, 
Sterling Catering, Inc., and 
Sterling M. Zindler 

LAREDO: 


Bruni, Fred 
Faucher, Dan 
LEVELLAND: 
Collins, Dee 
LONGVIEW: 
Club 26 (formerly Rendezvous 
Club), and B. D. Holiman, 


Employer 
Curley’s Restaurant, and 
M. E. (Curley) Smith 
Ryan, A. L. 
LUBBOCK: 


Berry, George S., Post, The, No. 
575, American Legion, and 
J. O. Gresham and Edmond 
L. Hardy 

Plains Club, The, 
Driscoll 

LUFKIN: 

East Texas Cotton Club, and 

Clementte Parker 


and Edward 


MEXIA: 
Payne, M. D. 
ODESSA: 
Baker, George 
The Rose Club, and Mrs. Har- 
vey Kellar, Bill Grant and 
Andy Rice, Jr. 
Silver Saddle Club, The, and 
R. W. Batson, O. C. Francis 


and Charles Barry 
PALESTINE: 
Earl, J. W. 
Griggs, Samuel 
Grove, Charles 


PARIS: 
Roa-Da-Voo, and Frederick J. 
Merkle, Employer 
PERRYTON: 


North Plains Fair, The, and 
John Mayfield, Sec. 


PORT ARTHUR: 
Demland, William 


SAN ANTONIO: 
Forrest, Thomas 
Getts, Clark, and Clark et 
Inc. (See New York, ») 
Leathy, J. W. (Lee) 
Linton, Guy 
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Mission Hills Country Club, 
and Eric Lipke, Employer 

Obledo, F. J. 

Watts, M. J. (Old Pop) 

VALASCO: 

Fails, Isaac A., Manager Spot- 
light Band Booking Coopera- 
tive (Spotlight Bands Book- 
ing and Orchestra Manage- 
ment Co.) 

VICTORIA: 

Club Reno, Lindsey Construction 
Company, and Bill Lindsey 

Jackson, Ollie 

WACO: 

Circle R Ranch, and 
A. C. Solberg 

Cooper, Morton 

WICHITA FALLS: 

Dibbles, C. 

Johnson, Thurmon 

Moose Lodge, The, Bill Marlow 
and L. C. McKown 

Whatley, Mike 


UTAH 


HANNA: 
Haley, Tom 
SALT LAKE CITY: 
Sutherland, M. F. 
Wallin, Bob 


VERMONT 


RUTLAND: 
Brock, Hotel, and Mrs. Estelle 
Duffie, Employer 


VIRGINIA 


ALEXANDRIA: 
Commonwealth Club, Joseph 
Burko, and Seymour Spelman 
Dove, Julian 
BUCKROE BEACH: 
Plaza Hotel 
BUENA VISTA: 
Rockbridge Theatre 
COLONIAL BEACH: 
Hershey, Robert 
DANVILLE: 
Fuller, J. H. 
EXMORE: 
Downing, J. Edward 
LYNCHBURG: 
Bailey, Clarence A. 
MARTINSVILLE: 
Hutchens, M. E. 
NEWPORT NEWS: 
Brown, Frank L. 
Isaac Burton 
Marshall, David 
NORFOLK: 

Big Trzek Diner, 
Proprietor 
Cashvan, Irwin 
Continental Club, The, and 
Ben Dubrinsky, Owner 

Little, Leroy 
Meyer, Morris 
Rohanna, George 
Showtime Club, Inc., and 
A. J. Bunin, Manager 
Walker, Robert 
Winfree, Leonard 
PARKSLEY: 
Seaside Club, The, and W. P. 
Kinsey 
PETERSBURG: 
Williams Enterprises, and 
}. Harriel Williams 
PORTSMOUTH: 
Rountree, G. T. 
RICHMOND: 
American Legion Post No. 151 
Black, Oscar 


Percy Simon, 


Knight, Allen, Jr. 
SUFFOLK: 
Clark, W. H. 


VIRGINIA BEACH: 
Bass, Milton 


Fox, Paul J., Jim and Charles 

Kane, Jack 

Melody Inn (formerly Harry's 
The Spot), Harry L. Sizer, 


Jr., Employer 

WILLIAMSBURG: 
Log Cabin Beach, 
(Fats) Jackson 


WASHINGTON 


PULLMAN: 
Kruegel Hall, and Jack Clif- 
ford May and Dom Breiten- 
feldt 


SEATTLE: 

Acousta (Audio) 
and J. Kurns 

Cousin Ben Productions, and 
Ben W. Roscoe, and Tex 
Hager 

Grove, Sirless 

Harvison, R. S. 

Wonderful Workers of the 
World Club, and James A. 
Williams 

SPOKANE: 

Dotson, James 

Evans, Larry (See John Kelly's 
World Famed Attractions, 
Nashville, Tenn.) 


and W. H. 


Sounds, Inc. 


Heitz, Charles 

Lyndel, Jimmy (James Delagel) 
TACOMA: 

Cope, Richard D. 
YAKIMA: 

V.F.W. Club, and Bud Young 


WEST VIRGINIA 


BLUEFIELD: 

Weinberg, Eli 
CHARLES TOWN: 

Bishop, Mrs. Sylvia 
FAIRMONT: 

Ribel, Jim 
HUNTINGTON: 

Brewer, D. C. 

Padgett, Ray, and Ray Padgett 

Productions, Inc. 

INSTITUTE: 

Hawkins, Charles 
LOGAN: 

Coats, A. J. 
MARTENSBURG: 

Miller, George E. 
MORGANTOWN: 

Niner, Leonard 
PARKERSBURG: 

Brown eg and Paul Shriner 
WELLSBURG 

Club 67, pls Mrs. Shirley 

Davies, Manager 

WHEELING: 

Mardi Gras 


WISCONSIN 


BARABOO: 

Conway, Francis 

COUDERAY: 
Pixie Club, The, and Frank 
Martin, Employer 
FREMONT: 
Krommes, Richard 
GREEN BAY: 

Colony Club, The, and Norbert 
DeWitt 

Wolf, Don (Donald R. Wolf) 

GREENWOOD (Owen): 

Merry Ol’ Gardens Ballroom, 

and Harold Bender, Employer 
HURLEY: 

Club Francis, and James Francis 

Fontecchio, Mrs. Elcey, Club 
Fiesta 

KENOSHA: 

Rite-Spot Tavern, and Sam 
Schmerling and Nello Cec- 
chini 

MILWAUKEE: 

Bethia, Nick Williams 

Coggs, Isaac 

Cupps, Arthur, Jr. 

Dancer, Earl 

Dimaggio, Jerome 

Fun House Lounge, and Ray 
Howard 

Gentilli, Nick 

Goor, Seymour 

Manianci, Vince 

Melody Circus Theatre, Inc., 
and Milton S. Padway 

Rickum, Milt 

Rio Club, and Samuel Douglas, 
Manager, and Vernon D. Bell, 
Owner 

Rizzo, Jack D. 

Schwader, Leroy 

Singers Rendezvous, and Joe 
Sorce, Frank Balistrieri and 
Peter Orlando 

Suber, Bill 

Thomas, Derby 

Tin Pan Alley, Tom Bruno, 
Operator 

Weinberger, A. J. 

MINOCQUA: 
Pine Chalet, The, and Robert 
J. Bertrand 
OLIVER: 
Club Pal La Mar, 
RHINELANDER: 
Kendall, Mr., Manager, 
Wood Lodge 
SAUK CITY: 
Wiendenfeld, Donald S. 
SHEBOYGAN: 

Lyons, Charles 

Sheboygan County Harness Rac- 
ing Association, Orlando 
Thiel, President 

Stubler, August 

WAUKESHA: 

McFinn, Dan (Also listed under 
Misc.) (A/K/A Wm. H. 
Branning) 


WYOMING 


CASPER: 
Murray, 


and Bill Rot 


Holly 


Arthur, School of 
Dance, and Don K. Gearheart 

Riverside Club, The, and 
Warren Hancock 

S & M Enterprises, and 
Sylvester Hill 


CHEYENNE: 
Wagner, George F. 


DUBOIS: 
Harter, Robert H. 


LARAMIE: 
Circle T. Ranch Rodeo, and 
Albert Tansor 
ROCK SPRINGS: 
Smoke House Lounge, Del K. 
James, Employer 


THERMOPOLIS: 


Sideboard Cafe and Bar, The 


DISTRICT OF 
COLUMBIA 


WASHINGTON: 

Abart’s Jazz Mecca, Abart’s In- 
ternational Lounge and 
Abram Spencer, Jr. 

Adelman, Ben 

Alvis, Ray C. 

Andrus, Rose Marie 
(Mary Toby) 

Archer, Pat 

Bailey, Herman 

Cherry Foundation Recreation 
Center, and Rev. Robert T. 
Cherry, President, and 
Oscar Russell 

Clark, Lewis 

Club ‘Afrique, and Charles 
Liburd, Employer 

Club Caverns, The, and 
Mrs. Emma Williams 

Club Cimmarron, and Lloyd 
Von Blaine and Cornelius 
R. Powell 

Coral Room, The 

Davidson & Taylor Enterprises, 
Inc., and Herbert L. David- 
son, President 

D. E. Corporation, Herb Sachs, 
President 

Dudley, James 

duVal, Anne 

Dykes Stockade, and John Dykes 

Gold, Sol 

Gordon, Harry 

Hedin House, Planet Room, and 
Paul Stanley 

Hotel 2400 

Hylton Sam 

Jazz Limited, Inc., and 
Spotlite Club 

Kavakos Grill and Restaurant, 
and William Kavakos 

Kelser, Herbert 

Kirsch, Fred 

Little Dutch Tavern, and El 
Brookman, Employer 

Loren, Frederick 

Mansfield, Emanuel 

Maynard's Restaurant, Michael 
Friedman and Morton Fore- 
man, Owners 

Moore, Frank, Owner, Star Dust 
Club 

Moore, Kenneth 

Motley, Bert 

—— Louis, La Comeur Club, 

. Holt and James Man- 
aa 

North, East Casino 

Perruso’s Restaurant, and Vito 
Perruso, Employer 

Purple Iris, Chris D. Cassimus 
and Joseph Cannon 

Robinson, Robert L. 

Rosa; Thomas N. 

Jack Rowe's 

Rumpus Room, and Elmer 
Cooke, Owner 

Santelli, Francis W. 

Smith, J. A. 

Spotlite Club (See: Jazz 
Limited, Inc.) 

T. & W. Corporation, Al 
Simonds, Paul Mann 

20th Century Gents, Inc., and 


Chas. Johnson, Treas. 

2001 lth Street, N. W. (for- 
merly occupied by Club 
Caverns) 

Village Note, The, and Avatus 
Stone 


Walters, Alfred 
Whalen, Jennie 
Williams, Harrison 
Wilson, John 
Wong, Hing 
Wong, Sam 
Young, Clifton 





CANADA 
ALBERTA 
CALGARY: 
Cooper, Ken 
EDMONTON: 
Eckersley, Frank J. C. 
Palmer, Larry 


BRITISH COLUMBIA 


VANCOUVER: 
International Theatricals 
Limited 
Yorlick Productions, and Frank 
Kilroy 


MANITOBA 
WINNIPEG: 
Gordon, Lou, and Elcee 
Agencies 
NOVA SCOTIA 
GLACE BAY: 


McDonald, Marty 


ONTARIO 


CHATHAM: 
Taylor, Dan 


BOURG: 

International Ice Revue, Robert 
White, Jerry Rayfield and J. 
J. Walsh 

GALT: 
Duval, T. J. (Dubby) 
GANANOQUE: 

Aqua Productions, F. J. Telg- 
mann, Mrs. Pansy Forbes and 
Ken Robinson 

GRAVENHURST: 

Webb, James 

HAMILTON: 

Nutting, M. R., Pres., Merrick 
Bros. Cirucs (Circus Produc- 
tions, Ltd.) 

LONDON: 

Fleet, Chris 

Merrick Bros. Circus (Circus 
Productions, Ltd.), and M. 
R. Nutting, President 

MUSSELMAN’S LAKE: 

Bingham, Ted 

NEW TORONTO: 
Leslie, George 
OTTAWA: 
Ayotte, John 
Parker, Hugh 
OWEN SOUND: 
Sargent, Eddie 
Thomas, Howard M. (Doc) 
PORT ARTHUR: 
Curtin, M. 
TORONTO: 

Ambassador and Monogram 
Records, Messrs. Darwyn and 
Sokoloff 

Assoc. of the Danube- Swabian, 
and John Kreppi, E 


ST. ADOLPHE D’HOWARD: 
Roberto Lodge, and Earl Aspell 


ST. EMILE: 
Monte Carlo Hotel, and Rene 
Lord 


STE. GERARD DES 
LAURENTIDES: 
Moulin Rouge 


ST. JEAN: 
Hudson, Mr. Rene 
ST. JEROME: 
Chex LaPointe Hotel, and 
Roland Ouellette 


SASKATCHEWAN 


KENASTON: 
Kenaston Board of Trade, and 
B. J. Oulette 
REGINA: 
Judith Enterprises, and G. W 
Haddad 


BERMUDA 
Kindly Air Force Base, NCO Club 


CUBA 








HAVANA: 
Sans Souci, M. Triay 


MEXICO 


REYNOSA: 
Monte Carlo Gardens, Monte 
Carlo Inn, and Ruben Gon- 
zales 


SOUTH AMERICA 


BRAZIL 


SAO PAULO: 
Alvarez, Baltasar 











Ferris, M., and “Multilingua”’ 

Habler, Peter 

Harrington, Peter 

Kesten, Bob 

Langbord, Karl 

Lynch, Bill 

Miquelon, V. 

Mitford, Bert 

Parkside Tavern, Mr. 
and D. Kirsh 

Piccadilly Club, The, and 
Gerald Peters 

Shields Park, Mr. Shields, Mr. 
McCarthy, and Mr. Gavin 

Smith, K. J. 

Stuart Productions, Ltd., and 
Stuart Mackay 

Wetham, Katherine 

WINCHESTER: 
Bilow, Hilliare 


N. Bolter 


QUEBEC 


BOISCHATEL, 
MONTMORENCY COUNTY: 

Auberge De La Chute Rest., 

and Gilbert Basiouk, Prop. 
DORION: 

Gelinas, Marc 
DRUMMONDVILLE: 
Grenik, Marshall 

HUNTINGTON: 
Peters, Hank 
MONTREAL: 

Association des Concerts Clas- 
siques, Mrs. Edward Biouin 
and Antoine Dufor 

“‘Auberge du Cap’’ and Rene 
Deschamps, Owner 

Auger, Henry 

Beaver Club, and Roland Pageau 

Beriau, Maurice, and LaSociete 
Artistique 

Carmel, Andre 

Cholette, Gerard 

Coulombe, Charles 

DeGinet, Roger 

Haskett, Don (Martin York, 

LaLonde, Mariette (see also 
miscellaneous) 

Lane, Terry 

Le Chateau Versailles 

Lussier, Pierre 

Lutece Restaurant, and Ray- 
mond Gaechter 

Pappas, Charles 

Rougier, Jacques (see also mis- 
cellaneous) 

Sunbrock, Larry, and his Rodeo 
Show 

Tassee, Gerald 

Top Hat Cafe 

POINTE-CLAIRE: 
Oliver, William 
QUEBEC: 

Drake, 
Reg'd. 

Sunbrook, Larry, and his Rodeo 
Show 

Turcotti, B. A., and Dronel 
Aid Bureau 

QUEBEC CITY: 
LaChance, Mr. 
SAULT STE. MARIE: 
Algonquin Hotel 
SHAWINIGAN: 
Hotel Garand, 
Garand 


Larry, Entertainment 


Inc., and Leon 


FRANCE 
PARIS: 


Andrieu, Pierre (also allowed 
vs. Jacques Benoit-i.evy} 

Benoit-Levy, Jacques (also 
allowed vs. Pierre Andrieu) 


MISCELLANEOUS 


Abbe, Virgil 

Abernathy, George 

Alberts, Joe 

Al-Dean Circus, F. D. Freeland 

All American Speed Derby, and 
King Brady, Promoter 

Allen, Everett 

Anderson, F. D. 

Andros, George D. 

Anthne, John 

Arnett, Eddie 

Arwood, Ross 

Askew, Helen 

Aulger,.J. H. 

Aulger Bros. Stock Co. 

Bacon, Paul, Sports Enterprises, 
Inc., and Paul Bacon 

Ball, Ray, Owner, All Star Hit 
Parade 

Baugh, Mrs. Mary 

Beatty, Harriett, and Harriett 
Beatty Circus, Edward Say, 





Manager 

Beck, N. Edward, Employer 
Rhapsody on Ice 

Blumenfeld, Nate 

Bologhino, Dominick 

Bolster, Norman 

Bosserman, Herbert (Tiny) 

Brandhorst, E. 

Braunstein, B. Frank 

Bruce, Howard, Manager, ‘Crazy 
Hollywood Co.”’ 

Buffalo Ranch Wild West Circus, 
Art Mix, R. C. (Bob) Grooms, 
Owners and Managers 

Burns, L. L., and Partners 

Bur-ton, John 

Capell Brothers Circus 

Carlson, Ernest 

Carroll, Sam 
Carson, Sunset (Michael), 
(see Lancaster, Pa.) 

Cascianno, Ronald 

Casino Modern Ballroom, and 
Butler Adams, Owner (Also 
under Chicago, Ill.) 

Charles, Rex (Rex C. Esmond) 

Cheney, Aland Lee 

Chew, J 

Collins, Dee 

Conway, Stewart 

Cooper, Morton 

Cooper, Richard 

Curry, Benny 

Davis, Clarence 

deLys, William 

Deviller, Donald 

DiCarlo, Ray 

Dixon, James L., Sr. 

Dodson, Bill 

Dolan, Ruby 

Drake, Jack B. 

Dunlap, Leonard 

Eckhart, Robert 

Edge, Walter P., and Craig 
Peyton 

Edwards, James, of James Ed 
wards Productions 

Feehan, Gordon F. 

Ferraro, Daniel and Margaret 

Ferris, Leo 
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Ferris, Mickey, Owner and Mgr., 
“American Beauties on Parade” 

Fezarro (Texano), Frank 

Field, Scott 

Finklestine, Harry 

Finetti, John (Also listed under 
Richmond, Calif.) 

Ford, E 

Forest, Thomas 

Fortson, Jack, Agency 

Fox, Jesse Lee 

Freich, Joe C. 

Frickey, W. H. Woody 

Friendship League of America, 
and A. L. Nelson 


Garnes, C. M. 

George, Wally 

Germano, Basil 

Gibbs, Charles 

Gordon, Harry 

Gould, Hal 

Grayson, Phil 

Gutire, John A., Manager, Rodeo 
Show, connected with Grand 
National of Muskogee, Okla. 


Hall, Mr. 

Hawes, Howard H. 

Hayward, Douglas 

Hewlett, Ralph J. 

Hobbs, Wilford, . Vice-President, 
Artists Booking Corp., Holly- 
wood, Calif. 


Hollander, Frank, D. C. Restau- 
rant Corp. 

Holtz, Walter W. 

Horan, Irish 

Horn, O. B. 

Hoskins, Jack 

Howard, LeRoy 

Huga, James 

International Ice Revue, Robert 
White, Jerry Rayfield and J. J. 
Walsh 

Johns, Robert 

Johnson, Sandy 

Jones, Charles 

Jul, Morgan 

Kahan, Samuel 

Kay, Bert 

Kent, Jack 

Kirk, Edwin 

Kline, Haze, 

Knudson, Kathleen (Also under 
San Francisco, Calif.) 


Kolker, Irving (Also listed under 
Asbury Park, N. J., and Miami, 
Florida) 

Kosman, Hyman 

LaLonde, Mariette (see also Mon- 
treal, P. Q., Canada) 


Larson, Norman J. 
Law, Edward 

Lawhon, Sgt. Harry A. 
Leathy, J. W. (Lee) 


Leveson, Charles 

Levin, Harry 

Lone Star Rodeo, and Robert 
Estes and Col. Jirh Eskew 
(Also under Baird, Texas) 

Long, Jim (See Sidney, Neb.) 

Mack, Bee 

Magen, Roy 

Magee, Floyd 

Mann, Paul 

Markham, Dewey (Pigmeat) 

Marks, Al 

Marlowe, Frank E. (Also under 
Chicago, Ill.) 

Martin, Betty (also 
New York, N. Y.) 

Mason, Richard, and John 
Krisanda 

Matthews, John 

Maurice, Ralph 

Mayberry, Leroy Edward (See 
Great ~— Mont.) 

McCarthy, E. J. 

McCarty, Robert J., Jr. (Bobby 
Jay), (See Los Angeles, Calif.) 

McCaw, E. E., Owner, Horse 
Follies of 1946 

McFinn, Dan (A/K/A Wm. H. 
Branning) (Also listed under 
Waukesha, Wis.) 

McGowan, Everett 

Meeks, D. C. 

Meredith, Gene 


listed under 


Merry Widow Company, Eugene 
Haskell, Raymond E. Mauro, 
and Ralph Paonessa, Managers 

Miller, George E., Jr., former 
Booker’s License 1129 

Miquelon, V. 

Mitchell, John 

Montalvo, Santos 

Morton, H. W. 

Mynier, Jack 

Nelson, A. L. 

Newbauer, Lillian 

Nicholson, B. W. (See San Fran- 
cisco, Calif.) 

Nixon, Elsworth 

Olivieri, Mike 

Olsen, Buddy 

Osborn, Theodore 

O'Toole, J. T., Promoter 

Otto, Jim 

Ouellette, Louis 

Pappas, Charles 

Patterson, Charles 

Parker, Tom, Theatrical Enter- 
prises (Also listed under Chi- 
cago, Illinois) 

Peth, Iron N. 

Pfau, William H. 

Pinter, Frank 

Pope, Marion 

Rainey, John W. 

Rayburn, Charles 


Rayfield, Jerry 

Rea, John 

Redd, Murray 

Reid, R. R. 

Rhapsody on Ice, and N. Edw. 
Beck, Employer 

Rice, Jerry 

Roberts, Harry E. (Hap Roberts 
or Doc Mel Roy) 

Robertson, T. E., Robertson Ro- 
deo, Inc. 


Ross, Hal J., Enterprises 
Rougier, Jacques (see also Mon- 
treal, P. Q., Canada) 


Salzman, Arthur P ae Henry) 

Sargent, Selwyn G. 

Seay, J. J. 

Shambour, Farris 

Shuster, Harold 

Shuster, H. H. 

Singer, Leo, Singer's Midgets 

Six Brothers Circus, and George 
McCall 

Bert Smith Revue 

Smith, Coy 

Smith, Ora T. 

Stevens Bros. Circus, and Robert 
A. Stevens, Manager 

Stover, Bill (also of Binghamton, 
N. Y.) 


Stover, William 
Straface, Pete 
Straus, George 
Stump & Stumpy (Harold Crom- 
mer and James Cross) 
Summerlin, Jerry pony A 
Sunbrock, Larry, 
Show 
Tabar, Jacob W. 
Tambor, Stuart 
Taylor, R. J. 
Thomas, Mac 
Thomas, Ward 
Tompkins, Tommy 
Travers, Albert A. 
Wallin, Bob 
Walters, Alfred 
Ward, W 
Watson, N. C. 
Watts, N. Y. 
Weills, Charles 
Weinmann, John 
Weintraub, Mr. 
Wesley, John 
White, Robert 
Williams, Bill 
Williams, Frederick 
Williams, Ward (Flash) 
Willis, Sam 
Wilson, Ray 
Wimberly, Otis 
Young, Robert 


is Rodeo 





UNFAIR LIST of the American Federation of Musicians 


INDIVIDUALS, CLUBS 
HOTELS, Etc. 


This List is alphabeti- 
cally arranged in States, 
Canada and Mis- 
cellaneous 





ALABAMA 


MOBILE: 
McDaniels, Luke 
McGee, Montey 


ARIZONA 


NOGALES: 
Colonial House 
SIERRA VISTA: 
Military Inn 
TUCSON: 
El Corral 
Kensley Ranch, 
Short, Manager 
Panda Bar, and Joe Beauchamp 
Skyroom, The 
Ye Olde Lantern, 
Manager 


ARKANSAS 


HOT SPRINGS: 
Forest Club, and Haskell Hard- 
age, Proprietor 


CALIFORNIA 


ANTIOCH: 

Blu’s 

BAKERSFIELD: 

Allenthorp, Carl and/or The 
Starlite Ballroom and/or The 
Rollo-Dome Ballroom 

Juarez Salon, and George 
Benton 

BEVERLY HILLS: 

White, William B. 

CHUL: A VISTA: 


The, Dean 


Dean Short, 


Pappas, Andy and Bill 
Sh iffer’ s 

EL CAJON: 
Casper’s Ranch Club 
Valley Inn, The 


ESCONDIDO: 


Saddle & Sirloin Restaurant 
FRESNO: 
Cross, Mr. and Mrs. Elwin 


HOLLYWOOD: 
Norris, Jorge 


Vescio, Pete 
IONE: 
Watts, Don, Orchestra 
MACKSON: 
itts, Don, Orchestra 
LAKE COUNTY: 
Blue Lake Lodge 
LA MESA: 
La Mesa American Legion Hall 
LONG BEACH: 
Cinderella Ballroom, John A. 
Burley and Jack P. Merrick, 


Proprietors 
Tabone, Sam 
Workman, Dale C, 


JANUARY, 


MENDOCINO COUNTY, 
CALPELLA: 


Big Oaks, The 


OCEANSIDE: 

Oceanside Bowladrome 

“101 Club 

Town House 
PITTSBURG: 

Bernie's Club 
PRINCETON: 

Harbor, The 
REDDING: 

Jerome Organization, 

Jerry McCleod 

RICHMOND: 

Broderick, Earl Warren 
Kenneth, Orchestra 


Wm. (Bill) 


and 


Galloway, 
Lavender, 


RIDGECREST: 


Pappalardo’s Desert Inn, and 

Frank Pappalardo, Sr. 
SACRAMENTO: 
Capps, Roy, Orchestra 
SAN DIEGO: 

American Legion Post 6 Hall 

Black and Tan Cafe 

Civic Productions 

Copeland, Ina 

Daye-Time Productions, and 
George W. Daye, Jr. 

Famous Door 

Fazio, Jim 

Four Aces Club 

Hurricane Cafe 

Mantiki Cafe 

Poncho’s Cafe, and Frank 
Matarocci 

Sanchez, Belas 
(Formerly with Cotton Club) 

San Diego Speedboat Club 

Silver Saddle Cafe 

Thursday Club 

Turner, Max 


University Ballroom 
Uptown Hall 
Vasa Club House 


SAN FRANCISCO: 


Freitas, Carl (also known as 
Anthony Carle) 

Jones, Cliff 

Kelly, Noel 

Somers, Walt (Alias Peterson 
nd Cohn) 

SAN LUIS OBISPO: 
Seaton, Don 


SANTA ROSA: 


Connors, Ralph 
TULARE: 

TDES Hall 
VALLEJO: 


Vallejo Community Band, and 
Dana C. Glaze, Director and 
Manager 


COLORADO 
ASPEN: 
Le Rendesvous 
DENVER: 

Killarney Lounge, 
Mr. Lapin 
Thunderbird Supper Club and 
Restaurant, and Verne Byers, 

Prop. 


and 


1961 


GRAND JUNCTION: 
Flamingo Lounge, and Roy 
Dinkins 
RIFLE 
W val 


CONNECTICUT 
DANBURY: 
Danbury 
Leahy 
DANIELSON: 
Pine House 
HARTFORD: 
Buck’s Tavern, Frank S. De- 
Lucco, Prop. 
MOOSUP: 
American Legion 
Club 91 
MYSTIC: 
Sea Horse Rest 
NAUGATUCK: 
Zembruski, Victor—Polish 
Polka Band 
NORWICH: 
Polish Veteran's Club 
Wonder Bar, and Joseph 
Skindzier 


Leland 


Fair, and John W. 


FLORIDA 
CLEARWATER: 
Moose Club, The 
FORT LAUDERDALE: 
Aloha Club 
FORT MYERS: 
Rendezvous Club 
Rendezvous Lounge, 
Smith 
HALLANDALE: 
Ben's Place, Charles Dreisen 
JACKSONVILLE: 
Standor Bar and Cocktail 


and Eddie 


Lounge 
KENDALL: 
Dixie Belle Inn 
KEY WEST: 
Logun’s Lobster House, and 
Stewart Logun, Employer 
MIAMI: 
Heller, Joseph 
MIAMI BEACH: 
Fried, Erwin 
ORLANDO: 
Larson, Dellaire and Della 
PANAMA CITY: 
White Circle Inn, and Mrs. Mat 
tie B. Shehans, Cedar Grove 


Shrimp Boat Lounge, 1 
Shrimp Boat, and W. L. 
Smith 

POMPANO: 

Julenes 

TAMPA: 

Diamond Horseshoe Night Club, 
Joe Spicola, Owner and 
Manager 

WEST PALM BEACH: 

Chi-Chi Club, The 


GEORGIA 


ATLANTA: 

Camellia Garden Restaurant 
and Wisteria Garden Cock- 
tail Lounge, and Angelo 
Nicholas 


Fraternal Order of Eagles, 
Aerie 7 
SAVANNAH: 


Bamboo Club, and Gene Dean 


HAWAII 


HONOLULU: 
49th State Recording Co. 
Sereno, Eddie 


IDAHO 


MOUNTAIN HOME: 
Hi-Way 30 Club 
TWIN FALLS: 


Radio Rendezvous 


ILLINOIS 


CAIRO: 
Tallo, Jack 
Turf Club, 

CHICAGO. 
Harper, Lucius C., Jr. 

Kryl, Bohumir, and his Sym- 
phony Orchestra 

CHICAGO HEIGHTS: 

Svoboda, Albert, and Svoboda’s 
Nickleodean Tavern and 
Museum 

FAIRFIELD: 

Eagles Club 

GALESBURG: 

Boots and Saddles Club 

JOLIET: 

Pohler’s Recording Studio, and 
Al Pohlers 

MOUND CITY: 
Bellview Park Club, 

Heisler, Operator 

OLMSTEAD: 

Clark, Tom 

PEORIA: 

Combo Club, and 
Shepard 

Marshall-Putnam County 


, and Club 51 
The, and Ed McKee 


and George 


Jimmy 


Fair 


Assn., and the Henry Fair 
Miller Park, and Harry Miller 
Palace Theatre 


Silverleaf Pavilion 
SCHELLER: 


Andy's Place, and Andy Kryger 
STEGER: 
Reno, Sam, and Reno’s Tavern 
and Tap 
TAMMS: 


Tamms High School 


INDIANA 


BEAN BLOSSOM: 
Barn, The 
CEDAR LAKE: 
Bud Meyers 
EVANSVILLE: 
Elliott, George 
GARY: 
Coration Club, 
HOBART: 
Jimmy's Hobart Tap 
INDIANAPOLIS: 
Lee and Ray Club 
Sheffield Inn 


Tap 


Lodge 170 


MUNCIE: 
Mikesell, Gerald 
NEW CHICAGO: 
Green Mill Tavern 
SOUTH BEND: 
Chain O'Lakes Conversation 
Club 
Hi-Hat Club 
Midtown Rest.-Bar 
PNA Group 83 (Polish National 
Alliance) 
St. Joe Valley Boat Club, and 
Bob Zaff, Manager 
St. Joseph County 4-H 
Association 


IOWA 


ARNOLDS PARK: 
Elm Brooks Country Club, and 
C. W. Butterfield, Manager 
BURLINGTON: 
Old Town Hall, The, and 
Kenneth Anderson 
B Square Circle Modern Square 
Dance Club, The 
CEDAR FALLS: 
Women's Club 
FAIRFIELD: 
lliff, Leiu (Lew) 
SIOUX CITY: 
Eagles Lodge Club 


KANSAS 


PAOLA: 
Pla-Mart Dance Hall, 
Elmer Hagemeyer, 
TOPEKA: 
Downs, Red, Orchestra 
Vinewood Dance Pavilion 


and 
Prop. 


KENTUCKY 
ASHLAND: 
Crisp, Denny 
Smith, Curley, and the Stoney 


Mountain Boys 
BENTON: 

Marshall County 
BOWLING GREEN: 
Jackman, Joe L. 
Wade, Golden G. 
LEXINGTON: 

Joyland Park 
LOUISVILLE: 
Golden Horse Lounge, 
O. P. Edwards 
MOREHEAD: 
Link, Gary, 
fellows 


Fair 


and Casino 


and 


and the Rocka- 


LOUISIANA 
BUNKIE: 
Blue Moon Club, 
Harris 
Huey, Oliver 
LEESVILLE: 
Capell Brothers Circus 
NEW ORLEANS: 


and Vines 


New Orleans Opera Guild, Inc., 


and Mrs. Nella Ludwig 


MAINE 


GARDINER: 
Jackie Nichols Lodge 
LEWISTON: 
Manoir Hotel and Night Club 
LITCHFIELD: 
Whip-O-Will Dance Hall 
PORTLAND: 
103rd Inf. Nat'l. Guard Hdars., 
Engineers and Tank Co. (Sce 
Co. D, 103rd Inf., R.C. T., 
Westbrook, Mc.) 
PURGATORY: 
Homestead Ballroom 
TACOMA: 
Linton, Clarence 
WESTBROOK: 
Co. D, 103rd Inf., R.C.T. (See 
103rd_Inf., Portland, Me.) 


MARYLAND 


BALTIMORE: 


Benjamin's, and Benny Ben- 


jamin and Morris Brown, 
Owners 
New Jazz City, and Robert 
Jervis 
Straw Hat Theatre 
EASTON: 
Startt, Lou, and his Orchestra 
MASSACHUSETTS 
FAIRVIEW: 


Manning's Cafe, Inc, 
FALL RIVER: 
Durfee Theatre 
Harmony House, 
Prezalar 
Latin Quarter, and 
Gaudreau 
LAWRENCE: 
Zajec, Fred, and his Polka Band 
LYNN: 
Simpson, 
METHUEN: 
Central Cafe, and Messrs, Yana- 
konis, Driscoll and Gagnon, 
Owners and Managers 
Diamond Mirror 
MILLBURY: 
Granite Recreation Club 
NORTH OXFORD: 
Raymor Club, The 
NORTH READING: 
Levaggi Club, Inc. 
SHIRLEY: 
Rice's Cafe, 
SPENCER: 
Reardon, Bernard 
STERLING: 
Green Meadow Lodge 
WORCESTER: 
Holmes, Alan Gray 


and Lawrence 


Henry 


Frank 


and Albert Rice 


MICHIGAN 


BATTLE CREEK: 
El Grotto 


BAY CITY: 
Bay City Optimist Club 
COLDWATER: 
O’Shanahan's, Gracie, Tavern 
Club 105 
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ISHPEMING: 
Congress Bar, and Guido 
Bonetti, Proprietor 
MARQUETTE: 
Johnson, Martin M. 
NEGAUNEE: 
Bianchi Bros. Orchestra, and 
Peter Bianchi 
NILES: 
Kubiak’s Stateline White 
House, The 
PONTIAC: 
Bob’s Chicken House, and 
Robert Dorman, Owner 
QUINCY: 
Quincy Hotel 
ST. IGNACE: 
Sophie's Tavern, and 
Sophie Heise 
UNION LAKE: 
Morey’s Golf and Riding Club, 
and Ed Morey 


MINNESOTA 


MINNEAPOLIS: 
Lollies, Wes 
Milkes, C. C. 


MISSISSIPPI 


HATTIESBURG: 
Alpha Tau Omega Fraternity 
(Epsilon Upsilon Chapter) 
Dusty Club 
Hattiesburg ,High 
hellenic Council 
Phi Kappa Tau Fraternity 
(Beta Epsilon Chapter) 
Royal Order of Demolay 
Swann, Jimmy 
JACKSON: 
Roepcke, Robert P. 
(Bobby Peters) 
VICKSBURG: 
Roger's Ark 


School Pan- 


MISSOURI 
KANSAS CITY: 

Coates, Lou, Orchestra 

El Capitan Tavern, Marvin 
King, Owner 

Gay Fad Club, and Johnny 
Young, Owner and Proprietor 

Green, Charles A. 

Mell-O-Lane Ballroom, and 
Leonard (Mell-O-Lane) Rob- 


inson 

Orchid Room, The (Vine Street 
Tavern) 

Rainbow Club, The, and 
Toby Scarcello 


LOUISIANA: 
Rollins, Tommy, Orchestra 
POPLAR BLUFF: 
Lee, Duke Doyle, and his Or- 
chestra ‘*The Brown Bombers" 
ST. JOSEPH: 
Rock Island Hall 
WELLINGTON: 
Wellington Missouri Fair, and 
Robert Riesmeyer, President, 
Wellington Fair Board 


MONTANA 


BOULDER: 
Diamond S. Ranchotel, The 
WEST YELLOWSTONE: 
Teepee Bar 


NEBRASKA 


ARLINGTON: 
Arlington Ballroom, and Floyd 
Paul 
CRETE: 
Blue River Lodge Dance Hall, 
and Henry Zahoureck, Mgr. 
GERING: 
Lost Park, and Melvin Roach 
LINCOLN: 
Arena Roller Skating Club 
Lees Drive Inn, Lee Franks, 
Owner 
Royal Grove 
Shar-Mar 
Sunset Party House 
MINATARE: 
American Legion Club, and 
Commander Leo Elverhardt 
NORTH PLATTE: 
Eagles Club 
SCOTTS BLUFF: 
Moose Lodge, and F. C. ‘‘Bud”’ 
Breedon 


NEVADA 


ELY: 
Little Casino Bar, and 
Frank Pace 
LAS VEGAS: 
Soukup, Robert 
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NEW HAMPSHIRE 
BOSCAWEN: 
Colby’s Orchestra, Myron 
Colby, Leader 
PITTSFIELD: 
Pittsfield Community Band, 
George Freese, Leader 
WARNER: 
Flanders’ Orchestra, Hugh 
Flanders, Leader 


NEW JERSEY 
BAYONNE: 
Knights of Columbus (Colum- 
bian Institute) 
Polish-American Home 
Starke, John, and his Orchestra 
BURLINGTON: 
Pine Tree Inn, The, and Mr. 
and Mrs. Jack Lazaar (Logan) 
CAMDEN: 
Polish-American Citizens Club 
St. Lucius Choir of St. Joseph's 
Parish 
EDISON TOWNSHIP: 
Ye Cottage Inn, and Ray Wilch 
ELIZABETH: 
Twin Cities Arena, 
Schmitz, Manager 
HACKETTSTOWN: 
Hackettstown Firemen’s Band 
HIGHLAND PARK: 


William 


Delanoy, Edward (See J. Stan- 
ley, New Brunswick, N. J.) 
KEYPORT: 


Stager, Walter, Orchestra 
MAPLEWOOD: 
Maplewood Theatre 
MONTCLAIR: 
Montclair Theatre 
NETCONG: 
Kiernan'’s Restaurant, and 
Frank Kiernan, Proprietor 
NEWARK: 
J) & B Tavern, and 
John Bobowsky 
Newark Opera House 
Pelican Bar 
Reilly, Terry P., Association 
Seltzer’s Lounge, Lou, and 
Lou Seltzer 
NEW BRUNSWICK: 
Carlano, John 
Olsen, George 
Stanley, Joseph (See Delanoy, 
Edward, Highland Park, 
i. J.) 


NEW MARKET: 
Nick's Grove 
PASSAIC: 
Haddon Hall Orchestra, 
}. Baron, Leader 
PENNSAUKEN: 


Holly House, and Burt Ross 
(effective August 1, 1960) 
Ivystone Inn, and Burt Ross 
(effective August 1, 1960) 
SOMERS POINT: 
Gateway Play House, and 
Jonathan Dwight 
SOUTH RIVER: 
Barrows, Charles 
Saunders, Lee, Orchestra, 
Leo Moken, Leader 
TOTOWA: 
St. Michael's Grove 
WILDWOOD: 
Hunt's Ballroom 


NEW MEXICO 


ANAPRA: 
Sunland Club 
RUIDOSO: 
Davis Bar 
Ruidoso Bar, and Bob Smith 
NEW YORK 


ALBANY: 
Bombardier, Joe, Jr. 
Club Rocket, The, and Tony 
Aliberti 
BALDWIN, L. L.: 
Michael Della Rocca, and 
Major Opera Co. of the U. S. 
BETHPAGE, L. Lz 
Anselmi’s Restaurant 
BROWNVILLE: 
Monnat, Joseph 
BUFFALO: 
Hall, Art 
Wells, Jack 
Williams, Buddy 
COHOES: 
Sports Arena, and Charles 
Guptill 
CONESUS LAKE: 
Lake Shore Inn, The, and 
Doc Hayes 
Moulin Rouge Inn, The, and 
Mrs. Le Fay 
CORNING: 
Corning Lodge & Moose Club, 
No. 274 


CUBA LAKE: 
Evans Roller Rink 


GREENWOOD LAKE: 


Bamboo Inn, and Louis Fer- 
rara, Proprietor 
HARRISVILLE: 
Cheesman, Virgil 
MANNSVILLE: 
River Valley Inn, and Mrs. 
Ruth Phinney 
MAMARONECK: 

Seven Pines Restaurant 
MONROE: ; 
Lemko Resort Hotel, and 

Joseph Frychy, Proprietor 


MT. VERNON: 
Hartley Hotel 
NEWBURGH: 
Mon-A-Kay Restaurant, and 
Felix Kramp 
NEW YORK CITY: 
Besoyan, Richard (also listed 
under Toronto, Ont., Can.) 
Disc Company of America 
(Asch Recordings) 

Erin Room, and John McGinty 
Norman King Enterprises, and 
Norman King P 
Manor Record Co., and Irving 

N. Berman 
Morales, Cruz 
Richman, William L. 
Stork Club 
Urasia Restaurant 
NORFOLK: 
Joe’s Bar and Grill, and Joseph 
Briggs, Proprietor 
PEEKSKILL: 
Vagabond House, and Stephen 
P. Denorio 
RAVENA: 
VFW Ravena Band 
RIVERHEAD, L. IL: 
Reggula’s Corners, and Michael 
Demchurk 
ROCHESTER: 
Loew's Rochester Theatre, anc 
Lester Pollack 
Roller Rink, The 
Thrall, Raymond 
West End Hotel, The, and 
Doc Hayes 
SALAMANCA: 
State Restaurant 
SCHENECTADY: 
Top Hats Orchestra 
SYRACUSE: 
Miller, Gene 
TRUMANSBURG: 


Alumni Association of the 
Trumansburg Central School 
UTICA: 
Russell Ross Trio (Salvatore 
Coriale, Leader) 
VESTAL: 
Vestal American Legion Post 89 
NORTH CAROLINA 
ASHEVILLE: : 
Propes, Fitzhough Lee 
KINSTON: 
Parker, David 
WILMINGTON: 
Village Barn, and K. A. Lehto, 
Owner 
OHIO 
AKRON: 


South Akron Eagles Club 
and Hall 
ALLIANCE: 
Lexington Grange Han 
BARBERTON: 
Barberton Eagles Club 
BELLEVUE: 
Fraternal Order of Eagles Club 
Vv. F. W. Club 
BRADFORD: 
Johnny's Danceland, and John 
Baxley 
CANFIELD: 
Canfield Fair Grounds 
CINCINNATI: 
Golden Lounge, The 
CLEVELAND: 
Algiers Lounge 
COLUMBUS: 
Ben's Tavern, 
Schilling 
Ranch, The, and Paul Hirshman 
CUYAHOGA FALLS: 
Fraternal Order of Eagles Club 
and Hall 
DAYTON: 
Mayfair 
Esper 
The Ring, Maura Paul, 
Operator 
EAST LIVERPOOL: 
Brandt, Slim 
Young, Slim 
ELYRIA: 
Heck, Charles ‘‘Chuck,”” and 
his Band 


ind Hall 


and Lou 


Theatre, and Dwain 


Palladeum Ballroom, and James 

Solet, Owner 
GENEVA: 

Blue Bird Orchestra and Larry 
Parks 

Municipal Building 

North Center Tavern 

HARRISBURG: 

Hubba-Hubba Night Club 

HOLGATE: 
Swiss Gardens, George K. 
Bronson 
PAINESVILLE: 
Chagrin Tavern 
PIKETON: 

Technical Division Recreation 
Committee of the Goodyear 
Atomic Corporation 

PORT CLINTON: 

Avalon Nite Club 

Fraternal Order of Eagles Club 
RAVENNA: 

Ravenna Theatre 
RUSSELL’S POINT: 

Indian Lake Roller Rink, and 
Harry Lawrence, Owner 

SALINA: 

Mercer County 

W. F. Archer 
SANDUSKY: 
Dew Drop 
VAN WERT: 

Underwood, 
Orchestra 


Fair, and 


Inn 


Don, and his 


OKLAHOMA 


KINGSTON: 
Lake lexoma Lodge, and Boyce 
Harkey, Manager 


TULSA: 
Gay Cavaliers Club, and Ray 
Mcintosh 
OREGON | 
ALBANY: 
El] Rancho Club, and Floyd 
Wilson 


GRANTS PASS: 
Fruit Dale Grange 
SAMS VALLEY: 
Sams Valley Grange, Mr. 
Peffley, Grange Masier 


PENNSYLVANIA 
ALTOONA: 


Catholic War Veterans 
tion, Post 1691 

AMBRIDGE: 

Loyal Order of Moose No. 77 
ANNVILLE: 

Washington Band 
BARNESBORO: 

Sons of Italy Club, The 
BEAVER FALLS: 

Fraternal Order of Eagles Club 

VFW Post No. 48 
CENTRAL CITY: 

American Legion 
CLAIRTON: 

Schmidt Hotel or Egyptian 
Room, Mr. Kilgore, Manager, 
and Mrs. Waters, Owner 

DANVILLE: 

Palace Cafe 

DOWNINGTOWN: 


Associa- 


Brandywine Home Association, 
Post 845, Veterans of Foreign 
Wars 

EAST STROUDSBURG: 

B.P.O.E. 319, East Strouds- 
burg Elks 

Hotel Pines 

ERIE: 
Angelotti's Supper Club, and 


Meade Verdecchio 
Haenen Orchestra, The 


FALLSTON: 
Valley Hotel 
FREDERICKSBURG: 
Vernon Volunteer Fire Co. 
GREENSBURG: 

Beatty Inn Hotel, and Stephen 
Zanishie, Bernard Noel and 
George Sabota 

Bivouac, The, and Robert E. 


Somers and George Sproch 
Loyal Order of the’ Moose, No. 


1151, and Ross W. Sanders 
LARGE: 
Ross the Caterer, and Sam Ross, 
Proprietor 
LEHIGHTON: 


Zimmerman’s Hotel, and Wm. 
Zimmerman, Proprietor 
LOCK HAVEN: 
American Folk Musicians As- 
sociation, Bud Moore and 
P. A. Stover (Also listed 
under miscellaneous) 
MANOR: 
Manor Legion Home Associa- 
tion, and C. §S. Fisher 


MONACA: 
Polish National Alliance 
No. 841 
Sokol Club 
MT. CARMEL: 
Civic Hall 
MOUNTAIN HOME: 
Coustanzo, Vince, Orchestra 
Onawa Lodge, B. Shinnin, 
Proprietor 
NEW ALEXANDRIA: 
The, and Helen Wasco 
and Samuel Buscaglio 


Oasis, 


Red Top Inn, and Mildred M. 
Plocica 
NEW BRIGHTON: 
Fraternal Order of Eagles 
No. 


NEW KENSINGTON: 

American Folk Musicians 
Association 

Gable Inn 

NORRISTOWN: 

Cross Roads Hotel, The, and 
Donald Tufillaro 

Holmes Orchestra, 

ORELAND: 
sandy Kun Golf Club 
PHILADELPHIA: 

Allen, James, Orchestra 

Palladium Ballroom, and Moe 
Greenberg 

PITUSBURGH: 

Club 22 
READING: 

Baer, Stephen S., Orchestra 
ROBINSON: 

Fork's Tavern 
ROCHESTER: 

Turners Club, The 
ROULETTE: 

Brewer, Edgar, Roulette House 
SCOTTDALE: 

Moose Lodge No. 194 
SHAMOKIN: 

Cadet Hall 

Maine Fire Company 
SPANGLER: 

American Legion 
TYRONE: 

Blazing Arrow 
der Fire Co., 
Hookies) 

WHITNEY: 

Pipetuwn Hotel 

YORK: 

14 Karat Room, Gene Spangler, 

Proprietor 
YOUNGSTOWN: 

Youngstown Sportsmen's Club, 

and Clair Zeltner 


Eddie 


Hook and Lad- 
The (The 


RHODE ISLAND 


BRADFORD: 
Rendezvous Restaurant 


TIVERTON: 
Billy's Cafe (The Crossroads), 
and Joseph Pereira 


WESTERLY: 
Continental Cafe, The 
WERI Radio Station 
WOONSOCKET: 
Jacob, Valmore 


TENNESSEE 


JACKSON: 
SPO Fraternity 
Supper Club 


TEXAS 


ALICE: 
La Villita Club 
CORPUS CHRISTI: 
Brown, Bobby, and his Band 
La Terraza Club, and Florencio 
Gonzales 
Luna, Leopoldo 
Santikos, Jimmie 
Tamez, Genaro 
Tinan, T., and his Band 
EDINBURG: , 
Barn, The, and Harold L. Smith 
EL PASO: ; : 
Club Society, and Melvin Gar- 
rett, Owner-manager 
FORT WORTH: 
Cunningham, H. H. 
GALVESTON: 
Sons of Herman Hall 
PORT ARTHUR: 
De Grasse, Lenore 
SAN ANTONIO: 
Club Bel-Air, and John W. 
Moreland 
Hancock, Buddy, and his 
Orchestra 
Rodriguez, Oscar 


UTAH 


OGDEN: 
Chic Chic Inn 


SALT LAKE CITY: 
Avalen Ballreem 


Reiske, 
and/or 


Bill, Enterprises, 
Bechive Agency 


VIRGINIA 


ALEXANDRIA: 
Nightingale Club, and George 
Davis and James Davis 
NEWPORT NEWS: 
Heath, Robert 
Off Beat Club 
Victory Supper Club 


WASHINGTON 


OMAK: 
Moran, Rita 
Pauls Cafe 
Schaller, Carl A. 
SEATTLE: 
Tuxedo Club, C. Battee, Owner 


WEST VIRGINIA 


BEDINGTON: 
Isaac Walton Club 
FAIRMONT: 
Fox, Mrs. Harvey 
Gay Spots, and Adda Davis and 
Howard Weekly 
Maple Inn, and Leonard (Jake) 
Romino, Manager 
Ullom, A. B. 
GRAFTON: 
City View, Tony and Daisy 
Olivio, Proprietors 
KEYSTONE: 
Calloway, Franklin 
MARTINSBURG: 
Red Men's Club 
NEW CUMBERLAND: 
Hawkins, John 
PARKERSBURG: 
Moore, Wayne 
WEIRTON: 
Kisciuszko, T., PNA Lodge No. 
3001 
WHEELING: 
Laney, Myron W. 


WISCONSIN 
ANTIGO: 
Tune Twisters Orchestra, 
Jas. J. Jeske, leader 
AVOCA: 
Melody Kings Orchestra, John 
Marshall, Leader 
GILMANTON: 


American Legion Memorial 
ra 
MARSHFIELD: 
Cameron Club, and Linus Lord 
MENASHA: 


Trader’s Tavern, and Herb 
Trader, Owner 
MILWAUKEE: 
Moede, Mel, Band 
MINERAL POINT: 
Midway Tavern and Hall, Al 
Laverty, Proprietor 
OREGON: 
Village Hall 
PARK FALLS: 

Stub’s Nite Club, and Jack 
Idea a/k/a Jack and Dories 
Club 

REWEY: 
High School 
SOLDIER’S GROVE: 
Gorman, Ken, Band 


WYOMING 


AFTON: 

Valejon Ballroom and Hotel 
BIG PINEY: 

Farrell's Club 

Silver Spur 
LA BARGE: 


Ward's, Cal, Bar 


DISTRICT OF 
COLUMBIA 


WASHINGTON: 
Elmer's. Franklin Park Cafe 
Hotel 2400 
Johnny's Grill 


Parkside Grill, and Daniel 1 
Long, Inc. 

Star Dust Club, Frank Moore, 
Proprietor 


20th Century Theatrical Agency, 
and Robert B. Miller, Jr. 
Wells, Jack 


(Continued on the opposite page) 
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(Continued from 


want to look like the leader. Wear 
a loud four-in-hand (a long one), 
a Scotch plaid, or a purple velvet. 
Don’t a white shirt and a 
navy blue suit. Be different. 
“Secret No. 4. Look sloppy. 
Everyone will think that you’re 
jobbing so much you don’t have 
time to shave or take care of your- 
self or your clothes. Make sure 


wear 


page forty-one) 


your suit is unpressed, stained and 
spotted,” 


* 


A Happy New Year to you all— 

The rich, the poor, the large, the 
small! 

Especially these are our greetings 

To members who attend all meet- 
ings! —Ad Libitum. 





Treasurer George V. Clancy, executive chairman of the Best New Dance 
Band of 1960, second from left, is shown with Jerry Gordon, Hotel Flamingo 
executive; Mike Werner, assistant to the president, Local 369, Las Vegas; 
and Dave Victorson, Flamingo Hotel entertainment director, following the 
signing of a contract calling for a two-week engagement by the “Best Band” 
winners at the famous resort hotel. 





ISAAC STERN 


(Continued from page twenty-three) 





aiming at greater participation in 
live music-making, less passive ac- 
ceptance of musical canned goods. 

“We need to take music out of 
its commercially prepared, slightly 
blasé package and put back the ex- 
citement of music-making,” Stern 
says. 


To achieve this, he sees a need 
for a greater “sense of participa- 
tion at the local level” — specifi- 
cally, more opportunities for young 
performers to launch their careers, 
more opportunities for established 
performers to be heard. 


No one could accuse so copious- 
ly-recorded a player as Stern of 
sour grapes on the question of re- 
cording. But he sees decentraliza- 
tion and live performance as the 
alternative to centralization and 
commercialization. 

As to how the trend is to be 
reversed, Stern has a ready answer. 
“It has to be done by faith,” he 
says. 

And why not? That, in the final 
analysis, is what saved Carnegie 


Hall. 
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SWITCH H ome 2 
AMPLIFIERS 


Electric Guitars 
Accordion Pickups 


Frank Venice, head 
of Venice Music 
School Studios, heads 
one of the largest 
schools in the mid- 
west. With three 
separate studios in 
and around the De- 
troit area, Frank has 
the largest enrollment 
of students in the- 
vicinity, taking in- 
struction in a wide range of musical 
instruments. 

Besides managing his three studios, Frank 
has his own dance orchestra and has ap- 
peared on local radio and TV shows in 
Detroit. Extra curricula activities also in- 
clude music instruction in public schools 
in Redford, a suburb of Detroit. 

Frank knows the importance of selecting 
the proper guitar for the beginner or ad- 
vanced student. “‘In guitars,’ he notes, 
“Premier has outstanding values which 
really place it apart from other brands.” 





Get all the facts about Premier. 
See your local dealer or write 
for free descriptive literature. 








AMPLIFIERS 
ELECTRIC GUITARS 


ie ACCORDION PICKUPS 


SORKIN MUSIC COMPANY 


559 Sixth Avenue, New York 11. 








Keep Music Alive — 


Insist on Live Musicians 








UNFAIR LIST of the American Federation of Musicians 


CANADA INGERSOLL: STRATFORD: P 
P Beacham, Wm., and his Melody Lindnar, Andy, and Orchestra 
ALBERTA Ramblers St. Joseph's Parish Hall 
CALGARY: KINGSTON: Southwestern Rambler 
‘ Secs te ey Orchestra 
Corporatio ) ae 
ar Sengaie Feet a “edhe eis Wilbee, Ken, and Orchestra 
Parks Board, The TORONTO: : 
City's Buildings, The Avenue Theatre, and Leslie Yeo, 
BRITISH COLUMBIA City’s Parks, The Manager 


VANCOUVER: LISTOWEL: 


Cullen, Jack 
International Musicians Book- 
ing Agency, Virgil Lane 
LONDON: 
Oddfellows 


MANITOBA Hale 


WINNIPEG: 
Patterson's Ranch House, and 


Radio Station 
Andy Patterson Bedford, 
Ross, Bob 
ONTARIO 
AYR: OSGOODE: 
_ c — Lighthouse 
yr Community Centre OTTAWA: 


BELLEVILLE: 
Rosemore 
Tobes Gardens, and Hogo Dig- 


gins and his Orchestra Metcalfe, 


Canadian Legion Memorial 
Home, Branch 259, f/k/a 
Parkview Gardens 


Temple, 


NIAGARA FALLS: 
McGregor, Mrs. Helen 


President and Owner 


Winters, Tex (Hector Fangeat) 


Capitol City Jazz Band 
Drifters Orchestra, 

Rand and Hugh Scott 
Robert 


Besoyan, Richard 1 listed 

under New York, N. Y. 

John D. Bradley Ny "Advertis- 
ing, and John D. Bradley 

Canadian Theatre Tours Co., 
Ltd., and Terence Fisher 

Lambert, Laurence A., and Na- 
tional Opera Co. of Canada 

McIntyre, Don, Instructor, 
Western Technical School 
Trumpet Band 

Mercury Club 

Minc Club, The 

Mitford, Bert 

Palladium Public Hall, Norman 
W. Baggs and G. Howell 

Three Hundred Club 

Toronto Ladies’ Pipe Band 

WELLAND: 

Welland County Agricultural 

Society, and Welland County 


and E. B. 
CHVC, 


Howard 


Smokey 


(Shorty), and 


BRANTFORD: his Orchestra Fair 

Silver Hill Dance Hall Navan Community Centre, and WOODSTOCK: 

Switzer, John Wesley Savage, Manager Capitol Theatre, and Tisemes 
BRUSSELLS: ST. CATHARINES: Naylor, Manager 


EAST TEMPLETON: Gagnon, L. 
The R-100, and Ernest Gaucher, O. 
Denault, Proprietor Havana Club 
Williams, Russell Ilsa Associates 
GATINEAU: Lantern Cafe 


Manoir Papineau, and owners 


George Beinvenue and — —— 
Russell Williams .eger, Maurice 
Main Cafe 


Phillips, 
Hotel, 


Max (owner, National 
Masson, P. 
Q) Sovenko 


bar aoe yg : Arthur Murray School of 
oyal Hote Dancing 
GRAND-MERE: Myro, Al 

Windsor Hotel, and Mr. Genais ] 
HUDSON: ; —_ 

Chateau Du Lac vila Legare 

Rainbow Grill 

HULL: Robert, Guy 

Windsor Hotel, and W. A. Cro- Romeo Cafe 

teau, Mgr. Ross Entertainment 


L’ACHIGAN, ST. HIPPOLYTE: 
Gay Nineties (See L’Hirondelle) 
L'Hirondelle (Gay Nineties), 


Sahara 
Trempe, Andre 


Lapierre, Adrien 


Monte Carlo Club, and Eugene 


Orleans Agency, and Paul 


Valfort Recording Company 


(Continued from the opposite page) 


ST. HUBERT: 
Aviation Restaurant 
ST. LUC; 
Chalet St. Luc 


SASKATCHEWAN 


FORT QU’APPELLE: 
Wei*terman, Fred, Orchestra 
REGINA: 
Booster Club, The 
Rouge Club, The 
Saskatchewan Roughriders 
Football Club, The 
SASKATOON: 
Ross, Gordon 


MEXICO 


MEXICO CITY: 
Marin, Pablo, and his Tipica 








Wilbee, Ken, and Orchestra 
CUMBERLAND: 
Maple Leaf Hall 
EASTVIEW: 
Eastview Recreation Center, 
and Joffre Belanger 
FORT ERIE: 
Fort Erie Hotel, and 
John Miller 
Si Sherk’s Orchestra 


Allen, George 


SARINA: QUEBEC 


Moose Hall, The 
Polish Hall AYLMER: 

SCARBOROUGH: British Hotel, and fo J. 
Crust, Stanley Lazarowich and Josep! 


Tchorewski, Proprietors 

Chamberland Hotel, and Mrs. 
Noranda Chamberland, 
Operator 


SEAFORTH: 
Seaforth Community Centre 
Seaforth Memorial Arena, The 


(See Gay Nineties) Vieux Moulin Orchestra 
L’ASSOMPTION: QUEBEC: 
Au Miami Hotel, Roland Alix, Canadian and American Book- 
Owner ing Agency 
LOUISEVILLE: Konstantinides, Nick MISCELLANEOUS 
Windsor Hotel RAWDON: American Folk Musicians Asso- 
MASSON: Rawdon Inn ciation, Bud Moore and P. A 
National Hotel (see Max ¥hil- REPENTIGNY: a ey under 
ne ya = a ¢ % 2 OC . a Pn, a. 
lips, owner, Gatineau, P. Q.) Casablanca Hotel Canation Thastrs Todds Co., Leds. 
MONTREAL: ROUYN: and Terence Fisher (Also listed 
Arlequin Club Radio Hotel under Toronto, Ont., Canada) 
Bacardi Cafe Capell Brothers Circus 
Bal Tabarin SHERBROOKE: Kryl, Bohumir and his Symphony 
Brosso, Al Wellington Hotel, and Mr. Orchestra 


Casino Francais 

Clover Cafe, and Jack Horna 
Continental Club 

Dis-Q-Ton 

Doucet, Rita 

Flannagan Ice Show 


R. Bourgeault 


STE. JULIENNE: 
Central Hotel 


ST. HILAIRE: 
Hotel Pointe Valaine 


Sanford, J. Warren 

Van Rees, Lou, Booking Agency, 
International Band Exchanges 
of Holland, Netherlands 
Wells, Jack 

Wyse, Sandy 





For information relative to the termination of Bookers’ Licenses, see next 
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NEWS 


NUGGETS 


(Continued from page forty-three) 





H. G. Trythall 


The University 
received a $1,500 grant to help support its 
Demonstration String Quartet which plays 
annually to some 30,000 elementary 


The new conductor of the Galesburg (Illi- 
nois) Symphony orchestra was recently com- 
missioned to compose a symphonic work, by 
the American Music Center in conjunction 
with the current series of commissions by the 
Ford Foundation. The result of this commis- 
sion, his Symphony Number One, has already 
been performed by the Knoxville, Oklahoma 
City and San Francisco symphony orchestras. 


of Miami (Florida) has 


school 


students. This grant from the Theodore Presser Foundation of Phila- 
delphia may enable the quartet to add to its schedule of performances 
for fifth and sixth grade students in more than seventy-five schools. 
This group, directed by Victor Stern, and a similar group of brass 


instruments are supported by several sponsors, 


Performance 
County School Board, 


Trust Funds of the Recording Industries, 
the Dade branch of the Florida Council of 


including the Music 
the Dade 


Independent Schools and the First Federal Savings and Loan Asso- 


ciation of Miami. 





CLASSIFIED ADVERTISING 
(NON-COMMERCIAL ONLY) 

FOR SALE, EXCHANGE, WANTED TO BUY, LOST OR STOLEN; payable in advance, 39 

words, $1.00—HELP WANTED, AT LIBERTY; 30 words, no charge. Type or print your ad 

and send with check or money order by the 12th of the preceding month. Monthly 

basis only. GIVE THE NUMBER OF YOUR LOCAL. Please notify the INTERNATIONAL 

MUSICIAN, 39 Division St., Newark 2, N. J., of any advertiser using these columns for 


commercial purposes. 


PRINT or TYPE advertising copy on SEPARATE sheet of paper. 





HELP WANTED 





ACCORDIONIST, for Iowa's oldest mixed dance 
band. Salary; home every night. Contact: 
Mid-West Caravan, Box _2i, W uterloo, lowa. 
BANDS 3-5 pieces, ex} erienced and ready for club 
dates. State previous experience, ages, locals 
ind instrumentation. Send 8 x 10 photos. Hia 


watha Entertainment Enterprises, 212 Hill St., Red 





Wing, Minn. 
BASSIST (Electric), age 18-22, good ear, fake 
well and do some background vocals. Steady 


engagements with established rock 'n’ roll combo 


on Long Island. Peter Antonio, 34 Topper Lane, 

Levittown, N. Y. PY 6-8397. 

DRUMMER, for well established trio. "Must be 
capable of laying down time without bass 


player. Steady work for young man free to travel, 

Jimmie Knapp, General Delivery, Corpus Christie, 

Texas. 

ORGANIST (Jazz), to travel with quartette. 
read; no ‘‘one niters,’’ clean habits, 

recording if possible. A. C., 1741 

Road, Cleveland 24, Ohio. 





Must 
etc. Send 
Bellingham 








CLOSING — 


(Continued from page forty) 


FRED K. MONROE 

Fred K. Monroe, whose ability 
on the bass saxophone took him on 
many tours with John Philip Sou- 


Bc Lome DP 








es 


AMPLIF IERS 


Electric Guitars 
Accordion Pickups 


Don Di Lullo, owner 
of Di Lullo’s Guitar 
Studio in Camden, 
New Jersey, spends 
most of his time 
doubling as guitar in- 
structor and profes- 
sional musician. And 
that leaves little time 
to spend with his 
two daughters, Diane 
and Barbara. 

During the day Don has a full schedule 
teaching guitar to more than 50 students 
in which he specializes. At night, Don 
plays at the Hawaiian Cottage Theatre 
Restaurant, Merchantsville, New Jersey, 
under his professional name Don De Lue. 
What does Don say about Premier? “I’ve 
been playing professionally for many 
years and | know all the amplifiers in 
the business. There is no finer value than 
the Premier amp—I‘ve used my own for 
several years without any trouble and 
the rich ety is as perfect as the first 
day | used it 


Get all the facts about Premier. 
See your local dealer or write 
for free descriptive literature. 











* 
AMPLIFIERS 


ELECTRIC GUITARS 
ACCORDION PICKUPS 


SORKIN MUSIC COMPANY 


559 Sixth Avenue, New York 11. 








s Band, passed away recently at 
age of seventy-seven. He was 
a member of Local 35, Evansville, 
Indiana, and of Local 802, New 
York City. 

Before becoming a member of 
Sousa’s band Mr. Monroe directed 
a band in Oakland City, Indiana. 
He joined Sousa’s Band in 1923 
and remained with it until Sousa’s 
death eleven years later. He also 
played with the Royal Scotch High- 
landers Band in St. Petersburg, 
Florida. Later he organized and 
directed a band of his own. 

Mr. Monroe, who also played 
the harmonica and banjo, operated 
a music store at the time of his 
death. 


ANDREASSEN JOHANNES 

Andreassen Johannes, president 
of the Danish Federation of Musi- 
cians for many years, died in Co- 
penhagen on October 12. He was 
sixty-seven years of age. 

As solo flutist he played in many 
of the top-rank orchestras of Den- 
mark. He became widely known 
all over Northern Europe for his 
efforts in behalf of the unionized 
musicians of Denmark. He became 
president of the union in 1946 but 
retired several years ago due to ill 
health. Mr. Johannes had received 
the Ridder of Dannebrog award, 
Denmark’s highest medal. 


* Write 





VACANCY 

A vacancy exists 
for the season 1961-62 in the BOSTON 
SYMPHONY ORCHESTRA for bassoon. 
Suitable applicants may secure applica- 
tion forms by writing to 

Rosario Mazzeo, Personnel Manager 

Symphony Hall, Boston, Massachusetts 














ORGANIST, for top established hotel quartet 
Must read well. Salary, $135.00. Box 100, 
Musician, 39 Division St., Newark, 


International 
es 





PIANIST, steady work, good salary. Must read, 

play any style, for well-known combo, organized 
many years, playing mostly southern locations. 
experience and other 


information to: Box 
43, International Musician, 39 Division St., New- 
ark, N. 


PIANO OR ORGAN, 





know tunes, play with a 
beat, sober. Join established act; good money, 

steady work. Write all first letter. P. O. Box 5103, 

Kansas City 32, Mo 

VIOLINIST, experienced in string quartette play- 
ing. Join cellist and violist forming quartette. 

For information contact: Harry Gerstein, 711 

Brightwater Court, Brooklyn 35, N. Phone: 

NI 8-1412. 

VOCALIST (Female), looks are important. 
either electric 








Double 


guitar, bass, vibes or piano; 
doubling not important. Neat appearance. This 
group is show bar and hotel. Will ‘help train if 


not too much experience. Send 
to: C. Kay, 1618 Monticello, St 


AT LIBERTY 


details and photo 
Louis 38, Mo. 











ACCORDIONIST, all-around entertainer. Vocals, 





American and foreign dialects, novelties. Local 
10 card. Stan Erickson, 2146 Summerdale Ave., 
Chicago 25, Ill. Phone: RA 8-0883. 

ARRANGER, custom tailoring, excellent experi- 


ence with small groups; beautiful, 
Please state your requirements. Yuki 
Murietta Ave., Sherman Oaks, Calif. 
BASSIST (String), available for jobbing 
in Chicago area, Local 10 card. 


quality work. 
Suehiro, 4427 





amplified, 
ead; age 46; 





Theo. Polek, 4424 West 55th St., Chicago 32, II. 

Phone: LUdlow 2-7581. 

BASSIST, name band background, would enjoy 
working in metropolitan area with any group. 





Neat, sober, dependable; have car; Local 802 card. 

Phone: Artie, LI 1-0876. 

BASS PLAYER, available immediately for steady 
job. Best electric bass equipment; age 28, sober, 


Have car, will work anywhere on 
Also, furnish versatile four-piece combo. 
104 West Moore St., Anderson, S. C. 
26, single, reliable and highly 
3-5 nights work, N.Y. C. 
Chafles Freundlich, MA 
Nn. ¥.) 


dependable. 
steady job. 
Bass Player, 
DRUMMER, age 

vocals. Desires steady 
ind vicinity. Phone: 
2-0526 (7-10 P.M., Brooklyn, 





DRUMMER, age 26, single, reliable and highly 

respected in the business. Society, jazz, authen- 
tic Greek, oriental, Jewish; technique unique. Ra- 
dio, TV, recording background; Locals 802, 9 
cards. Available for first-class work only. Steve 
j. Mais, 3154 47th St., Long Island City, N. Y, 
AStoria 8-7916 (after 6:00 P.M.) 


PIANO TUNING 


LEARN AT HOME. COMPLETE COURSE IN 
TUNING AND REPAIRING, written by DR. 
WILLIAM BRAID WHITE, Warld’s Leading 
Piano Technician and Teacher. 

For Details Write: KARL BARTENBACH 
1001 East’ Wells Street, Lafayette, Indiana 























DRUMMER (Comic), age 22, road experience, 
playing 14 years. Jazz, Latin, rock ‘n’ roll, 
Dixieland; read, fake, cut shows. Formerly with 
Dicky Doo and the Don'ts. Local 802 card. Jack 
Fontana, 131-44 134th St., South Ozone Park, 

Queens, N. Y. OL 9-7831. 

DRUMMER, modern, 21, clean cut and depend 
able. Six years experience, fakes, ambitious. 


Desires work with combo or big band; will travel. 











Local 415 card. Curt Myers, 720 Bellview Road, 
Cambridge, Ohio. 
DRUMMER, desires weekend work in-and-around 
East Bay area. Local 424 card. All types oi 
music, but prefer small group or honest Dixie 
land. Sing blues for kicks. Bill Immell, 3819 
Beechwood Drive, Concord, Calif. Phone: MUI 
berry 2-4278 
GUITARIST, read, fake, solo, rhythm; experi- 
enced, jazz, dance, society; clean, young. Local 
10 card. Gary Johnson, 4049 Rose Ave., Western 
Springs, Ill. CH 6-3057 
GUITARIST, double on vibes, sing parts, solo 
and arrange. Desires work with jazz group or 
high calibre commercial show unit. Experienced, 
Vegas, Reno, Lake Tahoe, etc. Available imme- 
diately. George Koehler, a South Union, Chi 
scago 28, Ill. HIlhop 5-17 
MUSICIAN, land of opportunity? Have talent, 
will travel; Local 802 card. Tenor sax, clarinet 
musical shows, society, jazz, lead harmony, read, 
fake. Cello, symphony, chamber music, hotel 
Periect Double, HUnter 8-1605 (L.1., N.Y.) 








BECOME A 
Musical Instrument Dealer 


Earn $3,000 or more yearly selling during 
your spare time. Exclusive territories now 
open. Write at once for catalog prices on 
musical instruments and accessories. 
GEORGE’S MUSIC SUPPLY CO. 
617-619 State St. Schenectady, N. Y. 














MUSICAL DIRECTOR, teacher, string specialist, 

seeking community desiring to develop own or 
chestra. Thoroughly experienced in symphony and 
theatre music here and abroad. Highly recom 
mended. Music Director, Apt. 4-W, 619 Ninth 
Ave., New York 36, N. Y. ClIrcle 5-3725. 
ORCHESTRA, desires engagements, location or 

one nighters. Seven people with large full 
sounds and big beat, including top vocalist; music 
for today’s dancing generation. Five years experf!- 
ence with dance and show engagements. Local 
382 cards. Myron Sommerfeld, 500 South Main, 
Gackle, N. | Phone: 4621 


ORCHESTRA (Female Jazz), 








danceable. The Four 











Gems, piano, trumpet, guitar and drums. The 
Five Gems, with bass. Available for club dates, 
night clubs, etc. Local 802 cards. New York 
vicinity. ‘__ Phone ye: GR 7-1573 

5 tL, 
ORCHESTRA, 8 to 10 men, very well qualified as 

musicians and entertainers. Large versatile i- 
brary; seasoned, reliable, sober; sleeper bus. M. R. 
Kirkham, 705 East Third, Fowler, Ind. 

PIANIST, doubling accordion; can cut shows. 

Desires club dates in Metropolit un area, A. 
Hardt, 41-23 67th St., Woodside 77, L. I., N. Y 
P Phone DE 5-5179 
PIANIST, female: concert soloist, orchestra, hotel, 


Available for winter 
Mass.) Box 61, 
St., Newark, 


reader. 
(Boston, 
39 Division 


lounge work. Top 
ocal or away 
Musician, 


season, 
International 
N. J 
PIANIST, combo or solo; 
reliable. Solid rhythmic 
“‘easy-listening’’ ballad styles. 
International Musician, 39 Division St., 





neat appearance, sober, 
dance and expressive 
No risk. Box 

Newark 


2, N. 
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AT LIBERTY 








PIANIST, experienced, quick sight-reader; fake, 

society dance, concert, show. Plays with good 
taste, good conception of phrasing and with a 
“lift. Sensitive, dynamic accompanist; congenial, 
reliable Desires resort jobs, etc. Willie Marks, 
922 East 15th St., Brooklyn 30, N. Y. ESplanade 
79-3167 





PIANIST, desires work in Las Vegas as single or 

with orchestra or combo, Wilbert E. Meier, 
216 South Boeke Road, Evansville 14, Ind. Phone: 
GR 6-1224. 


SAXOPHONE (Tenor), 38, clean living. New horn, 
pleasant tone. Desires work with small combo; 
will travel. Roger Christy, 4 Greenwich Court, 


Roxbury 20, Mass. HI 2-3771 











SAXOPHONIST (Tenor), clarinet, vocals, Pleasant 

tone, read, fake, transpose; society, Latin, com- 
mercial. Handle M.C. chores, accent on audience 
entertainment and participation. Weekends, New 
York City area; have car. Phone: Frank, TY 2-3789. 





SAXOPHONIST, experienced, name jazz band, or- 

chestra, commercial acts; references. Excellent 
reader, fake, transpose, arrange; showmanship, 
sing lead and parts. Intelligent young man with 
extra potential. Will gig anywhere if price is 
right, as of January 1, 1961. Musician, phone: 
Flilmore 8-9551 (N.Y. C.) 





SAXOPHONIST, commercial lead alto or tenor. 
double flute on Latin; jazz clarinet, first alto 
on shows. Top name experience, have played 
leading hotels and theatres; read shows well. Pre- 
fer southern location. Write: Eddie Beau, Tay- 
cheedah, Wis. Phone: Fond du Lac, Wis. WA 
1-4429 





TEACHER (Flutist), major symphony experience. 

Two years experience instructing woodwinds at 
large university B.A., M.S. degrees. Desires to 
enter the symphony field and teach. Appreciate in- 
symphony orchestras and colleges. 


Local 20, 1535 Logan St., Denver, Colo. 


quiries from 
Flutist, 








TEACHER (Piano, Theory), secks college position 

in U.S. or Canada in 1961. Receiving M.A. 
degree (Theory) in June, 1961, Eastman school of 
Music Varied background. David L. Martin, 
50 Union St. South, Rochester, N. Y. 





TRUMPET (Lead), thoroughly experienced. Musi- 
cian, 337 Webster St., Chillicothe, Mo. Phone: 
Mission 6-2500 





TRUMPET, 24, cight years experience. Read, ride, 

fake; led own Dixie-society group last four 
years. Desires gigs in San Francisco Bay area. 
Pete Schorer, 564 Hamilton Ave., Palo Alto, Calif. 
Phone: DA 5-4625. 





VIBIST, weekends only..Have all essentials; played 
with combos since 1948. If interested phone: 
CAnal 8-2698 (Eve. 6-10 P.M., N.Y.C.) 








VOCALIST (Cocktail Drum), girl, 23, desires work 

with combo, etc. New in field, have some back- 
ground Write: Musician, 119, Washington St., 
Neenah, Wis. Phone: PArkway 5-1526. 





FOR SALE or EXCHANGE 





ACCORDION, Italian make, never used. Profes- 

sional model; 120 bass, 13 reg., 4/5 reeds. 
Polyphonic, Scandali. Price open. Phone: Pan- 
cari, OL 5-6182 





AMPLIFIER 
new, $190.00. 
Phone: 2527. 


(Twin), Fender, with cover. Like 
Russell Stone, Driggs, Idaho. 





ARRANGEMENTS (Big Band), Les Brown style, 

for eight brass, five reeds. 180 septet arrange- 
ments for trumpet, trombone, tenor, bary-alto, 
rhythm. Robert Eberhart, 1320 Haslett Road, East 
Lansing, Mich. 








DIXIELAND UNLIMITED 


Modern Dixieland Manuscript Arrange- 
ments for 5 to 15 or more instruments. 
Priced According to Size of Your Group 
Standard favorites never before 
available in Dixieland style. 
Send for free samples. 


HI-TIME ARRANGEMENTS 
8 Avon Court, Bergenfield, New Jersey 














BANJO (Tenor), gold-plated Epiphone, Emperor 

professional model. Inlay pearl, special body, 
excellent condition, $175.00. Call MU 6-3576 
(Union, N. J.), after 5:00 P. M., or HE 6-2200 
Ext. 21 (Bayonne, N. J.), 8:00 to 4:00, for ap- 
Pointment to see instrument. Sottilare. 





BANJO (Tenor), Paramount style F. One of the 

last ones made with two-way neck adjustment 
and built-in mute. With hard case, $250.00 or 
best offer. Also, D’Angelico tenor guitar, very 
rare, wonderful tone, brand new hard case, $95.00. 
Allen, 15 Amber Lane, Levittown, N. Y. PErsh- 
ing 5-4633. 


JANUARY, 1961 


BASS (String), round-back, %. Adolf Herold 

German bass with cover. Perfect condition, for 
symphony and dance work; strong open tone. 
A. J. Colangelo, 300 Hastings Ave., Buffalo 15, 
N. Y. Phone: TF 4-0460. 





(String), ‘“‘Glutz’’ (old), solo; $500.00. 
(S-8), made in the ‘30s. Both are 
perfect and have been symphony basses. Kay, 
$250.00; no accessories. Bob Swanson, 2291 Mor- 
row Road, Bridgeville, Pa. 


BASS 
Also Kay 





BASS (Sting), %, excellent tone and condition. 
German, old; with Taylor trunk, $275.00. Louis 
Zinn, 1031 19th St., Miami Beach, Florida. 





BASSOON (Heckel), black, serial No. 10232. 

Complete with high E key and long joint 
lengthened %”; broken in and impeccable tuning. 
William Polisi, 10 Doden Lane, Flushing, L. L., 
N. Y. Phone: IN 3-2562. 





BASSOON, Heckel system, Kohlert, used only four 

months. Tuned and adjusted by professional 
bassoonist, excellent condition. With case and two 
bocals, $495.00. Kenneth Pasmanick, 5227 Chevy 
Chase Parkway, Washington 15, D. C. Phone: 
EMerson 3-0278. 





DRUMS, bass, snare, sock cymbal, bongoes, temple 

blocks, sticks, brushes, pedal, seat. Case holds 
all but bass; rack to hold bass. All for $100.00, 
you pay express. Mrs. D. J. Byrnes, Fort Scott, 
Kansas. 





EUPHONIUM (Buescher), five valves, silver-plated, 

hard case, Bach mouthpiece. A-l condition, 
$145.00. P. Pepper, 2905 Virginia Ave., St. Louis 
18, Mo. 





FLUTE (Alto, G), Armstrong, in new condition. 
Must sacrifice, $295.00 cash. Stuart Sacks, 40 
South Manning Blvd., Albany, N. Y. IV 2-6230. 





FRENCH HORN (Double), Carl Fischer make. 
Gold-plated, top condition, $375.00. Nancy Kay 
Janousek, 1479 West Flagler St., Miami 35, Fla. 








GUITAR (Steel), Fender, custom three-neck. Dark 
finish in perfect condition, excellent tone, four- 
years old. This guitar has had the best of care. 
Price, $200.00. Just bought a new Fender 1000, 
or would never sell. Garnet Scheel, 38 Tierney St., 
Arnprior, Ont., Canada. Phone: 623 - 4558. 





GUITAR (Steel), Wright custom. Two-neck, six 

pedals, tone changers on all 16 strings, gets any 
tuning. One year old, perfect condition. Write: 
Musician, 1353 West Cass, Flint, Mich. 








INSTRUMENT STORE, band and orchestra, with 

school. Excellent location, west side suburban 
of Chicago. Terms available. Inquire: Box 70, 
International Musician, 39 Division St., Newark 
2, WN. 5. 11-12-1 





INSTRUMENTS, two solovoxes; Clark baby harp, 

with stand; JenCo portable celeste; clavioline; 
Lowery organo with two hidden switch frames, 
one overhead switch frame, extra auditorium 
speaker and bass pedals. All priced right. Lenny 
Herman, Hotel Warwick, 17th and Locust, Phila- 


delphia, Pa. Phone: PE 5-3800 Ext. 311. 11-12-1 





LIBRARY (Concert Orchestra), about fifty classics 

and semi-classical, ranging from 12 to 25 parts. 
Some Galaxy and miscellaneous, 14 operettas; many 
well known composers; 12 string quartets. List sent 
on request. Chas. Abbenante, 189 Walnut St., 
Waterbury, Conn. 








COMEDY GETS GIGS! 


ENTERTAIN! HAVE YOUR OWN SHOW! 
Get Terrific New Routines by TV Writers! 
1. Long Monologue in Four Parts. 

2. Many Gags and “‘Come Backs.” 

3. Routine for a Duo or Single. 

4. Slightly Risque Monologue. 
PLUS a Great Musicians’ Comedy Act FREE 
Usual money back guarantee. You can’t lose! 
All 5 Manuscripts. Send $3 Today. 








Try All 
V. HEALY, 825 W. End Ave., N.Y. 25, N.Y. 








LIBRARY, for full concert orchestra, can also be 

used for small. 150 concert pieces, ballet suites, 
opera, characteristic. 50 overtures, 50 Waldteufel, 
Strauss, etc.; waltzes, 50 marches and two-steps. 
All have three Ist violin, piano and full orchestra; 
also six Rosey’s folios. For quick sale, reasonable. 
Paul Donath, 6145 Chestnut St., Philadelphia 39, 
Pa. 





LIBRARY (Orchestra), 50 waltzes, 21 marches; 

Strauss waltz album, 12 books; Waldteufel 
waltz album, 10 books; Geo. Roseys’ march folios, 
19 books; Carl Fisher waltz album, Vol. 1-15; 
series for string, five folios; Kammen dance and 
concert folios. Nos. 1 and 9—8 books. Will sacrifice, 
$40.00. Rudolph Zelina, Sr., River Terrace, Route 
1, Box 461, McHenry, Ill. 





MUSIC SHOP (Studio), located in one of the 

N. J. shore’s most exclusive towns. Well estab- 
lished business, large student body, four music in- 
structors. General line of instruments, sheet music 
and records. Wonderful opportunity for musician; 
nets approximately $10,000 yearly. Beautifully deco- 
rated shop, two air-conditioned music rooms. Ap- 
proximately $4,500. stock. Asking $7,500.; terms 
arranged. Present owner has other business in- 
terest. Jet's Music Shop, 1108 Third Ave., Spring 
Lake, N. 


MUSIC, solos for marimba and xylophone of all 
kind. 2, 3 and 4 mallet solos; all kind of in- 
structor books; complete course, 50 lessons, by 
Geo. Hamilton Green. Course of improvising, 35 
lessons, Geo. H. Green. Few ‘Red Hot"’ arrange- 
ments, two hammers; 15 sclos with orchestration, 
Will sacrifice for $25.00. Rudolph Zelina, Sr., 
River Terrace, Route 1, Box 461, McHenry, IIl. 


PIANO TUNER TOOLS, and accessories. Complete 

equipment, will sell less than half cost. Just 
retired. List on request. F. Felot, 3631 Benson 
Ave. North, St. Petersburg 13, Fla. 


PLAYER PIANO ROLLS (Ampico). Collectors 
items, made in 1920's; classical, semi-classical, 
opera, pops and Christmas rolls; excellent condi- 
tion. Will sell for % price listed on box. Joe 
Weidick, 224 Winters Ave., West Hazleton, Pa. 


RECORDS (Jazz), L.P., ten inch, $1.00 each. 
Mostly modern, very large selection; piano jazz, 

small combos, west coast, European groups, etc. 

John Lindner, 1421 Exley Ave., Las Vegas, Nev. 


RECORDINGS (Rare), early concert bands, solo- 

ists; Clarke, Rogers, Pryor, etc., on tape and 
disc. Write for lists. Glen D. Bridges, 2199 
Lakeview Ave., Detroit 15, Mich. 1-2 


SOLOVOX (Hammond), excellent condition, $130. 
Also, Superior accordion, hand made, 120 bass; 
with case, $90.00. Phone: LUdlow 4-8294 (N. Y.) 


SAXOPHONE (Tenor), Selmer Mark V1; used only 

a few times. Excellent condition, tri-pac leather 
zip case. Best offer. Sam Alexander, 746 Thomas 
St., Elizabeth, N. J. EL 5-1684. 


SAXOPHONES (Martin), B» tenor, repadded and 

refinished like new; with case, stand plus two 
pegs. Also, Martin Eb alto with case and clar, 
case included. Both are gold lacquer and like 
new condition. W. Sellen,’ 601 Lincoln 
Route 2, North Cape May, N. J. Phone: TUxedo 
6-3598. 


























SOUSAPHONE, Holton, Eb, four valve; also, bari- 

tone. Both silverplated, with cases. $285.00 
each. J. Perry, 535 Slocum Road, North Dart- 
mouth, Mass. 





STUDIO (Musician’s), available for any musical 

purpose; teaching, rehearsals. Inquire: Michel 
Papes Studio, 247 West 46th St., New York, 
N. Y. JU 2-5696. 





TUBA (Schmitt), BB», four rotary valves; excel- 

lent condition, had valves recently overhauled; 
$400.00. H. Garniss, 146 Marlboro St., Boston 
16, Mass. COpley 7-2932. 12-1-2 
UNIFORMS (Band), 60 grade and 

school sizes, maroon and grey. Excellent con- 
dition, $550.00. Baldwin Burhop, 11100 North 
Cedarburg Road, 58 West Mequon, Wis. 12-1-2 





Junior high 
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PIANO-HUSH 
PLAY ANYTIME — WITHOUT DISTURBING 
NEIGHBORS! “PIANO-HUSH” reduces pi- 
ano volume 75% without affecting tonal 
quality. Slips into spinets and uprights in 
seconds. Perfect for night practicing. Only 

$15.95. Write for free enten. 
*Trade Mark, Patent Pending 


PIANO ACCESSORIES, INC. 











507 FIFTH AVENUE, NEW YORK 17, N. Y. 





VIBRACHORD (Maas Rowe), with its own key- 

board mounted in cabinet; also two 12 inch 
speakers mounted in a separate cabinet. Can be 
played at right angles with piano or organ. With 
cabinet, $500.00; without, $425.00. For informa- 
tion write: Jimmie Applegate, 75 North Fourth 
St., Easton, Pa. Phone: BL 8-6881. 


VIOLIN, Ambroise De Comble, Rait a Tournay 

Par, 1755. This fine violin is authentic, pur- 
chased in 1909; Lyon and Healy certificate: Mag- 
gini pattern. Perfect condition; fine French bow 
also. Bob Swanson, 2291 Morrow Road, Bridge- 
ville, Pa. 








VIOLIN, German made, beautiful tone, excellent 

condition. Known to be at least 231 years old. 
Mrs. W. T. Cook, 600 Davis Drive, Arlington, 
Texas. 


VIOLIN, Paulus Pilat, 1941; excellent condition, 

strong open tone; $500.00. Milton Bornstein, 
10 East End Ave., New York 21, N. Y. Phone: 
LEhigh 5-4813. 10-11-12-1-2 


WANTED 


ACCORDION (Chromatic), good, three or four 
row Italian style. 120 bass, four and five reeds 
preferred. Bud Benth, 1002 West Loucks, Sheri- 
dan, Wyo. 
BANJOS, any type, any condition. Please state 
make and lowest price desired. Eugene Sandor, 
740 Primos Ave., Primos, Pa. 12-1-2-3-4-5 
BASS (String), full-size, round-back, John Juzak, 
Herold Yager or G. A. Pfretchner. Price and 
condition in first letter. Other makes considered 
if good. Bob Swanson, 2291 Morrow Road, Bridge- 
ville, Pa. 


BASSOON (Heckel), instrument recently stolen. 

Desperately seeking suitable replacement. Wally 
Kane, 24-11 78th St., Jackson Heights 70, N. Y. 
IL 8-3734. 
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AMPLIFIERS 


Electric Guitars 
Accordion Pickups 


Jack Geherin, the 
proprietor of Geher- 
in’s Music Center in 
Auburn, New York, 
goes one step further 
than simply offerin 

@ ten-week course o 





lessons with every 
purchase of a guitar. 
“Learning the funda- 


mentals of a guitar 
ps : is basic,” claims Jack, 
but getting full rich tones and good 
tremolo from a reliable electric guitar 
calls for a knowledge of all guitar makes. 
It is our practice to sell or rent every 
instrument on the basis of what the 
customer wants—to learn or to really en- 
joy playing. When we know this, then 
we can recommend the right teacher to 
help that student.” 

Here’s what Jack Geherin says about 
Premier amplifiers: “Of the many amps 
| have seen and heard—give me Premier 
every time. Why? Because | can recom- 
mend its value with complete confidence, 


Get all the facts about Premier. 
See your local dealer or write 
for free descriptive literature. 








AMPLIFIERS 
ELECTRIC GUITARS 


ACCORDION PICKUPS 


/ 
SORKIN MUSIC COMPANY 


559 Sixth Avenue, New York 11. 





INSTRUMENTS, antique woodwinds and brass, 
Write full description and price. Hal Lynn, 
13210 Shaker Square, Cleveland 20, Ohio. 12-61 





MUSIC, Arbans 12 Celebrated Fantasias for cor- 

net and piano. Carl Fischer, copyright 1912. 
Revised by Goldman. If you have this in good 
condition write me a post card. Will pay $5.00. 
Michael O'Hara, Colrain, Mass. 





SAXOPHONE, E> contra bass. Will pay $50.00 

for information leading to actual purchase. 
Warner Weidler, 1234 North June St., Hollywood 
38, Calif. 





SAXOPHONE (Alto). My cigar cutter stolen. 

Will pay top price for gold-plated alto, Selmer 
cigar cutter with original neck in A-1 condition, 
Joe Soldo, 20 King Place, Belleville 9, N. J. 
PLymouth 9-3341. 1-2 
SERPENT or ZINCKE, genuine, for research pur- 

poses. Should be in playable condition or re- 
pairable state. Send full details, including price. 
Jack R. Coleman, 6225 Beeman Ave., North Holly- 
wood, Calif, 











SLEIGH BELLS. Complete seis in key of C and 

key of F. For ankle and wrist use. Also Swiss 
bells. Joseph Wachs, 166-05 89th Ave., Jamaica 
aay A Te 





State condition of horn 
502 West Grand Ave., 


TRUMPET, bass, in Bb. 
and case. Musician, 
Johnson City, Tenn. 





Fight yeart DISEASE 
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SUDDENLY- 

there's a a 
great new 

difference @ 
in your playing 


Les Elgart Band 











You’ll pick up the Selmer trumpet and play it—and it 
will happen that quick. You’ll sound better, and you’ll 
know it. You’ll play better, and you’ll feel it. Not tomorrow. 
Or next week. Or after you break it in. But right 
now. How come? It’s K-Modified—the most exciting 
brass Selmer ever built. Try one soon. That’s the only 

. ° ‘ BOBBY HACKETT 
way to prove to yourself how good it really is, and Bobby Hackett Combo 
how much of a difference it will make in the way you ‘ 
sound and play. 
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the Selmer K-Modified [_|Trumpet [_|Cornet [_|Trombone 
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ADDRESS___ 
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EDDIE MULLEN 


2850-2801 Duke Ellington Orchestra 


p-------------- 


OUIS ARMSTRONG 
Louis Armstrong All-Stars 


HARRY EDISON 
Harry Edison Combo 


DON GOLDIE 
Jack Teagarden Combo 


RICHARD MALTBY 
Richard Maltby Orchestra 


A 
RED NICHOLS 
“Five Pennies” Band 





CHARLIE SPIVAK 
Charlie Spivak Orchestra 








~ 


